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Outsider 
gerontologist Aubrey 
de Grey thinks the 
aging process will 
soon be obsolete 


By CAITLIN CRAWSHAW 


bled upon some sort of serum of 

eternal life, but self-taught geron- 
tologist Aubrey de Grey does think 
that with the right amount of tinker- 
ing, science can indeed make people 
live forever. 

De Grey is bringing his radical 
views on aging to the University of 
Alberta on Tuesday (February 15), 
where he will discuss the potential 
benefits of medical intervention in 
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“ _, without question one of 


the most gifted and compelling 
performers onthe contemporary © 
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the aging process within our life- 
time. While the field of gerontol- 
ogy—the study of how we age—has 
long interested him, de Grey only 
entered the field in the mid-’90s 
after a Career as a computer scien- 
tist at Cambridge University. In his 
talk, he proposes that the develop- 
ment of “rejuvenation therapies” to 
ward off aging in humans could 
happen within about 30 to 100 


SCIENCE 


years. “The only thing that might 
change that is if over the next 10 
years from now, the funding is 
good enough,” de Grey says. This 
period will be critical, he explains, 
as he predicts that within this span 
of time scientists will dramatically 
improve the longevity of mice. If 
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this is the case, the public is likei 

to back the project with the capital 
needed to develop the technologies 
for humans. “I think that sort o/ 
result will be enough to convince 
society that we can actually d« 
something about aging in humans 
fairly soon,” he argues, “and that 
will change everything.” 

To help the process along, d« 
Grey has helped create the Methus 
lah Mouse Foundation, which 
offering substantial financial awards 
to scientists who can profoundly 
increase the lifespans of mice. Th: 
award’s name—the “M-Prize”—is 4 
variation on the X-prize, which 
rewards researchers working to ci 
ate low-cost space flight for th: 
development of space tourism. 

De Grey’s theory is reasonably 


SEE PAGE 8 
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By CHRIS BOUTET 


COPS: GONE CRAZY? 


Oh, the Edmonton Police Service: 
they're good at a lot of things—but 
thanks to an apparently ever-present 
but rotating handful of bad apples, 
maintaining a positive public image 
just doesn’t seem to be one of them. 

If you, like me, have been using all 
your newspapers to make papier-maché 
hats instead of as sources of information 
for the last few months, you probably 
haven’t heard that the EPS’s problems 
started way back in November, when 
seven EPS officers attempted to run a 
sting operation against cop-critical 
Edmonton Sun columnist Kerry Diotte and 
police commission chair Martin Ignasiak. 
The story goes that the cops were 
responding to an “anonymous tip” that 
Diotte and/or Ignasiak, who were at the 
same party at Overtime Bar and Grill, 
were planning to drive home drunk, and 
so the intrepid officers, hating when peo- 
ple drive drunk, decided to stake out the 
party and attempt catch one or both red- 
handed, commenting over the radio all 
the while how sweet it would be to catch 
these guys and discussing how they 
should make it look like mere coincidence 
when they got their men. But the sting 
was foiled when both men took cabs 
home, and foiled even further when an 
Edmonton Sun employee turned out to 
have been listening in on the radio con- 
versation over a police scanner back at 
the office. Last week, the transcripts of the 
spite-filled and vengeful radio chatter 


were circulated with much media fanfare. 


According to reports from the 
Canadian Press, EPS Chief Fred Rayner 
announced last week that disciplinary 
hearings will be held, but insisted the 
sting operation was routine and not 
targeted out of spite. However, Harvey 
Cenaiko, Alberta's solicitor general, was 
not as confident of that fact, stating on 
Monday that officers’ actions were 
“extremely unprofessional.” 

“It's obvious from reading that 
transcript that there’s a number of offi- 
cers—not the whole Edmonton Police 
Service—that partook in activity that 
was extremely, extremely inappropri- 
ate,” Cenaiko told CP. “It’s very upset- 
ting. What happens is that it places a 
black mark on the whole Edmonton 
Police Service and it shouldn’t. There 
are a number of officers there that 
have done something that is totally 
irresponsible, totally wrong.” 

Cenaiko, who has the power to call 
a public inquiry into the matter, said 
he planned to meet with his depart- 
ment staff, police commission staff and 
Chief Rayner before deciding what 
action to take. Rayner, reported CP, 
was not available for comment on that 
particular press day—nor will he be on 
future press days, apparently, since it 
was announced Tuesday that the 
police chief took an immediate medical 
leave of absence. Which, like the sting, 
was probably a total coincidence. 

(Postscript: Man, this story just keeps 
going—one day after taking his leave, CP 
reports that commission chairman 
Ignasiak announced on Wednesday that 
in order to “ensure that there is a high 
level of confidence in the police service 
and its members,” Chief Rayner’s con- 
tract has been terminated. A replace- 
ment has been appointed, although not 
officially named as of press time.) 


KLEIN: NOT EVIL? 


So, uh... yeah! In an almost unsettlingly 
uncharacteristic display of benevolence 
and attentiveness to the plight of Alber- 
tans, Premier Klein announced Tuesday 


evening during that televised fireside 
chat thing he does every year that the 
province will use its estimated $6 billion 
surplus this year to pick up the tab for 
any institutions planning on raising 
tuition next September. Also eerily, in the 
long term, Klein promised to deliver a 
revamped tuition policy that will ensure 
that Alberta will offer one of the most 
affordable post-secondary educations in 
the country. “We will do whatever it 
takes to make sure money isn’t a barrier 
to attending Alberta’s post-secondary 
institutions,” said Klein. “It will be the 
most innovative, entrepreneurial and 
affordable tuition policy in the country.” 
Yeah, | know. Creepy. Even creepier, 
however, was that the amends-making 
wasn’t over yet: in the same speech, 
Klein also noted, seeing as Alberta’s 
minimum wage, at $5.90, is the lowest 
in the country, the Tory government has 
plans to raise it for the first time since 
1999. While Klein didn’t mention any 
specific numbers, the widely held 
expectation is a jump to $7 an hour. 
Despite the overall positivity of the 
news, Klein opponents had little trouble 
criticizing the address, particularly the 
premier’s announcements about post- 
secondary education. “It’s a political act, 
a symbolic act, and not anything that 
provides long-term benefit to our post- 
secondary institutions, said Alberta NDP 
leader Brian Mason in an interview with 
the CBC. “The tuition freeze is a freeze 
for only one year, and it will freeze tuition 
at the highest levels they've ever been in 
this province. They have tripled under 
Klein’s watch, and they are among the 
higher tuition fees in the entire country.” 
U of A Students’ Union President 
Jordan Blatz agreed with Mason, but 
seemed a little more optimistic about 
the whole thing. “So he froze the 
fastest-increasing tuition in the coun- 
try,” Blatz told the CBC. “But the pre- 
mier and the provincial government 
have listened to the concerns of stu- 
dents and they took a huge step for us. 
A big gift for the students of Alberta. 
Definitely an encouraging sign.” @ 


_ As Canadians, we sure love freedom 


22" 


of speech. But at the same time, we 


know that freedom isn’t all rainbows 


and puppies; it's got its drawbacks 
Like, for example, when people use 
it to express outright reprehensible 


_ and arguably hateful beliefs, which 


invariably puts people in an awk 
ward spot, forcing us to come down 
on one side of the issue or the 
other. In this sort of situation, you're 
either a freedom-lover or -hater, and 
all those uncomfortable moral gray 
areas are swept aside. 

| bring this up because there were 
a few demonstrations orchestrated in 
Canada and the U.S. over the week- 
end to protest the ongoing detention 
of one Emst Zundel by the Canadian 
government while a case is made for 
his deportation back to Germany 
Zundel, as one protester put it, is “a 
political prisoner in jail for speaking his 
mind”; the Canadian government, 
however, justifies his nigh-on-two-year 
detention by suggesting that Zundel 
qualifies as a potential threat to 
national security—a terrorist. Hearing 
that, I think most people would agree 
that the case sounds pretty cut and 
dried: let's free Ernst Zundel. But 
things get a little more morally com- 
plicated when you find out a little 
more about Zundel’s background. 

Zundel, it’s reported, was 
expelled to Canada from the States 
in 2003 for alleged immigration vio- 
lations, where he now waits to find 
out if he'll have to go back to Ger- 
many to face prosecution for his past 
as a Nazi sympathizer and Holocaust 
denier. Since the late 1970s, Zundel 
has operated Samisdat Publishing, 
one of the world’s leading distribu- 
tors of Nazi propaganda, and since 
1995 has been a key content 
provider for a website dedicated to 
Holocaust denial. Yep, according to 
ol’ Ernst here, the Holocaust never 

ned. And now, say the protest- 
ers, he’s in jail for speaking his mind, 
and we should band together and 
‘bust him out. 

Well, I’ve gotta admit, I’m torn | 
mean, | heart freedom as much as 
the next guy, but, man, the guy’s ¢ 
Holocaust denier, for God’s sake 
He’s dedicated his life to spreading @ 
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Despite a growing 
number of dauber- 
wielding hipsters, the 
traditional bingo hall 
faces an uncertain future 


By EMMA SASSE 


is still a decent number of mid-sized sedans 
in Allendale Bingo’s parking lot. Nobody's 
shattering any stereotypes at the Allendale 
tonight: jeans and T-shirts, sweats and BUM 
Equipment hoodies are the norm, and few are 
without bingo’s holy trinity—cigarette in one 
hand, dauber in the other, and a cup of greasy 
styrofoam Nabob. Twelve o'clock: the hum of 
fluorescent lights is about the only thing audi- 
ble above the monotone of the caller’s B-7s 
and O-43s, as the volunteers shuffle absent- 
mindedly between the aisles, doling out new 
cards and longingly checking their watches. 
Things remain church-quiet until halftime, 
when the deep fryers are fired up and the cof- 
fees topped. Chitchat ensues as good-luck 
teddy bears, charms, keychains and pictures 
are dutifully rearranged to accommodate 
chicken fingers and fries ‘n’ gravy. The room is 
dominated by overweight women, whose 
breasts heave as laughter and Craven A coughs 
punctuate the small talk with the neighbours. 
Yes, people actually talk to each other at 
al interaction is part of the game. 
It’s a different story, however, a short car- 
tide down Argyll Road, through Edmonton’s 
industrial wasteland of auto body and gun 
‘epair shops, Chevy dealerships and bridal sup- 
ply stores. The Edmonton Casino’s parking lot is 
Packed with shiny pickups, dirty minivans and 
beat-up Toyotas. Inside, gamblers defy stereo- 
‘ypes: every walk of life is here. Small talk is 
absent in the casino. The only thing folks have 
in common is they're all doing their part to 
contribute to Alberta’s reputation for the high- 
St per-capita gambling revenues in Canada. 
According to the bingo industry, about 
000 people play bingo in Edmonton on an 
y. That might seem like a lot, but 
: Alberta’s gaming revenues shot 
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up by a third in the past seven years, but 
bingo’s revenues plummeted about 35 per 
cent. Gambling stakes are high in Alberta—we 
bring in more revenue from gambling and lot- 
teries than we do from conventional crude oil 
royalties—but bingo’s not part of the bonanza. 
In Edmonton, circumstances are conspiring 
against the game, and the charities that still 
tely on bingo are likely in for a rough 2005. 


THE LION’S SHARE of Alberta’s gambling rev- 
enue—a full two thirds—comes from what 
Garry Smith, a gambling researcher at the U of 
A, calls electronic formats: VLTs and slots. 
“Bingo’s been cannibalized by other formats,” 
says Smith. “Bingo’s tried to go electronic as 
well, with the digital cards and bigger prizes. 
But it’s not fast enough. The stakes aren’t as 
high.... You can’t win as big, but you also can’t 
lose that much. That’s one of 
the good things about it— 
there’s a limit to how much 
you can play in a sitting, 
unlike the machines.” Are electronic formats 
pulling away gamblers because they're more 
addictive? “Partly,” he replies, ever so carefully. 

Poor bingo. What Jeff Paches, an Edmon- 
ton bingo landlord, calls the game’s “social 
tesponsibility—you can’t lose your house play- 
ing bingo” is what keeps it from raking in the 
cash like the casinos do. But bingo is not 
alone. Garry Smith says Alberta’s horseracing 
industry was hurting too, but they’ve just 
installed a slot emporium at Northlands, and 
voila—the place is doing well again. 

Retaining volunteers is also a challenge. 
Hundreds of Alberta charities get funding from 
working bingos, and back in the day they were 
a highly coveted source of revenue for everyone 
from the local soccer team to the diabetes foun- 
dation. But as the game fell on comparatively 
hard times, groups with the luxury of other 
sources of revenue turfed their bingos. CJSR, 
the University of Alberta’s campus and commu- 
nity radio station, is an entirely volunteer-run 
organization that used to rely on bingos for 
some of its operating budget. “It was just not 
worth it anymore,” says CJSR program manager 
Daryl Richel. “The work was unpleasant. It was 
labour-intensive and smoky. Nobody liked it. 
And there just wasn’t that much money com- 
ing in anymore. Plus, our station is supposed to 
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be the voice for the voiceless, and here we are 
taking money from gambling. In my opinion, 
it was just unethical.” 

And this summer, things are about to get 
worse in the world of bingo: Edmonton’s smok- 
ing ban will come into effect, and bingo players 
will be disproportionately affected—63 per cent 
of bingo players smoke, compared to 23 per 
cent of the rest of the population. Bingo’s foun- 
dational tripod—the smoke, the dauber, the 
bad coffee—is about to have one of its legs 
Kicked out from under it. In Manitoba, accord- 
ing to Smith, bingo business dropped about 20 
per cent, but is now showing signs of recovery. 

Piled on top of this tale of woe is the loom- 
ing Enoch Casino—a development that has the 
potential to put Edmonton’s bingo industry on 
a train bound for nowhere. Jeff Paches, who 
runs three halls in Edmonton, becomes almost 
apoplectic when the topic of 
Enoch Casino is broached, At 
Enoch, gamblers will be able 
to puff away to their heart’s 
discontent, as municipal smoking legislation— 
or even a provincewide smoking ban—doesn’t 
apply on First Nations land. “The smoking ban 
will be a license for Enoch to print money and 
will hurt all Edmonton charities,” says Paches. 
“Enoch will capitalize on the fact that there 
isn’t a level playing field-[on the smoking 
issue]. I’m not very optimistic. The trouble 
bingo’s seen is nothing compared to what is 
about to happen if that casino goes through.” 


GAMBLERS MAY BE finding bingo a little too 
gauche and not quite addictive enough, but 
Edmonton’s hipper-than-thou crowd is just 
catching on, proving that it’s not the game 
that’s in trouble, just its perceived value to the 
gambling set. Brad England, owner of the New 
City Likwid Lounge, started Tuesday night 
bingo a year and a half ago; he’s now playing 
host to more than 200 people a week. “People 
don’t pay to play” he says. “They just come 
down and have a good time. Any given night 
gets pretty crazy—tiebreakers are often feats of 
strength like leg wrestling or breakdancing or 
riding a tricycle around an obstacle course. 
People are getting really emotionally attached 
to bingo night. Other places are copying us 
now, and I don’t blame ‘em. Bingo’s popular.” 
The Black Dog also hosts regular bingo tour- 
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naments, and the game’s ironic redeployment 
adds a little variety to every second Wednesday 
night. Callers Tim and Matt don carrot and 
tomato costumes, and create a “toxic but fun” 
environment where patrons are regularly insult- 
ed and berated by a vegetable and a fruit. “We 
have themes and crappy prizes that are silly but 
practical,” says Tim the Carrot. “Last week I gave 
away a shit kit—noseplug, air freshener, a book 
and some toilet paper. We have a limited budget 
and I kind of like it that way. We don’t allow 
daubers; we make people play with pennies. So 
sometimes things get pretty rowdy and pennies 
come flying at us... but we do it for the art.” 

It's unlikely, however, that the convention- 
al bingo halls are going to bust out the tricycles 
and carrot costumes any time soon. Garry 
Smith figures bingo halls will have to bring in 
slots and VLTs in order to keep afloat. “What's 
killing them is what will save them,” he surmis- 
es. “If they are allowed to do this [by the gov- 
ernment], they'll survive. If not, they won't.” 

As for Paches, he says the industry he’s put 
20 years into will know when to fold ‘em after 
July's smoking ban. “If we don’t get a level 
playing field with the Enoch Casino,” he says, 
“] predict half of our bingo halls will close 
within six months of the smoking ban; that’s 
nine halls in Edmonton. It will be pretty dey- 
astating, especially for the charities.” 

The picture Paches and Smith paint is 
bleak, but not as bleak as the cold, hard facts 
of gambling addiction—a habit that affects not 
just people but governments too. As govern- 
ments allow their revenue base to be eroded by 
neverending tax breaks for the private sector, 
their revenue increasingly comes from its citi- 
zens’ pockets—if not through user fees or con- 
sumption taxes, then by “voluntary” taxes like 
gambling. “[Governments] call them gambling 
revenues,” Smith says, “but what they really 
are are losses, in a social sense. Governments, 
and not just Alberta, call it ‘gaming’ as a 
euphemism to make it sound less dangerous 
than it is. They want people to think it’s harm- 
less entertainment. Is it harmless? No.” 

If bingo’s days are numbered, though, 
you’d never know it over at the Black Dog, 
where Tim the Carrot is looking forward to 
even bigger crowds. “If we get a bigger budget, 
we'll be able to get new vegetable and fruit cos- 
tumes,” he says. “And that'll be really cool.” © 
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SOREY,T Kilow letter to an expat buddy 


IT'S Just suc’ 
A CATCHY SONG... Hello, Clooch. 

As excited and happy as | am to 
hear that you and your lovely lady wife 
are extending your stay in the Land of 
the Rising Sun—! mean, why leave, 
what with all the beer-vending 
machines, takoyaki, giant fuzzy boots 
and gay-porn baseball comic books and 
everything?—but | can’t help but worry 
a bit about the content of some of your 
e-mails. | don’t know whether you just 
let these things drop subconsciously, or 
if they're an active cry for help, but.... 

Well, an example. You talk about 
whipping out your custom-made Oki- 
nawan dagger (the handle solid 
resinated coral, the blade reforged 
from scrapped American artillery shells) 
and threatening to “slash this salary- 
man-type motherfucker who tried to 
get a feel up [your] wife's skirt.” What 
the hell’s wrong with you? “Slash”? | 
know it was a long time ago we served 
togeth... | mean, used to take night- 
time orienteering trips around eastern 
Europe together, but have you forgot- 
ten everything Master Daibiru drilled 
into our heads about knife-fighting? 
The guy’s wearing a business suit, and 
probably an overcoat because it's win- 
ter, and a slash is just going to cut fab- 
ric; you want to plunge it right in, let 
the thirsty steel (well, brass, | guess) 
drink deep. Or were you just speaking 
for badass effect? 

Either way, I’m glad you're com- 
ing home for a visit this summer; it'll 
restore your perspective, if not your 
fighting edge. | should warn you, 
though, that we've reconfigured the 
security systems at HQ. The laser grid 
is now deactivated via a retinal scan- 
ner concealed inside the left-hand 
window display at Army & Navy; just 


A 


lean in against the glass, shading 
your eyes with your hand, and pre- 
tend to check out the fake suede 
shirts or irregular Levis or whatever 
Note that the previous security proto- 
col was changed ever since that one 
hippie busker somehow chanced 
upon the secret audio passcode and 
raided our Strategic Intoxican 
Reserve. Plucking out that riff from 
“Born to Run” on a ukulele anywhere 
within a three-block radius of 104th 
and Whyte will now trigger a Levei 
Two theatre sterilization. 

As for me, things are going okay 
There's always a kind of reverse cul 
ture-shock that kicks in when you 
come back to Edmonton after being 
away for more than two weeks, espe- 
cially if you’ve been in a hellaciously 
expensive city like Dublin (or, in you 
case, Tokyo); for about five days yo 
feel like a goddamn millionaire, reve! 
ling in how far your happy/sad 
Queens will go. Then you realize that 
everything is still actually exactly the 
same. Because that’s what this place is 
all about. That, and the retarde 
amounts of primo bud that every 
body’s smoking everywhere because 
all the cops are too busy with thei 
inept schemes to sting critical colum- 
nists and uppity watchdogs for dri 
ving while impaired. 

Oh, you didn’t hear about that? It 
fucking hilarious. | won’t rehash it 
here, but you should dig up the stories 
online. This shit is priceless buffoonen 
It just confirms for me the wisdom of 
the Star Chamber in locating Central 
Command under these streets. | mean 
if they can’t manage to catch a journal 
ist drinking and driving (without ge! 
ting caught themselves, dumbasses) 
how are they going to find a subter 
ranean paramilitary training and 
research facility? 

Well, gotta go. | really do hope 
everything's okay over there; | know 
how Japan can be. 

Semper Ebrius, buddy. 

P.S.: The Supreme Ascended Mas 
ter finally approved your recommen 
dations. There will now be wet and 
dry saunas in the pool area, and the 
volume control on the Lord of thi 
Rings pinball game will be turneo 
down. —DArREN ZENKO 
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Culture 


By CHRISTOPHER WIEBE 
Wharton utilities 


Thomas Wharton's dazzling and 
engrossing new book of fiction The 

A Bibliography of Imagi- 
mary Books (Gaspereau Press), begins 
with an epigraph by a 17th-century 
Chinese critic: “While the reader reads, 
the book dreams.” Now there’s an idea 
to lose yourself in. Books, brought to 
life by a well-read author, find new life 
in readers already “filled” with all the 
books they have ever read—but does a 
book have a life, a dreamy conscious- 
ness of its own? And what about this 
riddle-like business of the logogryph? 
Wharton, a professor of creative writ- 
ing at the U of A, has brought us to 
similarly bookish regions in some of his 
previous fiction. In his 1997 short story 
“Dream Novels” he laid out two dozen 
wonderful new kinds of novels, and his 
award-winning 2001 novel Salamander 
centred on a heroic printer, Nicholas 
Flood, and his quest for the infinite 
book. The Logogryph is a collection of 
30 fictions, both brief and lengthy, that 
combine the cerebral and fantastical 
with hauntingly beautiful stories set 
across time and space. 
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AVAILABLE AT TIX ON THE SQUARE, AT THE DOOR, OR BY CALLING THE 
DEPARTMENT OF MUSIC, UNIVERSITY OF ALBERTA AT 492-0601. 


The Dutch Minimalist: SIMEON TEN HOLT (1923) 2 
Canto Ostinato will introduce you to a composer who is a classical hit in The Netherlands. He is 
one of the few living composers in the Classical Euro Top 100, with more than 30,000 recordings 
sold in the last few years. Born in 1923 in Bergen, New Holland, he studied in Paris vata Set? 
Milhaud and Arthur Honegger. After composing atonal music, he turned to the tonal style in 1976, 
the year in which he composed Canto Ostinato for four pianos. 


ee ve a ic for keyboard, giving a sense of 
Th imeon ten Hott is beautiful, relaxing tonal music for i 
ime a tae Ostinato consists of separate parts which can be combined in rap 
ways. Every performance is different since duration, dynamics and articulation are in the hands 
of the performers, who combine instantly, in a kind of non-stop improvisation. Each peony 
Can last for two to four hours, without intermission, with four pianists at four grand pene 
pianists navigate with each other by giving signals, which Is interesting for the sence t 
watch. The music will remind you of minimalist pieces such Aln €@ by Terry Riley. It <n i 7 
a “super stretched" Chopin and builds on motivic cells like the music of Steve Reich pai 0 
Blass. Since its premiere at AThe Holland Festival@ in 1979, Canto Ostinato has been performe! 
many times, and never the same way. 


UNIVERSITY OF ALBERTA 


ing Arts MP3 Internet 
Canto Ostinato is supported by the Fund for Amateur Art and Performing P eG 
downloads can be found on: www.simeontenholt.com and wwwvanveenproductions.com. i 
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“Dream Novels’ is a prototype of 
what became The Logogryph,” says 
Wharton. “I’ve had this idea of a bibli- 
ography of imaginary books for almost 
as long as I've been a writer. | thought 
Salamander was going to be this book, 
but it turned into a full-blown novel 
and went off in its own strange direc- 
tion,although there is much in it about 
books and reading. But the principle 
‘purpose’ of each, if | can use that 
loaded term, is to find a way to talk 
about the experience of reading. The 
life of a book is always a life in a partic- 
ular reader's mind.” 

Literary theorists have sought to 
understand texts and the societies that 
give them meaning, and writers like 
Alberto Manguel have compiled cultur- 
al histories of reading, but in The 
Logogryph Wharton sets out to explore 
the inner life of the passionate reader 
by way of fiction. We live in books, he 
seems to say, as well as among them. 
And so his book contains stories about 


a utopian city of readers, a spelunking - 


expedition into the library of a lost 
empire and a bewitching tale of a 17th- 


RY 


ENSEMBLE 


<All a 


century Mexican priest who sets about 
exorcising the land of Aztec mytholo- 
gies and almost loses his own soul, 
Spread across four narrative Pieces is 
the story of a young writer in Jasper 
and an older neighbour, Elizabeth 
Weaver, whose book collection intro- 
duces him to the logogryph—“the elu- 
Sive creature that lives within books.” 

The collection’s last fiction contains 
the description of a novella with a 27- 
volume appendix of all that was edited 
out. This was, says Wharton, “an 
attempt to evoke the sense of incom- 
pleteness that happens when one 
reads—that sense that every book 
could be infinite if one took into 
account everything that an author did- 
n't say. Literature has the strange and 
wonderful power of evoking much 
more than the literal words on the 
Page actually state. The reader is a co- 
creator of the text and ‘fills in’ volumes 
of stuff that the words don’t say.” 

On a very tangible level, The 
Legogryph is a lovely object to behold. 
4#t comes in a slipcase, an elaborately 
printed binding covered in a plain fly- 
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jacket, and its text is rendered in a 
reworked 18th-century font. A few 
years ago, Gaspereau Press publisher 
Andrew Steeves approached Wharton 
to do a hand-printed limited edition 
book, but as the publication date kept 
getting pushed back, the publisher 
agreed to also publish a trade edition. 
To my mind, this parallels some of the 
books depicted in The Logogryph that 
literally suck readers and the physical 
world into their vortex of narrative. 
“When | talk about books taking on a 
life of their own,” Wharton says, “I'm 
really talking about the way a Powerful 
reading experience becomes part of 
one’s life. Every book I’ve read has 
become part of my experience, and | 
have been changed by what I've read, 
‘Imaginary’ books are the real books 
we really read and make our own.” 


Magnum Corpus 


Gerald Ferguson’s 1970 work of visual 
Poetry, The Standard Corpus of Pre- 
sent Day English Language Usage, 
has recently been republished by the 


Nova Scotia College of Art and Design 
Critics have remarked on how Fergu- 
son’s Corpus languishes in a sort of dis- 
ciplinary limbo, ignored by the 
mainstreams of both the literary and 
visual arts. Honestly, at first | didn’t 
know what to make of its 125 or so 
Pages, all filled with alphabetized 
columns of words one to 20 letters 
long, all arranged by word length. 
Okay, yes, | could Say predictable 
things about how it drew attention to 
the constructedness of language, the 
way language mediates how we know, 
But over time, its message grew sim- 
pler. | was intrigued by the way the 
Corpus made words into unlikely bed- 
fellows and gradually noticed that 
strings of words like 
“lingered/lingerie/linguist/liniment” or 
“sine/sing/sink/sins” became a kind of 
mental popping corn. Shorn of con- 
text, the words acted like acupuncture 
needles lighting up the individual neu- 
rons holding each word's meaning in 
my brain—a very peculiar sensation 
Ferguson has shown me the fleshy inti- 
macy of language. © 
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Aubrey de Grey 


Continued from page 2 


simple: aging in humans, he says, is 
caused by molecular and cellular 
damage that accumulates in the 
body over time, the end result of 
the basic processes, like digestion, 
that keep us alive. But de Grey 
believes that by using stem-cell 
manipulation, he can limit the 
accumulation of these by-products 
without affecting the processes 
themselves, which are beneficial to 
the body. By keeping the abundance 
of these substances below a certain 
threshold, human beings should be 
able to live young, vibrant lives for 
thousands of years. “One’s life will 
inevitably end, pretty much; it’s just 
that it’ll end by being hit by a 
truck,” notes de Grey, who predicts 
that that a lifespan of 5,000 years is 
not out of the question. 


U OF A DEVELOPMENTAL geneti- 
cist David Pilgrim, who met de 


Grey as a young undergraduate at 
Cambridge, says that the experi- 
ments backing de Grey's views have 
yet to make a splash among biolo- 
gists. But he notes that the prob- 
lem of aging is still baffling 
researchers, and that new ideas like 
de Grey’s are needed, even if they 
leave many scientists wary. 
“Almost all scientists tend to be 
very dogmatic and conservative,” 
Pilgrim explains, adding that scien- 
tists tend to raise an eyebrow at 
researchers from other fields with 
radical ideas, since the likelihood is 
slim that an outsider will make an 
important contribution. “It's very 
difficult for completely new ideas 
to get a fair hearing.” 

It's a tendency that, in Pilgrim’s 
view, only keeps scientists mired in 
old ways of thinking. “It’s like your 
beliefs about the world,” he says. “If 
you only talk to people who share 
your political beliefs, then you never 
learn anything. What you need to be 
confident in your political beliefs, is 
to discuss them with people who 


AUDITIONS ¢ SPRING 2005 


LANGE 


A Professional, € 
Theatre Training }© 
Program i 


ACTING ( 


PRODUCTION (2 years) 
Begin in January only 
+ Practical training and directed 


studies for self-motivated students 


Application deadline is 
March 15, 2005 


Auditions In April/May in Vancouver 


EDMONTON, Toronto and 
Ottawa 


“Studio 58... 

one of the strongest 
training programs 
on the continent.” 


Colin Thomas, Theatre Critic 
The Georgia Straight 


Evangela Dueck, Rebecca Ananda, Gemma isaac, Josue Laboucane, Nikolas Lor gstaff, Denna Svares 


Tamara Hamilton & Stacie St« 


jdman in TERRIBLE THINGS, 


ourth term project directed by Craig Hall 


Phate by Carrie Richardson 


For application & information: 


Studio 58, Langara College 

100 West 49" Avenue, Vancouver, BC V5Y 2Z6 
TEL (604)323.5652 * FAX (604)323.5579 
EMAIL: studioS8@langara.bc.ca 
www.langara.bc.ca/studio58 


FEBRUARY 10-16, 2005 


Aubrey de Grey 


don’t agree with you.” 

Biologists aren’t the only ones 
to be alarmed by de Grey’s theories 
others worry about the massiv: 
poputation explosion that would 
result if the death rate were reduce: 
to almost zero. “The populati 
the earth would not stabilize, 

U of A sociologist Herb Northcott 
“Tt would continue to expand, since 
you keep adding generations and 
you're not subtracting generatior 
It might be that the horsepeop! 
the apocalypse will ride into de 
Grey’s scenario at some point, as 
the population continues to grow 
and we will once again be faci 
widespread starvation, dise 
pestilence and or war.” 


AND THEN, OF COURSE, come the 
philosophical questions of whether 
anti-aging therapies constitute play 
ing God, and whether humans need 
a short, fixed lifespan in order to 
give their existence meaning. Bu 
de Grey is quick to pooh-pooh such 
concerns. “This is just one mor 
way in which God made us in hi 
own image, if you like,” he says 
“What's unnatural is to reject th« 
opportunity to banish something 
that causes so much suffering as 
aging does.” 

As for more practical problems 
like overpopulation, de Grey argues 
that it isn’t right for current genera 
tions to make decisions that could 
limit future generations. He urges 
naysayers to place the concerns !n 
context: “What we have to remem 
ber here,” he says, “is that aging kills 
100,000 people a day—that’s 30 
World Trade Centers every fucking 
day. Now, so, when people say, to mc 
that there’s this problem and that 
problem that might or might not 
happen, I say, ‘Don’t give me possi- 
ble problems that might or might 
not happen. Give me the possibility 
of problems that might or might not 
be so bad that it’s preferable to carry 
on condemning 100,000 people 4 
day to death, forever. That shuts peo- 
ple up pretty quickly.” © 


Aubrey de Grey will deliver his lecture, 

The Foreseeability of Real Anti-Aging 
Medicine, at the University of Alberta 

Medical Sciences Building (MS 227) on 
Tuesday, February 15 at 12:30pm. for 

more information, call 983-8383 
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lost an entire NHL sea- 
of a salary cap: was 

it? For years, Edmonton 
as have carried their 


omised land of the salary 
e on the business end of 
NHL owners have told us 
iyers’ salaries are crippling 
gue and that a salary cap is 
nly remedy. 

And for the most part, we believe 
them. Why wouldn’t we? Our team 
has suffered as we watched the likes 
of Doug Weight, Bill Guerin and 
Curtis Joseph leave for cities offering 
more dough. And more generally 


speaking, fans are less likely to be 
sympathetic to athletes they think 
are already overpaid—that’s why it 
isn’t surprising to learn that, accord- 
ing to a recent Ipsos-Reid poll, only 
16 per cent of fans thought the play- 
ers were the “more reasonable” side 
in the dispute. 

Indeed, management has won 
the public relations battle. But that 
doesn’t mean they've got a very 
good case against the union. The 
closer you look at their arguments 
for a salary cap—even at the league's 
pitch for saving the Canadian “small 
markets”—the less they ring true. 

Incredibly, the NHL's entire argu- 
ment seems to rest on upon the 
Levitt report, a third-party financial 
review by Arthur Levitt, former 
chairman of the United States Secu- 
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tities and Exchange Commission. 
His report claims the league lost 
$224 million (U.S.) last year, mostly 
from player salaries, which account 
for 75 per cent of the league’s costs. 
A later study by Forbes magazine dis- 
puted the losses, pegging them at 
closer to $96 million (WS.). 

The problem with all of these 
findings is that they’re based on 
information that's completely con- 
trolled by the league, which histori- 


{OPINION 


cally has been less-than-forthcoming- 


at best and outright deceptive at 
worst. Unlike a publicly traded com- 
pany, the league isn’t compelled to 
fully disclose its financial results; 
instead, the league has been able to 
define what they consider revenue, 
which allows things like cable deals, 
concessions and sponsorships to be 
mysteriously unaccounted for. 


WHAT'S WORSE is that the league's 
numbers speak in generalities; there’s 
no accounting for individual team 


profits and losses. Which brings us to 
the “endangered” Canadian markets. 
Unsurprisingly, reliable numbers are 
hard to come by, but at the very least 
the six Canadian teams are all report- 
edly in the black (with Toronto at the 
top), and that’s more than you can 
say for the Anaheims and Pittsburghs 
of the league. The irony is that with 
the stronger Canadian dollar, sold- 
out stadiums and Canadian televi- 
sion rights, Canadian teams may 
even be subsidizing all those ill- 
advised American expansion teams 
from the past decade. 

Is it possible that the league is 
using a general anti-player sentiment 
and “small market” rubric to take 
out the NHL Players’ Association? 
There’s no doubt the owners could 
make a pile of money with a hard 
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Salary cap, but that’s not necessarily 
in the fans’ interest if it meant end- 
ing the season. The NHLPA did pro- 
Pose a loose cap with a Payroll tax, 
Similar to the one currently in place 
in the NBA, and a drastic payroll cut, 
but the league wouldn’t budge. 
Instead of negotiating, the league 
has merely tried to exploit the image 
of overpaid hockey players unable to 
face reality. 

And for the most part, the Cana- 
dian sports media, especially in 
“small market” Edmonton, have 
bought into the league’s story. But 
that doesn’t excuse them from not 
asking the right questions. Who’s 
making money? Why are known rey- 
€nues not accounted for in the Levitt 
report? Where's the transparency? 


CAN YOU CALL IT ANYTHING other 
than a bias when headlines in 
almost every major Canadian Paper 
have referred to the lockout as a 
“strike”? It’s not just a poor choice of 
words; it’s a completely inaccurate 
description of the situation. The 
implication, once again, is that the 
players’ union is the source of the 


dispute, not a bunch of owners try- 
ing to squeeze profits out of them. 
The truth of the matter is that 
with the arrival of NHL commission- 
er Gary Bettman, we've lost the 
integrity of our game. We've expand- 
ed to markets without any roots in 
hockey, seen American TV deals 
shrivel up and watched the on-ice 
product decline. And this year, 
instead of watching hockey, we’ve 
been treated to billionaire owners 
crying foul when players don’t want 
to capitulate to a controlled market. 
The time for compromise has 
passed us by. Next year, when we're 
canceling yet another season and 


wondering what it is exactly that 


we're fighting for, it might help to’ 
think back and remember who start- 
ed this mess. O 
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By RICHARD BURNETT 


Lordy, lordy 


Last week, | gave a huge stack of my 
old Batman comics to my 11-year-old 
nephew Skye. One evening, as he lay 
sprawled reading, Skye pointed to a 
full-page Game Boy ad from a 1989 
Batman comic. “Oh my God! Look 
how old this is!” he exclaimed in utter 
amazement, as if Nintendo’s Game Boy 
prototype were a World War Il-era 
antique. “It’s ancient!” 

At that very moment, of course, | 
happened to be reading the just-pub- 
lished book The Big 40! The Best Age 
Ever in 192 “easy-to-read” pages. | 
turn 40 on June 15 (and revealing that 
in print was as hard as coming out to 
my folks when | was 18!) and the last 
thing this bitch needed was some 11- 
year-old punk pressing my panic but- 
ton. “You're such a drama queen!” 
Skye told me. 

But as that noted heterosexual 
Keanu Reeves (now 41) says on the very 
first page of The Big 401, “It's weird; 
when you're 39, it starts to happen...” 

Well, I'll tell you what starts to hap- 
pen, especially to generations of gay 
men trained to believe 30 is death: 


they lie about their age to others (and 
to themselves) just to stay competitive. 
As my dear friend Puelo Deir (who co- 
founded Montreal's Gay Pride organi- 
zation Divers/Cité a lifetime ago and 
whose one-man show You've Got to Be 
Kidding! is about gay life on the edge 
of 40) told me last week on the way 
home from a tennis tournament, “Tops 
have longevity, especially if you have a 
big dick. But 40-year-old bottoms bet- 
ter keep themselves in shape!” 

Now tell me: how many 40-year- 
old fags do you know? | thought so. 
They're all “thirtysomethings” or dead 
(and | don’t mean metaphorically). So | 
(jokingly) tell folks I’m 50 and they 


I Gokingly) tell folks I’m 50 and 

they reply incredulously, “Wow! 

You look amazing!” That's mainly 

because | no longer wear halter 
tops and hot pants. 


reply incredulously, “Wow! You look 
amazing!” That's mainly because | no 
longer wear halter tops and hot pants. 

But The Big 40! (which was written 
by three 30-year-olds) reassuringly 
informs readers that the fabulous gay 
man otherwise known as Cher 
released the movies Suspect and The 
Witches of Eastwick at the age of 41 
and then won an Oscar for Best 
Actress for Moonstruck. Tellingly, at her 
40th b-day party, when she spotted 
22-year-old bagel maker Rob Camillet- 
ti, Cher said, “Have him washed and 
brought to my tent.” 

Cher is proof you can have 22- 
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with SNAP. Students wili use print techniques to 
create a t-shirt, silk scarf and book bag. 


for more information on our 
programs, or to register, please 
contact SNAP Gallery @ 423.1492 
snap@snapariisis.com 
www.snapariists.com 
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year-old cock if you stay in shape. So at 
home during wintertime Skye and | go 
swimming most weekends at our local 
indoor pool. Even my grandmother 
started walking five miles a day when 
she was 60. She’s 97 today and we 
don’t know where she is! 

But | digress. 

“Where's the Botox?” Puelo cracks. 
“Men obsess over turning 40 because 
basically you’re perishable goods. 
You're old and bruisy. In our youth-dri- 
ven culture—especially gay culture— 
there's a lot of pressure to keep young 
and fit.” 

Puelo then goes in for the kil! 
“Don’t freak out,” he tells me. “Just 
don’t party as much. Do like all the 
kids do—stay at home and cruise on 
the internet! That's what | do and it 
keeps me young! Besides, you'd be 
surprised to see how many young ones 
like 40-year-olds on the internet! There 
will always be a market for attractive 
older men!” 

Which begs the question: if quitters 
never win, and winners never quit, 
what fool came up with the line “Quit 
while you're ahead”? 

Later, when | asked a fab 25-year- 
old PR friend of mine why he loves 
older men like 37-year-old, openly gay 
CNN anchor Anderson Cooper, he 
bluntly told me, “Because | enjoy men 
with jobs! And | like salt-and-pepper 
hair. That’s real sexy!” 

Meanwhile, on the last page of The 
Big 40! the authors ask, “What are the 
odds you'll live to see your late for- 
ties?” Exactly 98.5539 per cent (and 
that includes gay folks). 

As for Batman? He hung up his 
cape in Batman Beyond. @ 


February 13/05 
Valentines 


Gorshvin 


Great Gershwin songs from the 
Tony Award winning muiscal of 
1992, Grazy for You. 
Performed by: 
Bryce Kulak, 
Elaine Dunbar, 
and Jan Taylor. 


for tickets call 487-4844 
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Alternative 
Love Styles 


Fundraising fashion show replaces the 
runway with the Roxy stage 


By JESSICA DOULL anpb direction team of Henry and Irving, 

NICOLE RITCHIE-OSEEN = emphasizes that the show is not just 

about clothes on a modified runway 

red of the standard Valentine’s the models will have to prove them 

T= lineup of candlelit dinners, | selves as actors and dancers. “You 
Barry White 


can’t just be pretty 
and unforgivably in heels,” Ander 
gauche bouquets of son says. “You 
carnations? Love need to be able to 


Styles, a multimedia fashion show shake your booty.” © 
fundraiser for Theatre Network, offers Oe ee 
a campy alternative to traditional St. LOVE STYLES 


Valentine’s Day fare. Carol Pashak of Roxy Theatre (10708-124 St) * Mor 
Propaganda (one of the show's pre- Feb 14 (6:30pm) © 453-2440 


senters) promises “a 
fun, alternative evening 
out for people interested 
in arts, theatre and fash- 
ion—Happy Days meets 
Gangs of New York.” 
Expect to see James 
Dean-inspired hair on 
the men and a combi- 
nation of 'SOs pinup- 
style hairdos and 
hard-edged ’80s cuts 
and colours on the 
women. The show will 
be all about contrast; 
think pearls and fish- 
nets, glitz and down- 
tempo sensibilities, with 
a production design 
inspired by kitschy vin- 
tage game shows. 
Harvey Anderson, 4 
one half of the creative ~Se 


Photography: Francis Tétrault ° Hair & Makeup: Propaganda e Styled by Henry and Irving 


Easy Like Sunday Mornin’ 


Order online 


at www.holesonline.com, 
or phone 419-6800 


For last-minute orders, our phone lines will be open 
Sunday, February 13" from noon until 3 p-m. 


We Deliver 
Forever Yours $35 holeSonline.com 
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»Ori prices, Fast delivery” 


T-Shirts, Hoodies, | ongsleeve 
and Gir shirts available. 


a 
tel: 416-537-6812 


«fax: 416 537-5931 
— www. imwithstupid. ca © 


7. 


Top left and right: Clothes, shoes and accessories: Gravity Pope 
Middle top: Clothes and footwear: Gravity Pope 
Bottom: Bird shirts and red skirt: Losers Reject; Jeans, footwear and purse: Gravity Pope 


info@imwithstupid. caNX 
pia In person at: 1300 Queen Street West, Toronto 
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7 i « a s BS Give her a Day of Beauty! 


f fr N 


drop it off at Focus On You 


st 460-9971 25 St. Michael St. | 
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SATURDAY FEB. 12TH 
Sexy singles mix and mingle for our 4th annua! 


MEET YOUR PMA‘ 
XTRAVAGANZA 


Find Mr. or Ms Right... 


or Right Now 
the matchmaking 
begins at 


MON FEB. 14 


Poems Aen wr el 


CHOCOLATE STRAWBERRIES FOR THE LADIES! 
The party starts at 8pm 


1% (OFF AppeTiZERS DURING HAPPY HOUR 
“ MON — FRI. 3-7PM 


Early Valentine 


10616-82 AVE. 414-6766 The prose gets set out two crystal goblets built more _ person, but these thin, vinaigrette- 
opyrnes.com | on the scale of goldfish bowls than _ sweetened slices of tuna with black 
www. purp e as our glasses. We went through one of my olive relish were explosions ot 


a 1 . f 7 7 : i y i e 
reviewer and his wife avourite rituals: Mike showed me _ flavour on my tongue. Portions were 


the label, uncorked the bottle and let kept intentionally small, as any of 


preview La Boheme’s me smell the cork. He poured a taste _ these rich dishes could easily over- 


into my fishbowl which I swirled, whelm the palate and sate the 


Valentine menu smelled and sampled. Once. Twice. appetite. We were then served single 

fo Uu r r O O m Ss Wow. I forgot to nod asI savoured scoops of champagne sorbet to 

By CHRISTOPHER THRALL the taste. He poured for my wife and _ cleanse our palates between courses. 

me, then left to attend to our soups. The dense ices melted on our 

restaurant and lounge met her 10 years ago this month; I My beloved was bringing her tongues with an aftertaste of New 

rT O O m S) 102 ave. - 100a st. fe: her a ring and she gave mea wine up fora taste when saw my _ Year's Eve. I never knew such a thing 
daughter. Clearly, it was time to _ raised glass. “To you, my angel,” 1 __ existed! The small, refreshing scoops 


137 edmonton Bere tan splurge, so I asked for a preview of 


restaurant 426 4767 La Bohéme's Valentine menu, con- 
and lounge = sisting of five courses of fine cuisine Mike returned, transporting our 


for $60 per person. I’d been savin, ii RESTAURANTS dishes as though delivering some- 
g 


my pennies for this special evening _ toasted, “who makes all things possi- _ thing of great value. My wife’s filet de 
and would spare no expense, and ble.” She smiled, we kissed and tasted  saumon was cedar-planked salmon 
whether that special someone has __ the wondrous vintage. The fishbowls with an orange champagne glace, 
been yours for a long time ora little, gathered the wine’s bouquet and tip- _ reclining on white wine and truffle 
I found the perfect place for ping the goblet back to taste the _ risotto with roasted vegetables and a 


revived our appetites and we looked 
forward to the entrées principales. 


romance. wine put our noses far into the glass, _ single, crisp asparagus draped across 
We were met at the door of the immersing us in the experience. the entire dish. Magnifique! Mine 
historic building by the owner him- The soup course arrived as my _was identical in presentation, except 


self, and with a dancer’s grace and _ wife was explaining bread etiquette: with bison striploin in a blueberry 
Gallic charm, Ernst Eder took our I should rip off tiny pieces to butter demi-glace on scalloped potatoes 
coats and escorted us to our table. individually. (Weirdly inefficient.) _ Her fillet was flaky and full of smoky 
The dining area was rendered warm- We had both chosen tomato and _ flavour, peeling readily off the skin 
ly intimate with dark orange walls, herb and were presented with bowls _ only to melt in my mouth. Beneath 
lush fabrics and a sunflower theme _ of thick, red broth. “It’s a farcry it, the risotto was an unexpectedl) 
reflected through framed prints and from Campbell's,” my wife whis- tangy sensation. My potatoes were 
dried flower arrangements. Our table _pered. I agreed: this was deftly spiced _ buttery soft, and the bison was both 
was on a parquet dancefloor next to tomato soup for adults. We had been _juicy and tender beneath a scattering 
an antique gas fireplace that drove finished for a few minutes before _ of luscious blueberries. 
the February chill from our bones. Mike returned, giving us the leisure It doesn’t get any more romantic 
Soft violin music serenaded the _ to sip more wine, talk and enjoy the _as we enjoyed our meals, “Suzanne,’ 
dancing candle flames as my bride evening together. The pace allowed my favourite Leonard Cohen song 
glowed with happiness. more space for romance and we played in tribute to my beloved 
Our tall, handsome waiter had an almost didn’t notice the arrival of bride, whose middle name is 
easy smile and a nearly encyclopedic _ the petite entrées as we gazed into “Suzette.” Close enough for me. 
knowledge of wines. We asked fora _ each others’ eyes. Next was “Dance Me to the End of 
Shiraz to complement our meal and Love,” which we whispered to each 
Mike suggested a bottle of Columbia HER SALAD was a fresh, colourful _ other like high-school sweethearts, 
Crest ($34) that cost more than mix of baby greens and tomatoes _ our hands entwined. Since I was dri- 
many of our entire evenings out. with hearts of palm and artichoke. _ ving, she was responsible for not let- 
When he returned with a bread bas- My carpaccio de thon, however, stole ting the wine go to waste and ! 
ket and my chamomile tea ($2), he _ the show. I’m not normally a fish watched her get more flushed, giddy 
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and radiant as the night wore on. 


AS OUR DESSERTS were served, 
Ernst came by to let us know that the 
regular Friday night tango would 
Start at 9 p.m. We gave our regrets 
four babysitter had to be freed), and 
turned our attentions to our confec- 
tions. Bailey’s créme brulée hid its suc- 
culent flavour of sweet cream under 
a caramelized sugar crust. The soft 
“crack” as my wife's spoon broke the 
surface brought a smile to her lips. 
My dark chocolate mousse held a 
hint of liqueur under fresh whipped 
cream and bits of Callebaut choco- 
late. We both ate with uncharacteris- 
tic restraint, the accompanying 
orange slices mingling a fresh citrus 
burst with the rich sweets. 

Never has feeling so full felt so 
good—or so decadent. Almost three 
hours spent on dinner, wine, tax and 
tip took us over $200, and was worth 


every cent. Qn our way out, we 
passed customers ranging from busi- 
ness-casual twentysomethings on hot 
dates to exquisitely dressed seniors 
enjoying their favourite restaurant. 
As we awaited our coats, I asked Ernst 
if all his rooms were taken for the 
weekend, and he admitted to a few 
vacancies. A couple can enjoy the 
fabulous Valentine Feast for $120, but 
another $58 would add an overnight 
Stay in a sumptuously decorated peri- 
od suite plus a continental breakfast. 
What an amazing treat! 

Then again, why worry about 
vacancies on one February weekend? 
“Why limit yourself to celebrating 
your love on only one day?” Ernst 
asked as we headed out the door. 
“Here, we celebrate Valentine’s Day 
365 pays a year!” © 


LA BOHEME 
6427-112 Ave * 474-5693 


NOW OPEN FRIDAY 


DOWNSTAIRS FROM YIANNIS TAVERNA 


10449-82AVE 433-6768 


fp eastbound 


acres LF 


New Japanese Pub / Lunch, 


2 Buses + 50 guys + 50 women = 


Guys siart at 
Diamonds * 


Ladies start at; 
The Druid South 


- Tix only 
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The tables are 
wobbly but the 
food is solid at 
Savoy’s Health Café 


* ole ik 


F 


By IAIN ILICH 


ere are old, ugly and inaccurate 
| boards stuck to the walls, 
the ceiling tiles should have been 
replaced five years ago and the area 
behind the cash register was clearly 
painted by individuals with the level 
of proficiency commonly referred to 
as “sub-student-painter.” The front 
counter looks like it was built by a 
junior-high shop class, the light fix- 
tures are falling apart at the seams 
and the cubby containing the juicer 
seems to be feeding juice runoff into 
a plywood box. It’s all a bit much to 
take in at first, and I'll admit to 
being a little shocked by the décor. 
In fact, there’s not one single 
ounce of slickness to Savoy’s Health 
Café, but therein lies its charm. The 
ratty, rundown interior can’t dampen 
the kind, friendly vibe that the place 
gives off, and, judging by how packed 
it was last Saturday afternoon, my 
wife and I weren’t the only ones who 
were wooed by its honest, do-it-your- 


welcomes you 
for Lunch, Dinner 
& Sunday Brunch 


10137-124 st. 
488-9188 


www.caledeville.com 


THE 


ATLANTIC. 
TRAP & GILL ”n 
7704-104sT. / 


(5 BLOCKS SOUTH OF WHYTE AVE.) “f 


\ 
‘ 432-4611 


Onn 
Single's Nuy & Night 


Come on down & find your match. 
Single Gals get a nut & Single Guys get a bolt! N 
Find a fit & win a prizel! 


Lots o' fun and Great Prizes! 


OS ® 
GRE STOUR ARSE DOWN 1s0siiat 
a Ss Om ® op 


] 9261-34 Avenue 
450-3330 


6 
e ,) 425-6151 
10117-101 street 


www.zenaris.com 


11-10 
friday 11-12 
saturday 5-10 


catering ae" 
reserve the dining 
room for your 
special event 


Pan-seared Salmon Fillet 


with a Sweet balsamic reduction & white wine butter sauce 


bennett trio 


M-F 
Weekend Reservations Recommended 


ais = 
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self, underdog spell. 

After taking a look at the vegetari- 
an-centric menu, we set about order- 
ing. I picked the Dossa Masala 
($4.99), a crepe-like flour tortilla filled 
with seasoned potatoes, which came 
with a bow! of lentil soup included in 
the price. (Wow!) My wife was inter- 
ested in ordering a chicken dish that 
was listed on their menu board, but, 
when she requested it, was told that 
it no longer existed. Apparently, sev- 
eral items on their menu have been 
nixed, which was a bit of a surprise. 
After a minute of reflection, my wife 
settled for a Pita Pie ($3.99), a pita- 
style shell filled with a combination 


_ VEGETARIAN 


of ground beef, onions, cheese and 
celery. My wife isn’t into lentils, so 
she opted to hold off on the soup. For 
drinks, we thought we'd each try a 
glass of freshly squeezed juice ($2.75 
per glass)—apple for me, orange for 
my wife. 

Our young, speedy server 
brought out my lentil soup within a 
matter of minutes. It looked shock- 
ingly yellow, and was evidently 
loaded with curry. I took a tentative 
sip while my wife watched, waiting 
for a reaction. It had a lovely blend 


A & GINSENGS& 


RESTAURANT 


Daily 5:00 pm 10:00 pm 
11:30 am - 2:00 pm 


EDMONTONS.MOST.UNIQUE: = 
SNSKOREAN CUISINES © 
;SPECIALLUNCH BUFFET sagan 


MON= FRI / only $10.95 
6 11:30'AM - 2:00 PM 


¢e EVENING B.B.Q. BUFFET ¢ 
EVERYDAY 5-10 PM / $19.95 


+ FULLY LICENCED 
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Chomping at the Savoy 


of spices, with tender cauliflower 
and broccoli florets swimming in a 
thick, lentil-filled broth. Even better, 
they hadn’t held back on the heat, 
with a tingling hot-pepper sensation 
that built slowly, compounding with 
each successive spoonful. Which was 
why, when our server dropped off 
two ice-cold glasses of water, I was 
very, very grateful. 


IT DIDN'T TAKE LONG for our main 
dishes to arrive. I couldn’t get over 
the size of the Dossa, which wa 
hanging off the sides of the plate 
The dough was chewy, crispy and 
exceptionally difficult to cut on our 
wobbly table; in the end, to prevent 
further frustration, I volunteered to 
hold down the table’s rogue leg with 
my foot while my wife and I cut ou 
food. The potatoes inside my Dossa 
were perfectly cooked, neither tox 
spicy nor too mild. Most of the other 
people seemed to be having what | 
was having (it was easy enough to 
tell, considering the limited menu 
options and the close proximity of 
the tables), and it was obviously 
popular with all the folks who 
looked like seasoned regulars. My 
wife’s pita pie was a bit of a disap 
pointment, but the accompanying 
dish of sauces that came with both 
of our meals—what appeared to be a 
cilantro chutney and a coconut 
chutney—was absolutely wonderful 

The juice was also a welcome 
treat, with lots of pulp and a thick 
foamy head. Unfortunately, we came 
close to losing part of our juice to 
the rocking table, which, at the pres- 
sure of a fork spearing a piece of 
potato, would flip-flop half a cen- 
timetre back and forth. Still, 1 was 
much happier to be sitting at a wob- 
bly wooden table in a family cafe 
than occupying a perfectly bland 
table in the Southgate Mall food 
court across the street. 

Our meal, as good and whole- 
some as it was, cost us less than 
$20—$15.49 including tax, to be 
precise. You'd have to try really, real- 
ly hard to spend more than $30 for a 
two-person lunch at Savoy’s, yet the 
quality of the food doesn’t suffer 
(the décor, yes, but not the food). It’s 
a great place to grab an ultra-afford- 
able bite to eat, especially if you pre- 
fer humble and friendly to 
superficial and plastic. O 


SAVOY’S HEALTH CAFE 
11010-51 Ave * 437-7718 


friday night jazz ¢ feb 11 * tom 


_ Norquay 


By LACHLAN MACKINTOSH 


ary began with two weeks of 
afer cold in the Rocky Moun- 
ins, followed by two weeks of 


balmy west coast weather, rain and 
10°C midday highs. Like Whistler, 
the big three of the Canadian Rock- 
ies—Lake Louise, Sunshine and 
Norquay—were hurting. The first 
weekend of February, however, 
dumped a huge helping of snow on 
the town of Banff. Norquay, just a 
five- to 10-minute drive up the well- 
Sraveled road from Banff, fared as 
well or better than either of her big 
Sister mountains with 43 centimetres, 
or a foot and half of fresh powder. 

I'd forgotten what great views of 

ff and Mt. Rundle you can catch 


while slowly turning the switchback. 


corners that lead to Mt. Norquay’s 
mile-high base elevation, roughly 
1,000 feet above Banff. In the park- 
ing lot, a small John Deere tractor 
Waits with its flatbed payload of 
rders and skiers. 
‘My buddy Doug took up snow- 


“Racing imps and dodging tykes 
Sy #0N Superbowl Sunday 


Maicolm Carmichael 


boarding when his marriage broke 
up. He said it only took six months of 
driving home with a bruised ass or 
wrists so sore he could barely hold 
the steering wheel until he mastered 
the snowboarder’s equilibrium. When 
he gave me his old blue Lange boots, 
he was sure he'd never ski again. 

Now it’s -27°C in the parking lot 
and I can’t get my right wool-socked 
foot into the frigging ski boot. A 
Norquay worker stands staring at me 
like a Stormtrooper covered from 
head to foot in layers, flaps, hoods 
and tinted glasses. I change position. 
I sit down. I stand up. I hop around, 
but still I can’t jam my right foot 
into my adopted boot. The pain on 
the bridge of my foot is awful. 
Maybe I need momentum. | lift my 
foot back out and wriggle my foot 
around. Then I jam it into the boot 
with purpose. 

“Ow! Goddammit!” 

The Stormtrooper stares me 
down. Finally, I pull the padded 
tongue of the boot forward and jam 
my foot in. “Yes!” The John Deere 
tractor shuttle has had time to cir- 


nOW7 on 
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cummavigate the parking lot. I’m in, 


“I'M AN INTERMEDIATE SKIER,” | 
Say to the young Aussie-accented 
woman at the counter of the Snow 
Sports Centre in the impressive post 
and beam Cascade Lodge. I'm tempt- 
ed to add, “who has managed to put 
both his boots on.” She walks me 
Over to a big map on the wall, 

“Y'd start with these blue runs,” 
she says, gesturing to an arm of the 
mountain covered with blue squares, 
the universal skiing symbol for “This 
Tun wort't kill you.” Norquay has a 
reputation in these matters. For 
decades it was known, at least local- 
ly, as a mountain for expert skiers 
only. One of its original chairs, the 
North American, services nothing 
but black diamond and double-black 
diamond mogul-infested runs. 

“Ski down here and take Spirit or 
Mystic chair,” she Says with her 


Aussie twang, pronouncing “take”. 


like “tyke.” I’m off. 
I pass Banff Crag and Canyon 
columnist Eddie Hunter in the lodge. 


He wrote the book on Norquay, liter- 
ally—The Spirit of Norquay is available 
at www. banffnorquay.com 


1 WARM UP on Abracadabra off the 
Spirit chair. It’s a g0od starter and 
doesn’t leave that bad Steve Miller 
chorus stuck in my head. I follow 
the blue arrows to the Mystic 
Express high-speed quad chair. Burg- 
€rs and fries aren’t the only things to 
be supersized. 


(O) 


To prevent Parisian-style traffic 
circle chaos and/or lift line bottle- 
necks, many ski hills install steel bars 
that act as troughs at the entrance to 
chair lifts. These bars produce a fleet- 
ing memory of a class trip to a meat- 
packing plant during an otherwise 
lost pair of junior high school years, 
Then I'm poling and skating my way 
toward a threesome of skiers at the 
Quad Chair starting gate. 

To my left is a gentleman from 


Come try out our new Mountain Feather Beds and you may never go home. 


©] Night Accommodation for 2 
©] day lift tickets for 2 at 

Sunshine or Lake Louise 
Jacuzzi, Steam & Sauna 
Keg Steakhouse & 

Coromba! Restaurants 

Free Parking 
Free Ski Locker Use 


Luxembourg with a mouthful of 
jagged teeth. “Nine hours of flying 
yesterday—from Frankfurt!” he 
shouts excitedly, like Ed Grimley’s 
long-lost European cousin. “Too 
hard! Too hard for me,” he says, 
looking down at a confident skier 
shooting through the ungroomed 
snow beneath the chair. A sheen of 
insulating mucus covers the Luxem- 
bourgian’s upper lip, his mouth and 
lower lip, and it’s headed unchecked 
toward his chin. Like a polite Cana- 
dian at close fange to unchecked 
mucus, I turn and address the couple 
to my right. The gentleman intro- 
duces himself as one of the directors 
of the Calgary Philharmonic Orches- 
tra. When I admit I've never skied 
Norquay before he nods and Says 
“T’ve been skiing these mountains 
for 35 years and this is the first time 
I've ever skied Norquay.” 

The brief and high-speed ascent 
on Mystic Express covers 1,300 feet 
of vertical rise in a few short min- 


SEE NEXT PAGE 


* Rate subject to availability. Taxes additional. Valid January 29 - April 8, 2005 


* 
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By HART GOLBECK 


Pineapple punch 


The warm winds howled and endless rain pelted the valley 
for days but unlike other resorts in the Vancouver area, 
Whistler was able to withstand the “Pineapple Express,” the 
weather system that originated somewhere around Hawaii. 
From January 17-19, Whistler recorded the heaviest four-day 
amount of precipitation in its history but since most of it 
came in the form of rain, it was nothing to be excited about. 
Extensive early-season snowmaking left a deep enough pack 
on their ski outs at the bottom so the upper slopes could 
remain open, leaving about 60 per cent of their terrain 


ECKLER 


1-106 Street - Edmonton 
ie 413-4554 


accessible. It’s all back to normal now, though, with drop- 
ping temperatures and daily snowfalls. 


Storming the Castile 


In early January after three days of torrential rain, Castle 
Mountain was forced to suspend operations. They would 
need at least 35 centimetres of snow before they could open 
the slopes. Mother Nature finally obliged last weekend, 
dumping 65 centimetres of the white stuff within 36 hours. 
Patrollers eagerly got the slopes back up to snuff and snow 
enthusiasts enjoyed thigh-deep powder all day and then 
some. It’s great to see conditions back to normal just in time 
for the Powder 8 championships. 


No muss, no fuss with bus 


Every Friday, Saturday and Sunday, Magic Bus provides 
transportation to and from Marmot Basin Resort. The bus 
departs from the Kingsway Inn at 5:30 a.m. and deposits 
you on the slopes by 9:45. A round trip (including a full- 
day ticket) is $89 for adults and $79 for students. If you 
already have a lift ticket, the price only is $59. Buses return 
to Edmonton by nine each evening. Call 478-0429 to book 
your trip. @ 
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By COLIN CATHREA 


Skis for shes 


As with many things in life, when it 
comes to ski equipment, women have 
historically gotten a crappy deal. For 
some reason, manufacturers just haven’t 
been able to get a handle on those little 
physical differences that have caused 
women skiers so much pain and defi- 
ciencies in performance. Until recent- 
ly—at long last there’s a decent 
selection of skis, boots, bindings, gloves, 
hats, backpacks, goggles and eyewear 
specifically designed for female skiers. 


The biggest breakthrough may be 


i eS arr — 


with boots, Women’s calf muscles sit 
lower on the leg than men’s do, and as 
a result | know many women who've 
complained about how the upper part 
of the boot cuts into their calves. But 
the new boots are generally lower and 
they have a softer flex as well as a nar- 
rower heel and ankle pocket for a 
snug, comfortable fit. 

Skis have changed dramatically for 
both sexes. Women’s slightly different 
body shape and centre of gravity 
means their mass distribution can alter 
the way a ski performs. Most women’s 
skis are lighter, softer and easier to 
flex. Technicians can also mount the 
bindings slightly forward, so turn initi 
ation becomes easier. 

I'm no expert in kinesiology, but for 
whatever reason, it seems women’s feet 
tend to get cold more quickly than 
men’s. | picked up a pair of battery- 
operated socks for my sweetie for $20 
They work great, and the gift went over 
much more favourably than, say, a new 
‘toaster oven would have. So go shop 
around and pick up some of the excel- 
lent new ski gear available in town. © 


Mt. Norquay 


Continued from previous page 


utes. As the sun comes out, the views 
are stunning. Banff way down below. 
The jagged edge of Mt. Rundle across 
the valley. And the elevated view of 
massive Cascade Mountain is one 
I've never seen before. As we disem- 
bark, we are faced with a bevy of 
blue squares with names like Knight 
Flight, Banshee and Imp. The Lux- 
embourgian wastes no time refitting 
his toque and gloves. He’s off, shout- 
ing salutations as he goes: “Yes, 
alright! Blue, this way, good, good!” 


FOLLOWING A GENTLY descending 
traverse as far around to the north 
side of the mountain as you can go 
opens a wide and reasonably steep 
blue run named Imp. But the actual 
imps—little snowsuited and helmet- 
ed kids skiing without poles, their 
short skis in semi-permanent snow- 
plows—are following a black dia- 


mond arrow through a narrow cut in 
the trees. They have a couple of 
grownups with them, so I think 
nothing of it. 

Halfway down the run, I stop 
amidst absolute stillness and silence 
My map says this is where Imp 
becomes Bruno’s Gully, named after 
local hero, Swiss ski guide and pho- 
tographer Bruno Engler. But | 
haven’t seen a sign. To the north, 
along the spine and fall line of Cas- 
cade Mountain, an entire valley of 
trees is snow-covered and silent 
Then I hear voices. I look back up 
the mountain and see where the rea! 
imps are. Those same little tykes 
sans poles, are coming down an 
ungroomed break in the trees 
zigzagging across a narrow chute. 

This is what strikes me most 
about Norquay on a Sunday after- 
noon: all the fearless kids learning to 
ski and snowboard. Future Thomas 
Grandis taking gravity’s fast line 
down the mountain. O 
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Board to pieces 


Back in the day, any visible scratch meant 
it was time to buy a new board. Nowa- 
days, a board gets ridden through its sec- 
ond base grind or more, then turned 
into a rock board, then into furniture. 

So when is a good time to get rid 
of your old board and get a new one? 
How long before normal flexing beats 
a snowboard down? Some riders say a 
snowboard’s performance starts to 
drop after 15 days on the snow, while 
most manufacturers say it’s more like 
50-60 days. Either way, most riders will 
not flex their boards into mush; they‘re 
more apt to slowly bang away till 
there’s nothing left. Board longevity 
also depends on your weight and 
where you ride. Boards will last longer 
at soft-snow areas like Sunshine Village 
than a resort out east with hard pack. 

To slow down the effects of snow, 
weather, rails, trees and rocks, hot wax 
your board every few days or after every 
four or five days on snow. Eventually 
though, most boards will need a shop 


base grind. Don’t skimp on that, 
because a freshly ground board feels like 
a new board underfoot. You can usually 
grind a base a couple of times before it 
gets too thin, and if you want to do it 
yourself, you could flat-file your base 
and sharpen the edges by hand, but 
this process takes tools, time and skills. 
Prevention and maintenance aside, 
all boards wear out over time. So, when 
is your board toast? Well, if small birds 
can fly through the topsheet, it’s finished! 
Kaput. Usually, edge damage is what will 
affect the performance of-a board and 
make it expendable. If you can’t get 
sharp, square edges or if you have a dent 
in the edge, make it a rock board for 
low- poude days or peut it on pancrail detail 


Oisinity, oe damage is 
what will affect the 
performance of a board 
and make it ts dae 


Jib till you drop. If you want to see how 
your board is doing off the hill, put it on 
a perfectly flat surface and check for 
warping and camber loss. Sometimes, 
just hand-flexing a board will tell you it’s 
shot and it’s time to get a new one. 

Some manufacturers have war- 
ranties for board wear and tear, so be 
aware of what is covered under your 
policy. Each manufacturer is different, 
but they all know jib damage from 
product failure. In some cases you 
might have to fix it yourself, but there’s 
no harm in trying. Good luck. © 
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By ADAM SMITH 


e approach to Lake Louise was 
| os I realize Lake Louise has a 
busy weekend crowd; the Calgary 
yuppie scene has embraced this 
beautiful mountain and arrives at a 
steady rate of 2.1 persons per very- 
late-model VW or SUV. But the 
crowd that patronized the Lake two 
weeks ago was so huge that the 
shiny new autos were backed up 
from the parking lot and piled 
almost all the way back to the high- 
way about five kilometres below. 
Some people gave up and left; others 
just parked in town and hitched or 
walked back. 

We parked our ride on a wide 
shoulder of the old parkway and 
hiked up to the hill. It must have 
been some kind of record—not even 


R.E.M. video as I and two female 
comrades marched to the base area. 
Despite the epic influx of Calgar- 
ians who descended on Lake 
Louise’s fresh Saturday snow, we 
were knee-deep in nice, light pow- 
der within 25 minutes of strolling 
into the base area. Aside from some 
ludicrously long lift limes, the 
crowds really didn’t seem to exist. 
As soon as we hit the backside (espe- 
= BONES ye cially the Ptarmigan chair), I let my 
OM MIAN i “ fear of crowds abate a bit. Lake 
J Louise is far from the peaceful, tran- 
quil beauty of the backcountry, but 
at least there’s a mechanism in place 
to ensure riding standards can usual- 
ly be maintained. The finer things at 


Snezore eee 
Lake Louise 


Weekend ski trip leaves our reporter 
bowled over, despite gigantic crowds 


Lake Louise—its delicious tree runs, 
the bigger bowls, the numerous 
other out-of-the-way gems—seem 
somehow sheltered from the week- 
end hordes. 

Early in the day, our group met 
up with a French girl and a guy 
named John. John knew Louise well, 
and my rapidly failing memory was 
relieved as he took us to many of the 
backside sweet spots that I used to 
know well, but now seemed to have 
forgotten. After meeting at the Tem. 
ple lodge,John and I headed up the 
Larch chair. 


AS WE CRUISED the glades east of 
Larch, a memorable incident 
occurred. I was in mid-line, in a 
slight traverse at high speed, when 


Christmas or New a body descended 
Year’s has ever from a tree patch 
looked this busy. I directly above my 
thought of that path. Impact was 


unavoidable and, believing | was 
barreling near full-speed into a 
small girl, 1 did what I could to 
cushion the blow. Our bodies col- 
lided flatly, knees to shoulders, and 
we flew back into some glades, one 
sharp trunk resting threateningly 
under John’s neck. We had become 
entangled and landed in a strange- 
ly comfortable seated position 
John looked unharmed, so | fell 
back into the snow. I was com- 
pletely winded and looked up at 
the sky, waiting for breath. John 
leaned over me. 

“Are you okay?” he asked. 

I couldn’t speak; I just stared, 
eyes peeled. I could see the fear in his 
expression. He must have thought | 
was unconscious; maybe he thought 
I was dead. And why not? I wasn't 
moving! I wasn’t making a sound—! 
wasn’t even breathing. 

Eons passed. Finally, though, | 
uttered that long-awaited helpless 
wheeze. “Eunnngggggg. Eeeeeeuun- 
nggg!” I proclaimed. A few seconds 
later, I began to breathe like a nor- 
mal human being. Oh the sweet 
oxygen! So pure! So right! And then 
the two of us broke into uncontrol- 
lable laughter. We extricated our- 
selves from our gross embrace and 
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continued with our ride. 


IN THE AFTERNOON, the white-out 
sky began to give way to some 
warmer light which improved our 
visibility, allowing us to explore 
some of the backside bowls. A ven- 
ture up the Paradise chair and a 
five-minute eastward foot traverse 
along the ridge brought us to the 
top of the Diamond Mine area, or 
the East Bowl. After exchanging 
some good-natured insults, John 
and I dropped cautiously into the 
windswept bowl. With better condi- 
tions, this terrain can be really 
rewarding. As the day came toa 
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close, | could see the patrol doing 
test runs with the newly installed 
gondola, which should be opening 
soon. We made our way into the 
parking lot, where so many vehicles 
were filing out it looked more like 
South Edmonton Common than a 
mountain resort. 

It was a pretty decent day, but 
given all the lost time on the hill due 
to lack of parking and the larger- 
than-usual crowds, it would have 
been nice if the mountain had 
offered something in the way of 
compensation—especially with lift 
tickets ringing in at a pricy $60 a 
pop. Oh well. © 
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3 Condition Report 


LOCAL 


Rabbit Hill - 60cm base, 100% of terrain open 
Snow Valley -60cm base, 5cm new snow 


ALBERTA 


| Castle Mtn -50-190cm base, all lifts and 35 runs open 
Si Can. Olympic Park - 85cm base, all lifts scheduled 
| | Lake Louise - 182cm base, 10 lifts and 113 runs 
| Marmot Basin -119-135cm base, all main lifts 
Mt. Norquay - 135 -185cm base, 5 lifts and 28 runs open, 
Nakiska -62-123cm base, 5 lifts and 28 runs 
Pass Powderkeg - 75cm base 
Sunshine-185cm base, 12 lifts and 107 runs open w/ ski out open 
Tawatinaw - will be open thurs - - sun, conditions are good 


B.C. 

Apex -116cm base 

Big White - 184cm base, 15 lifts and 11 Iruns open 
Fernie - 171cm base, 10 lifts and 105 runs open 
Fairmont - all run and lifts open, excellent conditions 
Kicking Horse - 157cm hase, 100% of terrain open 
Kimberley - 68cm hase, 6 lifts with 36 runs open 

Mt. Washington - Closed until further notice. 

Panorama - 39cm hase, 9 lifts and 90 runs open 
Powder King - 150 -420cm base, 2 lifts and 24 runs open 
Powder Springs - 100 - 200cm base, all lifts open 

| Red Mtn -138cm base 

| Silver Star - 140 - 182cm hase, 10 lifts and 97 runs open 
| SunPeaks-130cm base, 10 lifts and 109 runs open 
Whistler Blackcomb - 145cm hase 

Whitewater -172cm hase 


| USA 

is Big Mtn - 38 - 167cm hase, 7 lifts and 82 runs 

| Big Shy -90-135cm hase, 100% of terrain open 

Crystal Mtn - 142cm hase, 45 runs and 5 lifts open - 100% 

49 Degrees - 25 - 115cm hase, spring like conditions, discounted rates 
Great Divide Shi Area - 30 - 50cm hase, 5 cm new snow 

Lookout Pass - 55 - 120cm base, excellent packed powder 

Mt. Spokane - Closed. Will reopen asap. 

Schweitzer Mtn - 30 - 137cm base, early season conditions exist 
Silver Mtn - 35 -85cm base 

Sun Valley -110-162cm base 


1/2 pipe now open 


\ lewaler 


Ad WINTER RESORT * NELSON, BC 
DEEP 
INFO:1.800,666.9420 


skiwhitewoater. 


KICKING 


www. kickinghorseresort.com 
MOUNTAIN RESORT 


Golden, British . 1800 SKI-KICK 


Pure, Simple & Real... 


www. 


Shi ae 
BANFF 


@ NORQUAY 
Toll Free 1-866-Go4-Snow 


Daily Ski Shuctle available upon request 
New Kitchen suites, Pool, Wo lide, 
Golden, BC 


Hot Tub, Sauna & Mtn Shuttle. 
88-989-5566 www.sportsmanlodge.ca 


HAVE THIS SPACE 
_ et Wek FOR PEANUTS!!° 


FASYRIDER 


4211-106 St. 413-4554 
Edmonton, Alberta 
1S NOWBOA R D S www. TheEasyRider.com 


FEBRUARY 10-16, 2005 


st 


Detroit Rock City 
Kiss: Konfidential 
th 
Half-Japanese: The Band that 
Would Be King 


1 th 
Velvet Goldmine 
Hedwig & the Angry Inch! 


d 
22 Ena of the Century: 
The Story of the Ramones 


Se nings at 9 and Tipm 


Sponsore The Movie Studio 


FREE ADMISSION 


“\We’re the future of 
rock ’n’ roll” is Mark 
Birtles Project’s 
immodest claim 


By ROSS MOROZ 


en interviewing a band, 
enquiring as to how the group 


originally formed is pretty 
standard operating procedure, and 
the answer to this query is ordinarily 
every bit as banal and mundane as 
the question. When interviewing the 
members of local quintet Mark Bir- 
tles Project, however, even the most 
pedestrian questions seem to prompt 
unconventional responses. 

“We're five Canadian boys who 
moved to Japan to pick rice, and 
while we were out there plowing the 
land with chopsticks and wearing 
our flying-saucer hats we started to 
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eet the Birtles 


play those Japanese folk banjo 
things and decided to make a band 
out of it,” explains vocalist Mark 
Hayes, utterly debunking the popu- 
lar myth that the group was created 
as a way to mock other local bands. 
With some prodding, however, 
guitarist Bryan Birtles admits that he 
and Hayes started the group at least 


partially out of frustration with the 
state of independent music here in 
the capital city. “We were pretty dis- 
satisfied with the way people were 
behaving in the Edmonton scene,” 
Birtles says, “so we started this band 
to show people that you can be in a 
band and still be a decent guy and 
have fun.” 


WITH THIS GOAL IN MIND, the 
Mark Birtles Project immediately 
began pursuing opportunities to per- 
form live, despite some initial defi- 
ciencies in the lineup and wardrobe 
departments. (The band’s first show 
featured just Hayes and Birtles 
singing songs without their pants 
on.) After deciding that the “pantsless 
two-piece” concept was limiting their 
artistic potential, Hayes and Birtles 
recruited bassist Colby MacBeth, key- 
boardist Blake Betteridge and, later, 
Sean Taylor, who recently replaced 
original drummer (and Bryan's 
younger brother) Patrick Birtles. 

The younger Birtles left MBP to 
concentrate on his skin-hitting duties 
with emo group Ten Second Epic, and 
while some observers might accuse 
him of “ditching,” the current mem- 
bers of the Project say the shakeup 
was anything but acrimonious. “He 
joined the band under the auspices 
that he was Ten Second Epic’s drum- 
mer more so than our drummer,” Bir- 
tles says, adding that the change in 
personnel may have actually added 
something to the band’s sound. 

“1 don’t play like Pat and Pat 
doesn’t play like me,” agrees Taylor. 
“It's probably easier than starting 
your own band, because you don’t 


have to go through all the hassle— 
it’s all done for you.” 

That topic dispensed with, the 
members of Mark Birtles Project begin 
speculating about the possible future 
lineup reconfigurations, whether by 
amicable departure or more macabre 
happenings. “If I was to die, TI would 
want the band to go on without me,” 
announces MacBeth. “They would 
never be as good without me, but 
they need to go on polluting the 
world with rock ’n’ roll.” 

“Jf I die, they can only go on,” 
agrees Taylor, “but only if they get 
Tommy Lee to fill in.” 


BARRING ANY unforeseen mishaps, 
the band’s members are unanimous 
in their commitment to spreading 
the gospel according to Mark Birtles 
Project—although they're quick to 
point out that whatever their mes- 
sage is, it certainly isn’t a political 
one. “We're very political people, 
put music shouldn’t be about that,” 
Hayes declares. “I know what | 
believe, but I’m not so full of myself 
to think I should be trying to flood 
some kid’s mind with it.” 

“T find bands like that boring,” 
Birtles adds. 

“We want to have fun more than 
we want people to think we're really 
deep or something,” Hayes contin- 
ues. “We have no image, really. 
There's nothing identifiable that you 
can grab a hold of.” 

“But that’s an image in itself, 
though,” MacBeth interjects. 

Hayes ponders this point 
momentarily. “I hope that if we 
have an image, it’s honesty,” he says 
humbly, although Birtles disagrees, 
advancing a Slightly less self-effac- 
ing analysis. 

“This band represents the height 
of Canadian decadence,” he declares 
with a straight face. “I think we're 
the future of rock 'n’ roll.” © 


MARK BIRTLES PROJECT 

Fri, Feb 11: Seedy’s (with the Franklins, 
18+) © Sat, Feb 12: Shark Tank (with the 
Frosted Tipz, Cadence Weapon, Blacklisted 
and DJ Miss Mannered, all ages) 
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The Capitals are 


sane for prime 
time with 


-driven 
cast One 


By PHIL DUPERRON 


the release of Broadcast One, 
he Capitals are ready to take 
hard-edged pop music out 
and onto the road. And 
even though it’s their first disc, it 
be with quite a pedigree: recorded 

with producer Kevin Kane 
of on Grapes of Wrath and mixed by 
ex-Odds frontman Stephen Drake at 
the prestigious Greenhouse Studios, 
Broadcast One perfectly captures the 
band’s jangly guitar-driven sound. 
Guitarist/singer Patrick Jacobson says 
Kane half-jokingly described the 
album as “Sloan covering Oasis,” 
which is as good a description of its 
contents as any. “That sort of pigeon- 
holes us a little bit,” he says, “but it’s 
definitely guitar-oriented power pop, 
with a bit of a harder rock edge.” 

It’s hard not to refer back to col- 
lege and indie rock of the ‘90s when 
describing the Capitals, but when 
they began recording, they were 
coming at it with an ear to a much 
different era. “We went into it really 
listening to a lot of ’70s rock,” Jacob- 
son says. “I guess it’s kind of interest- 
ing, because most of those bands 
that came out in the ‘90s were proba- 
bly listening to ’70s rock growing up 
as well. But that was really what we 
were shooting for, so it’s strange that 
we sort of came to the same end- 
point as a lot of those ’90s bands.” 

Although they couldn’t afford to 
record the album using analog equip- 
ment (and with the recent demise of 
Quantegy Inc., the last source of the 
precious quarter-inch tape used in the 
process, very few will be able to in the 
future), they did mix the record down 
to tape for an old-school rock sound. 
“We really wanted it to have an ana- 
log sound,” Jacobson says. “It’s the 
only way to get that sound—you 
know that really natural, airy-room 
sound? It really gives it a very full 
tone: the bass and drums especially 
came through that way. I wouldn't 
Say that analog is necessarily better, 
but it’s got a different sound and if 
you really want to try to recreate 
those great old records, that’s kinda 
the way you gotta go.” 


THE CAPITALS PUT OUT Broadcast 
One independently, but decent num- 
bers and positive response from the 
Vancouver media have inspired A&R 
teps from a few labels to give it a sec- 
ond glance. The band also hooked up 
with Vancouver's Boompa Records to 
pitch their songs to TV and movie 
producers, landing some interesting 
tie-ins for a band made up of five 
young guys. “It’s kinda cool,” Jacob- 
Son says. “One of our songs was 
Picked up by [Showtime's lesbian 


soap opera] The L Word. They picked 
our song ‘The Other Girl,’ strangely 
enough. Somebody heard the song 
and they really liked it and wanted to 
use it and we're not gonna stop ’em.” 

The Capitals may have cut their 
teeth in the big city, slowly fighting 


e HARD POP 


their way up through Vancouver's 
crowded scene, but Jacobson says 
smaller centres like Canmore and 
Lethbridge are just as receptive to 
their music, if not more so. After all, 
people tend to pay more attention to 
you when you're one of only a few 
acts coming through town and the 


crowds are full of diehard music fans 
instead of people who just happen to 
be in the bar. With this in mind, the 
Capitals will fly from Edmonton to 
Whitehorse for the Sourdough Ren- 
dezvous Festival, a massive arts and 
music party held every year in the last 
week of February. “They actually close 
down some of the government offices 
and stuff for half a week and they 
have this giant drinking festival,” 
Jacobson says. “I guess it’s part of their 
way of keeping their spirits up in the 
middle of the winter. They gotta do 
something to keep people happy.” © 
THE CAPITALS 
With Black Market Inc. and Billy the Kid 
* Seedy’s * Sat, Feb 12 
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CROSS CANCER 
BENEFIT 


Cross Cancer Institute benefit and 
cD release for JUST A FELLOW (Mike Wheaton) 
with guests DAISY BLUE GROFF and CHRIS WYNTERS. 


BOOMPA RECORDS SHOW 


} Recorded for Smilin’ Jay's Happy Hour featuring 
THE DUDES, BEBOP CORTEZ and RUN CHICO RUN. 
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It’s corrupt where he’s 
from, Edmonton 


Cadence Weapon * With Mark 
Birtles Project, the Frosted Tipz, 
Blacklisted and Dj Miss Mannered 
¢ Shark Tank ° Sat, Feb 12 For 
most people, to say “Edmonton rap” is 
an oxymoron would be a giant under- 
statement. But apparently, there’s 
more going on here than meets the 
eye. 


“There is a scene here, believe it or 
not,” proclaims Roland Pemberton, 
who performs under the stage name 
Cadence Weapon. “I feel like the 
Edmonton scene is just starting to get 
into the rap side of things. Rap is on 
the come-up, for sure.” 

One could argue that up is really 
the only trajectory possible when 
you're starting at zero, and while Pem- 
berton admits that there’s certainly 
more of a hip hop scene in, well, any 
other city this size, that hasn’t damp- 
ened his affection for Edmonton—in 
fact, it even emerges in his music. “It’s 
really important to stay true to where 
you are,” Pemberton explains, citing 
his song “Oliver Square,” a track that 
namechecks local institutions like New 
City, the Funky Pickle, the Strat and 
the number 7 bus, as proof. “People 
hear that song and are like, ‘I've been 
there’—people like to be able to iden- 
tify with the music they listen to, | 
think.” Pemberton points to British 
acts like the Streets, who raps about 
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Leeds and Bristol instead of Compton 
and the LBC, as a good example of 
what he’s talking about. “People 
appreciate honesty, for sure.” 

When pressed to name his influ- 
ences, Pemberton becomes pensive, 
somewhat sheepishly confessing a 
general distaste for the current state 
of hip hop. “I listen to very little new 
rap—l listen to a lot of indie rock, to 
be honest,” he admits, listing Bad 
Religion, the Vandals, the Faint and Tv 
on the Radio as favourites, although 
he is quick to add that he typically 
culls his samples from far more 
obscure sources, eschewing the rap 
tradition of nicking riffs from ‘70s funk 
tracks in favour of classic krautrock 
and old ’80s electro records instead 
“You have to be versatile with your 
samples,” Pemberton says. “Lots of 
the ‘70s funk stuff has been picked 
bare. You have to work extra hard to 
make it sound original.” 

True to his word, Pemberton loves 
mangling his already obscure samples 
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to the point of total unrecognizability, 
“{ do a lot of weird stuff to my samples. 
{do a lot of chopping and flipping,” he 
says. “People will definitely give you 
props when you do something differ- 
ent to a piece of music instead of just 


copying something.” (RM) 
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Pangina * With Lime and Matt 
Allen « Victory Lounge ° Sat, Feb 
12 After nearly a year of silence, Pangi- 
na, Edmonton's (almost) all-girl rock 
ju ut, resurfaced this summer to 
lend a hand in the CJSR Fundrive and 
to Rage Against Ralph—unfortunately, 
it turned out, to no avail. But at any 
rate, with a few shows under their 
belt following their hiatus, the mem- 
bers of Pangina are ready to cele- 
brate their fifth anniversary this 
weekend, but one has to wonder: 
what dark conspiracy kept them from 
the stage for so long? 

“We took a pregnant pause,” 
explains guitarist Christine Chomiak. 
“Our drummer Lori [Gawryluik] gave 
birth to our new drum tech back in 
February. Life kinda got in the way of 
the band, but now the children are old 
enough to be left at home without 
being breastfed every 15 minutes.” 

But it wasn’t just life that got in the 
way last summer when their fourth 
bass player in five years abandoned 
the band. “They all seem to move to 
Ottawa for some reason,” Chomiak 
says, “except for our last bass player, 
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Driven by Compassion « With Broken Nose and Mammoth = Starlite 
Room/Victory Lounge « Sat, Feb 5 » reVUE As Broken Nose frontman Al Goth- 
jelpsen so eloquently pointed out last Saturday night, “Everybody loves boobies.” 
Nith that in mind, a few hundred fellow fans of mammaries—not to mention earth- 
5 ng rock and free-flowing booze—showed up last weekend at the Starlite Room 
and Victory Lounge to raise money for the Canadian Breast Cancer Foundation. After 


Monique [Hoople], who moved to 
Vancouver. We're thinking she'll end 
up in Ottawa eventually because that's 
where they all end up.” 

With a slot open, the band took 
the opportunity to change their hor- 
monal balance and introduce a little 
testosterone into the mix with Tom 
Katt, a.k.a. Tom Murray of Old Reli- 
able. “When | first started playing in 
bands,” Chomiak says, “| was, like, the 
only girl in the band or one of two 
girls, so it’s nice not being in an all-girl 
band anymore. It’s great having him in 
the band. You know, he is very in 
touch with his feminine side; he’s 
almost like one of the girls, except he’s 
a boy. It’s also kinda nice because, 
stereotypically, the girl instrument has 
always kind of been the bass—at least 
for the ‘90s—so at least we have the 
boy playing the bass and girls playing 
drums and guitars.” 

Even though women who rock 
aren’t a new phenomenon, it’s only 
recently that they've truly caught up 
to their male counterparts: world- 
renowned electric guitar maker Fender 
just announced that women now 
make up fully half of their sales. “That 
is so good,” says Chomiak, “because 
when | bought my first electric guitar 
back in ‘91-'92, could | get any service 
from anyone? It was like, ‘Hello, I'd like 
to spend money in your store and buy 
an electric guitar,’ and there were 
some places | was just ignored. So it’s 
nice to see the tides change.” 

So can we expect to see a flood of 
Pink Telecasters catering to the new 
Generation of guitar goddesses? Not if 
Chomiak has anything to say about it. 
“Black is still the best,” she says, 

because it goes with pretty much 
anything you wear. Or if there’s some 
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kind of silvery sparkle, then it’s a per- 
fect accessory.” (PD) 


“Fat” Dave Johnston: jerk? 


Black Market Inc. * With the Cap- 
itals and Billy the Kid * Seedy’s « 
Sat, Feb 12 Most bands go through a 
few lineup changes at various points in 
their career, but local rockers Black 
Market Inc. have been through so 
many members that they may want to 
consider setting up an alumni associa- 
tion. Since its inception, the group has 
shrunk from a quintet to a trio and has 
gone through two guitarists, two 
bassists, one drummer and a vocalist. 
But despite the turnover, the band's 
leader remains undaunted. 

“Yeah, we've been through a lot of 
people,” admits frontman “Fat” Dave 
Johnston (who, it should be noted, 
probably wears about size 30 jeans). 
“And you’re probably thinking, ‘Jeez, 
Fat Dave is hard to work with.’ John- 
ston ponders this possibility a moment. 
“Maybe I am a jerk,” he decides. 
“There's going to be people that you 
can work with and people that you 
can‘t—that’s life. And now I’m in a 
band with people | can work with. 
We're all kind of after the same thing.” 

But that quarry remains somewhat 
elusive. “We try to keep it on the 
downlow,” says Johnston, even though 
in the same breath he reports that 
Black Market Inc. will definitely be 
doing some recording in the near 


future. In fact, they decided to abort a 
planned tour late last year because of 
the lack of a fresh album. “All we have 
right now is an EP that doesn’t sound 
like us,” Johnston says. “We were 
going to do a tour in the fall, but we 
ended up having what alcoholics refer 
to as a ‘moment of clarity,’ and we 
decided that it probably didn’t make a 
whole lot of sense to haul ourselves 
across the country without a recording 
that sounded current.” 

The touring question is also com- 
plicated by Johnston’s day job as the 
owner and operator of his indepen- 
dent record store, Ruckus on Whyte, 
although he has so far found the two 
roles have been relatively easy to bal- 
ance. “It’s just like any other job,” he 
says. “You pretty much just have to 
find somebody to fill in for you. [The 
job] is frustrating as hell sometimes, 
though, putting up with some of the 
bands.” 

And yet, Johnston is surprisingly 
conciliatory when he talks about hav- 
ing to do business with bands whose 
music he doesn’t necessarily enjoy. 
“You can’t hold it against people if 
they’re interested in something else,” 
he says. “Besides, without shitty 
bands you wouldn’t appreciate the 
good ones.” 

Gee—Johnston’s beginning to 
sound like he isn’t a jerk after all. 
“Don’t worry,” he replies quickly. “I’ve 
got a million ‘nice’ answers for ques- 
tions like that.” (RM) 
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FOR THE WEEK ENDING FER 10, 2005 


1. Bright Eyes — Digital Ash In A Digital Um (saddle creek) 

2. Bright Eyes - I’m Wide Awake It’s Moming (saddle creek) 

3. Buena Vista Social Club - Manuel Guajiro Mirabal (nonesuch) 
4. Beautiful Joe - Cover Up (indelible) 

5. Storyboard — Storyboard (sbmusic) 

6. Stars - Set Yourself On Fire (arts & crafts) 

7. And You'll Know Us By The Trail Of Dead — Worlds Apart 


(interscope) 


8. Madeleine Peyroux - Careless Love (rounder) 
9. Neko Case - The Tigers Have Spoken (mint) 


10. John Guliak & The Lougan Brothers - 
7 Stories & 13 Songs (mint) 

11. Mf Doom - MM...Food (rhymesayers) 

12. Andrea Revel - City Song (andrea revel) 


13. The Chemical Brothers — Push The Button (virgin) 
14. Tony Joe White — The Heroines (sanctuary) 
15. Colleen Brown - A Peculiar Thing (colleen brown) 


16. Billy Cowsell - Live From The Crystal Ballroom (indelible) 


17. Marianne Faithful - Before The Poison (anti) 
18. Black Mountain - Black Mountain (scratch) 


19. Arcade Fire —- Funeral (merge) 


20. Sunday Nights - 


The Songs Of Junior Kimbrough (fat possum) 


21. Lou Barlow - Emoh (merge) 


22. Elliot Smith —- From A Basement On The Hill (anti) 
23. Maria Dunn —- We Were Good People (festival) 


24. The Fiery Fumaces — EP (rough trade) 
25. Alison Krauss & Union Station — 


Lonely Runs Both Ways (rounder) 


26. 7 Seconds - 


Take It Back, Take It On, Take It Over! (sideonedummy) 


27. Federico Aubele — GrandHotelBuenosaires 


28. Tom Waits - Real Gone (anti) 


29. Mavis Staples — Have A Little Faith (alligator) 
30. K.D. Lang —- Hymns Of The 49th Parallel (nonesuch) 


EMM GRYNER 


SONGS OF LOVE AND DEATH 


Songs Of Love And Death, Emm 
Gryners most recent record is 
quite a collection of songs by 
contemporary Irish artists. The 
album includes songs by Thin 
Lizzy, The Thrills, The Corrs, Ash. 
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LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Tim and Peter 


BACKSTAGE TAP AND 
GRILL Open stage jam; 8pm- 
midnight 

CARGO AND JAMES TEA 
SHOPPE Open stage hosted 
by Ron Taylor; 7:30-10pm 
CASINO YELLOWHEAD 
Shawndel (pop/country) 


CEILI’S East Coast Thursday 
nights: Screech; 9pm 


CHRISTOPHER'S PARTY 
PUB Open stage hosted by 
Alberta Crude; 6-10pm | 


DRUID (SOUTH) Black Mail 


DUSTER’S PUB Jam hosted 
by Brian Petch 


EASTBOUND Pierre Paul and 
mariko; 8pm 


FOUR ROOMS Stuart Crosley 


GRINDER All star blues jam 
hosted by Rusty Reed; 9pm- 
midnight 

J AND R Open stage with the 
Poster Boys (pop/rock/blues); 
8:30pm-12:30am 


J J.’S Teenage Surf Invasion 
(rock) | 


KINGSKNIGHT PUB 
Disgrace the Retroman; $4 
(after 9pm) 


KROBAR Sun of a Gun with 
guests; 9pm 


NEW CITY LIKWID 
LOUNGE JFK and the 
Conspirators, Capital City 
Sound System 


SIDETRACK CAFE Cross 
Cancer Benefit Show: Just a 
Fellow (CD release party), 
Daisy Blue Groff, Chris 
Wynters; 8pm; $10 (door) 


URBAN LOUNGE Mo Bad 
Ass featuring Earl (Wide 
Mouth Mason); $5 


DUS | 


ARMOURY Vintage 
Thursday$; retro rock, dance 
and old school hip hop | 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC 

Deadly, Gundam, Dale Force 


BILLY BOB‘’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 
BUDDY’S NIGHTCLUB D) 
Squiggles 

ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 
40, R&B, retro with Urban 
Metropolis 

FILTHY McNASTY’S Punk 
Rock Bingo with D) SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D) Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID 
LOUNGE Rub-A-Dub 
Thursday: rocksteady, dub 


reggae with Dj Jeebus and 
the Operation Redication 
Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with D] Miss Mannered and 
guests; no minors 


POWER PLANT Ship Night 
for resident students 


RED STAR Underground Hip 
Hop Night: with D] Mumps, 
Dj) Dusty Crates 


RENDEZVOUS Metal Night 
with D] McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D) 
jazzy second and last 
Thursday; $1 (member)/$4 
(non-member) 


SAVOY Funk and downtem- 
po with Ben Jamin 


SEEDY’S D} night 


STOLLI'S ON WHYTE Top 
A0 dance, R&B 


VELVET LOUNGE Urban | 
Substance; hip hop/R&B end 
of exams jam with Spincycle, 
Invinceable, J-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: Electro synth pop hip 
hop with DJ Nik7 and guests; 
9pm 

WUNDERBAR HOF- 
BRAUHAUS Djs Wunderbar 
Hotbrauhaus: Punk with 
Robin Schroffel 


FRI 


LIVE MUSIC 


ARDEN THEATRE 

Quartango; 7:30pm; $22:50; 
tickets available at Arden 

Theatre box office, | 
TicketMaster | 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BLUE CHAIR CAFE The 
Fates; 8:30pm; $15 


BO’'S BAR AND GRILL 
Slowburn; 8pm 


CASINO EDMONTON Souled 
Out (pop/rock) 


CASINO YELLOWHEAD 
Shawndel (pop/country) 


CEILI’S The Kick It Bros; 9pm_—| 
FOUR ROOMS Stuart Crosley 


HORIZON STAGE Memories 

of Western Swingin’ and | 
Country Singin’: The Heritage | 
Allstar Band; 2pm and 7pm; 

$30 (adult)/$26 

(student/senior); tickets 

available at TicketMaster 


JEFFREY’S CAFE AND WINE 
BAR Anna Beaumont (jazz 
and blues); 7:30pm; $5 


J.J.'S Course Addition (rock) 


KINGSKNIGHT PUB 
Disgrace the Retroman; $4 
(after 8pm) 


NEWCASTLE PUB Clockwerk 
PEPPERS The Idle Rich 


PLAYBACK Mr, Lucky 
(blues/roots); 9:30pm- 
1:30am; no cover 


ST. BASIL'S CULTURAL 
‘CENTRE Austin Lounge 
Lizards presented by the Full 
Moon Folk Club; $15 
(adv)/$17 (door); tickets 
available at TIX on the 
Square, Southside Sound 


SEEDY’S Mark Birtles Project 
(CD release party), The 
Franklins; $6 


SIDETRACK CAFE Run Chico 


Run, The Dudes, Bebop 
Cortez; 8pm; $8 (door) 
STARLITE ROOM Supernova; 
Spm 

UNION HALL Friday Night 
Loud (launch), Ozzy 
Osmonds; 9pm (door) 
URBAN LOUNGE Crush; $5 


YARDBIRD SUITE Tyler 
Homby Quintet; 8pm (door), 
9pm (show); $10 
(member)/$14 (guest). 


ZENARI'S The Tom Bennett 


Trio 
CLASSICA 


SUTTON PLACE HOTEL My 
Jazzy Valentine Cabaret: 
Presented by Pro Coro 
Canada featuring Janet Smith 
and Mireille Rijavec with 
Joachim Segger (piano); 7pm; 
$75 


WINSPEAR CENTRE The 
Masters presented by the 
Edmonton Symphony 
Orchestra, Anne Manson 
(conductor), featuring Dame 
Gillian Weir (organ); 8pm; 


$21-$56 
DUS 


ARMOURY Fishbone Fridays: 
Top 40 downstairs/retro 80 
Upstairs 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB 
Dance party with D) Alvaro 


DECADANCE Ladies Night: 
Deep sexy funky beats with 
DJ Smoov and guests; no 
cover 


DEWEY’S LOUNGE 
Outrageous Fridays: Hip- 
hop/urban with Jsmilz 


ESCAPE ULTRA LOUNGE 
With Urban Metropolis 


GAS PUMP Top 40/dance 
with DJ Christian 


HALO Mod Club: ‘60s with 
Dj Blue Jay, DJ Trav VD; $5 


NEW CITY LIKWID 
LOUNGE La Trasheteria 
Fridays: Hipster, trash, yipsy- 
core, dogbeat, hair hop, nuke 
juke with La Trasheteria: Man 
Chester, The Molester, Miss 
Mannered; 8pm (door); no 
cover before 9:30pm 


ONE ON WHYTE Retro, top 
40, R&B with Dj Crownroyal 
POWER PLANT Crush On: 
Top 40 with Dj Redpoint 
RATT Immediate Gratification 
Fridays: with DJ] Kung Fu Grip 
RATTLESNAKE SALOON 
Barn Buster: DJs all weekend 


THE ROOST Upstairs: Euro 
Blitz: best new European 
music with BJ Outtawak 
Downstairs: D) jazzy; $4 
(member)/$6 (non-member) 


SAVOY D) Busy B; no cover 


STANDARD Adam and Eve 
Fridays: Top 40 


STONEHOUSE PUB Top 40 
with DJ Chad 


VICTORY LOUNGE 
Vindictive Metal Fridays 


SAT 


LIVE MUSIC 
ESSE SSS 


ARDEN THEATRE Memories 
of Western Swingin’ and 
Country Singin’: The Heritage 


Allstar Band; 2pm; $28; 
tickets available at 
TicketMaster 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BACKDRAUGHT PUB In 
Love With Rebecca; 9:30pm; 
33 


BELLA BEANS COFFEE 
CAFE Acoustic open stage; 7- 
10pm 

BLACK DOG FREEHOUSE 
Hair of the Dog: Rachelle Van 
Zanten, LadiDa 4-6pm; no 
cover 


BONNIE DOON 
COMMUNITY HALL Dale 
Ladouceur and the Broke 
Ensemble, Robin Hunter and 
the Six Foot Bullies, Babe 
Lloyd; 7pm (door), 8pm 
(show); $12 (adv)/$15 
(door); tickets available at 
Blackbyrd, Myhres Music 


BO'S BAR AND GRILL 
Slowburn; 8pm 


CASINO EDMONTON 
Souled Out (pop/rock) 


CASINO YELLOWHEAD 
Shawndel (pop/country) 


CENTRE FOR SPIRITUAL 
AWARENESS Canadian Red 
Cross Tsunami Benefit: Perian 
Spring (host), Rob Heath, 
Andrea House, Back Porch 
Swing, Jay Willis, Andy 
Northrup, Karla Anderson 
and more; Ipm-11pm; $10 
(door) 


CONVOCATION HALL 
FolkwaysAlive: Jazzy, 
Intersections and Tribute to 
Kellogg Wilson featuring Bill 
Jamieson (saxophone) with 
the Jazz Quartette; 7:30pm; 
$20/$10 (student); tickets 
available at TicketMaster 


DRUID (JASPER AVENUE) 
Stewart Bendall; 4-7pm 


FORT EDMONTON PARK 
Valentine's with Harpe Jazz: 
featuring Terry McDade 
(concert harp), Thom Golub 
(upright bass) and Dan 
Skakun (drums); 7:30- 
9:30pm; $25 (adult) 


FOUR ROOMS Dino 
Dominelli 


J.J.’S Course Addition (rock) 


KINGSKNIGHT PUB 
Disgrace the Retroman; $4 
(after 8pm) 


KROBAR Scully and the 
Hippocrites with guests; 9pm 
MEGATUNES Run Chico 
Run, The Dudes; 2:30pm; all 
ages event; free 


NEWCASTLE PUB 
Clockwerk 


PEPPERS The Idle Rich 


PLAYBACK Mr. Lucky 
(blues/roots); 9:30pm- 
1:30am; no cover 


POWER PLANT Schematics, 
Superseed, The Night Life, 
Foster; 8pm (door); $7 (door) 


SEEDY’S Black Market Inc, 
The Capitals, Billy the Kid; $8 


SHARK TANK Mark Birtles 
(CD release party) 


SIDETRACK CAFE Mikey 
Dread and His band (reggae), 
Souljah Fyah, D) Mick 
Sleeper; 8pm; $18 (adv)/$25 
(door); tickets available at 
Sidetrack, TIX on the Square, 
Blackbyrd, Megatunes, Listen, 
Freecloud 


URBAN LOUNGE Crush; $5 


VICTORY LOUNGE Pangina, 
Lime, Matt Allen, DJ Mittens 
and Bob Crane; 8pm; $8 
(door) 


YARDBIRD SUITE Don 
Berner Sextet with Hugh 
Fraser; 8pm (door), 9pm 
(show); $12 (member)/$16 


(guest) 
CLASSIC) 
Se  } 


CANADIAN HEL‘ ey) 
HALL Valentine 
Edmonton Vocal \y 
7:30pm (performance. 
(dance); $15 (aduli 
(student/Senior/io 
tickets available at 1 
square, door 


SANTA MARIA Go; 
HALL Cupid's Co, 
Trocadero Orchesi 
(cocktails), 7:30-9p; 
(dinner), Ipm-mid: 
(dance); $42:50: 
available at TIX o; 
Square 


WINSPEAR CENTRE 
Masters presented b 
Edmonton Sympho 
‘Orchestra, Anne Man 
(conductor), featuring ( 
Gillian Weir (organ 
$21-$56 


WEST END CHRISTI“) 
REFORMED CHUR« 
African Stories: Kok 
Oran; 2pm and 7; 
(adult)/$13 
(student/senior)/$8 ( 
12)/child under 6 
tickets available at 1 


Square 
DUS 


BILLY BOB’S LOUNGE 5) 
Escapade Entertainir 


BOOTS Flashback 
retro dance, hou 
Derrick 


BUDDY’S NIGHTCLUB [ 
Arrowchaser 


DECADANCE Sta 
with Lo and Tomet 


ESCAPE ULTRA LO 
Urban Metropoli 


GAS PUMP Top 40/d 
with D} Christian 


HALO Those Wh« 
House with D) jr. 6 
guests; no cover 


TRON HORSE Urban car 
party with Dj 420 


NEW CITY SUBURES 
Punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ONE ON WHYTE Music 4 
The Masses; Retro, top 40, 
R&B with D) Crownroyal 


RATTLESNAKE SALOON 
Barn Buster: DJs all weet 


RED STAR Indie rock, 
hop, rock, Brit pop with 
Master F 


THE ROOST Upstalrs 
Monthly theme parties, 0&" 
music with DJ Jazzy 
Downstairs: Retro ™"' 
with Dj Dan and Mike; 5° 
(member)/S6 (non-member 


STANDARD Live to Air 96 
with DJ Nestor Delano 


STONEHOUSE PUB Top *" 
with DJ Chad 


VICTORY LOUNGE Co\ 
Underground proaress'v° 
house, breakbeat and tech” 
with DJs David Stone, v® 
Morrison and quests 


ert 


a 
4 
4 
Sul 


LIVE MUSIC 


BLIND PIG PUB AND Fl! 
Sunday jam with Carmen 
Cook 


BLACK DOG FREEHOUSE 
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tit 


of Sound Mondays: 
Instrumental hip hop, 
hop/downtempo/dub/reggae 
with Dj Baggy and Pote 


FILTHY McNASTY’S Metal 
Mondays with DJ S.\W.AG. 
O’BYRNE’S Hip Mondays: 
Industry night with Dj 
Somatic Sunday: progressive Finnegan, live music 
beats with DJ Eightsix, D} STOLLI'S ON WHYTE Manic 
Dfekt, quests Monday: Old skool, R&B, hip 
VICTORY LOUNGE SeifHeip | POP with Harman B and Dj 
L Sundays: punk rock, hip hop Se 
| with DJ Slipped Disc victory LOUNGE uPod 
'WUNDERBAR HOF- arkeys Beyourown| Dy, 
phat ; A le Lot of bring your uPod 
Shakin’ Sundays: Rockabilly, 'WUNDERBAR HOF- 
psychobilly BRAUHAUS 12” 


LIVE MUSIC 
eS as 


Americana, indie, reggae with 
DJ Insight 


TUE 


LIVE MUSIC 
SSS 


CLIFF CLAYVIN’S Patsy 
Amico and Brian Gregg 
(roots); 8pm BLIND PIG PUB AND GRILL 
FOUR ROOMS Valentine's Open jam with Mark Ammar 
Day with the Marco Claveria DRUID (JASPER AVENUE) 
Trio Open stage with Chris 
4 FORT EDMONTON PARK tessa quest 
ne Isabelle Schndéller Valentine's with Harpe Jazz: LEGENDS PUB Open jam 
ith SyMa Shadick- pesca Teny McDade hosted by Gary Thomas 
>) 7 (concert harp), Thom Golub a je y 
” Spm; $15 ic u ea rt O’BYRNE'S Celtic night with 


: available at TIX on th 


INH CLUB Industry 
days: top 40, dance/R&B 


‘ON WHYTE Sunday 


Skakun (drums); 7:30- 
9:30pm; $25 (adult) 
L.B.‘S PUB House band; 
9:30pm-1:30am; no cover 


RED'S Dateless, Damn Proud, 
Dj Kenny, Nikolai; no minors; 
7pm; $4 (after 9pm) 
SIDETRACK CAFE Open 
stage Mondays with host Ben 
Spencer with guests Deon, 
Blyan, Charlie Court; 9pm; no 
cover 


CLASSICAL 


CONVOCATION HALL 
Organ Recital (tribute to 
Gerald Bales); free; noon 


DJS 


BLACKDOG FREEHOUSE D} 
Pennytentiary 


BUDDY’S NIGHTCLUB 
Ashley Love and D} Alvaro 


7055 Argyll Rd, 463-9467 


‘CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CEMLI'S 10338-109 St, 426- 
i555 
CENTRE FOR SPIRITUAL 


AWARENESS 7621-101 Ave, 
462-0269/462-8129 


Shannon Johnson and friends; 
9:30pm 

SIDETRACK CAFE Tsunami 
Relief Benefit Show: Robin 
Kelly; 8pm; $10 donation 


URBAN LOUNGE Salsa and 
the City; 9pm; Salsa dance 
lessons 8pm; $5 (door) 
VICTORY LOUNGE Hedwig 
and the Angry Inch, Velvet 
Goldmine, D} Jay Bomber; 
Spm 

WASABI Pierre Paul and 
Mariko; 6:30pm 
YARDBIRD SUITE Tuesday 
Jam Sessions: Martin Walters 
Combo; 8pm (door), Jpm 
(show); $3 


DJS 


BILLY BOB’S LOUNGE 
Escapack Entertainment 


BLACK DOG FREEHOUSE 
Viva with Dj Sean 


BUDDY’S NIGHTCLUB Top 


FORT EDMONTON PARK 
Clerks’ Quarters, 496-2925 


FOUR ROOMS RESTAU- 
RANT Edmonton Centre, 102 
Ave, 426-4767 


CARGO AND JAMES TEA FOX 10125-109 St, 990-0680 
SuCRre 10634-82 Ave, 433- GAS PUMP 10166-114 St, 
488-4841 
10310-85 Ave, ‘CASINO (EDMONTON) 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HORIZON STAGE 1001 


CHRISTOPHER'S PARTY 
PUB 2021 Millbourne Rd, Calahoo Rd, Spruce Grove, 
West, 462-6565 962-8995 


‘CLIFF CLAYVIN'S 9710-105 
St, 424-1614 


CONVOCATION HALL U of 
A Campus, 420-1757 


DECADANCE 10018-105 St, 
990-1792 


DEWEY’S LOUNGE Power 
Plant, U of A Campus, 492- 
3101 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ.'S 13160-118 Ave, 489- 
7462 


J AND R BAR 4003-106 St, 
436-4403 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


KINGSKNIGHT PUB 9221-34 
Ave, 433-2599 


DRUID (JASPER AVENUE) 

11606 Jasper Ave, 454-9928 KROBAR 10551-82 Ave, 
DRUID (SOUTH) 2940 upstairs, 916-1557 

Calgary Trail, 465-6800 L.B.’5 PUB 111-23 Akins Dr, 
DUSTER’S PUB 6402-118 SE AberyaAg 9100 

Ave, 474-5554 LEGENDS PUB 6104-172 St, 
EASTBOUND 11248-104 481-2786 

Ave, 428-2448 LONGRIDERS 11733-78 St, 
ESCAPE ULTRA LOUNGE 473-7488 

WEM, 489-1330 MANHATTAN CLUB 10345- 
FILTHY MeNASTY’S 10s11- 105 St. 484-2211 

82 Ave, 432-5224 McDOUGALL UNITED 


FIRST MENNONITE 
‘CHURCH 3650-91 St, 420- 
1757 


CHURCH 10025-101 St, 468- 
A964 


MEGATUNES Whyte Ave, 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hi 
hop/R&B/reqgae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.8. 


FILTHY MCNASTY’S Twisted 
Trivia with Dj Whit-Ford 
NEW CITY SUBURBS 


Resurrektion: industrial/EBM 
[electro/goth with Nik 
Rofeelya 


THE ROOST Fiamingo Bingo 
with D} Janny; 8-midnight; $1 
(member)/$4 (non-member) 
SEEDY'S Tuesday Nights with 
Dj Miss Mannered 
WUNDERBAR HOF- 
BRAUHAUS Djs; Reggae, ska 


WED 


~ JIVE MUSIC 
aes SE 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 

BLACK DOG FREEHOUSE 
Glitter Gulch 


O’BYRNE'S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Greqg; 8pm 


SIDETRACK CAFE 
Washboard Hank and Uncle 
Thirsty, Wes Borg and Joe 
Bird, Dave McCann; 8pm; $7 
(door) 


URBAN LOUNGE New Vain, 
Langholm Drive; $5 


VICTORY LOUNGE Victory 
Jam: EPIC with quests, D) 
Pinch Selecta; 8pm; $5 


YARDBIRD SUITE JazzWorks 
2005; wwwjazzworks.ca 


CLASSICAL 


CONVOCATION HALL Canto 
Ostinato: Marcel Bergmann, 
Elizabeth Bergmann, Jeroen 
van Veen and Sandra van 
Veen (piano ensemble); 8pm; 
$20 (adult)/S1S 
(student/senior); tickets 


available at TIX on the Square 


104 St, 434-6342 


NEWCASTLE PUB 6108-90 
Ave, 490-1999 


NEW CITY LIKWID 
LOUNGE 10081 Jasper Ave, 
413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ONE ON WHYTE 10544-82 
Ave, 437-7699 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLAYBACK 594 Hermitage 
Rd, 475-2309 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


RATT (ROOM AT THE TOP) 
7th Fl, Students’ Union 
Building, U of A Campus 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 

RED STAR 10534 Jasper Ave, 
428-0825 

RENDEZVOUS 10108-149 St, 
444-1822 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-117 St, 
482-2589 

ROSSDALE HALL 10135-96 
Ave, 429-3624 


ST. BASIL'S CULTURAL 
CENTRE 10819-71 Ave (420- 
1757/438-6410) 


SANTA MARIA GORETTI 
HALL 11050 90 St, 420-1757 


SAVOY 10401-82 Ave, 438- 


mcDoucAll Uniren 
CHURCH Music Wednesdays 
at Noon: John Mahon, Frank 
Ho and friends (clarinet and 

strings); 12:10-12:50; free 


DJs 


BACKROOM VODKA BAR 
Wild Cherry: deep house/ pro- 
gressive/breaks with 
Tripswitch and quests 


BLACK DOG FREEHOUSE 
Glitter Gulch with Dj Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Punk 
rock, electroshock with D) 
Eddy Toonfiash 


FILTHY McNASTY'S Mix 
Tape Bar Star College Nite 
with D} Rock ‘n’ Rogers 

LE GLOBE D) Moreno 
GUILTY MARTINI D) Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls; Glam, punk, 
metal with Skinny J, J Frenchy 


POWER PLANT Wildside 
Wednesdays: Heavy metal 
with Metal John 


RED STAR Funk ‘n’ Soul: 
Funk, disco, soul with junior 
Brown 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
D) Alvaro; $1 (member)/$4 
(non-member) 


SEEDY'S Dj night 


SIDETRACK CAFE Revolving 
Mystery with quest D} 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | Am 
Damo Suzuki: Obscuro-rock, 
indie electronic and post rock 
with Djs Mittens and Bob 
Crane 


WUNDERBAR HOF. 
BRAUHAUS Hardcore Djs 


SEEDY’S 10314-104 St, 421- 
0992 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


SORRENTINO’S (DOWN- 
TOWN) 10162-100 St, 487- 
4844 


STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St, 451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


SUTTON PLACE HOTEL 
Rutherford Room, 441-3032 


TICKETMASTER 451-8000 


TIX ON THE SQUARE 3 Sir 
Winston Churchill Square, 
420-1757 


UNION HALL Argyll, 99 St, 
702-0318 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428- 
1099 


WASABI 5714-111 St, 433- 
0533 


WEST END CHRISTIAN 
REFORMED CHURCH 10015 
149 St, 420-1757 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428- 
1414 


WUNDERBAR HOF- 
BRAUHAUS 8120-101 St, 
436-2286 


ZENARI'S 10117-101 St 
425-6151 


ery 


SOUTHSIDE'S BEST LIVE VENUE 


BI11-1005 


1° 4a9-dd 


BHEGK QUT URBANLOUNGE.NET FOR INFORMATION & WIP TREATMENT 
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GREAT FRIENDS, GREAT MUSIC, GREAT FOOD 


10544-82 AVE. 
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PH:437-7699 


TMS FES 17 
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DOUTNG dds 
JE CL TUG 


il tin 


10081 Jasper Ave 429-2582 


Joshua Ostroff - The Globe and Mail 
Monday, January 24, 2005 
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ond-Hot List 


Mott ers 


Tix @ Blackhyrd, 


i Megatunes, ticketmastercs yy ovtoy suum 

$3.75 pints Listen & Are You Ready A ae 
of Big Rock New City hits stores (780) 451-8000 SOE 
all night! April5 wwwe.bluerodeo.com  *“) 


~ METRIC 


OLD WORLD UNDERGROUND, WHERE ARE YOU NOW 


so busy is 


February 3; 
‘ong—at least 
the Toronto producer 
out his electro rock at 
on March 3—a date which, 
ally, falls on a Thursday. 
| | can’t get wrong 
iary 24: not only is Matthew 
live set of his funky tech- 
WLCM that night, but 
‘is also welcoming U.K. 
Sasha back to our city. This 
iso qualify as a live perfor- 
Sasha recently stated in 
it he’s given up the turnta- 
Japtop, spinning out tunes 
ton Live, a brilliant piece of 
t was the backbone of his 
album for Global Under- 


ae 


iptv ie 


Been SEETTERTSIIPIGTT Its +++ ss cceperegpes 


ground last year. 

Along for the ride is Boston DJ 
and producer Steve Porter, who 
just released his first artist album, 
Homegrown, on Fade Recordings. 
Porter’s been one of my favourite 
producers for a number of years, with 
a string of eclectic tracks to his credit 
that cover the terrain from progres- 
sive to funky house. His producing 
taste reflects his Dj style, which has 
been dubbed “Porterhouse” by fans 
and critics, because it’s not uncom- 
mon to hear Porter rip through the 
entire spectrum of house in the 
course of a set. Tickets are available at 
Ticketmaster, Foosh, Underground 
and Colourblind. 

Another date that I’m circling on 
the calendar is tonight (Thursday), 
since it’s the first Key to Ibiza party 
over at Rum Jungle. Headlined by DJ 
Lucci, the resident at Manumission’s 
Ibiza night at the Spanish island's 
largest club, Privilege, Key to Ibiza is a 
bold new event series dreamed up by 
United Productions and Bear Promo- 
tions, and this inaugural party promis- 
es to be a hedonistic experience much 
like what you’d have in |biza—minus 
the snow, of course. And everyone 
who buys a ticket is entered into a 
grand prize draw for a trip for two to 
the island this summer. Get there 
early and get down to some party- 
ready sets by Big Daddy, Trapz and 
yours truly. You can get your tickets at 
Ticketmaster, Sunkissed Tanning, 
Foosh, Underground, Colourblind, 


ser 


eyes 
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“one of the warmest purest voices you'll ever hear... 


—- 


E MINE, VALENTINE. 


Buffalo Clothing at Kingsway Garden 
Mall and DecaDance. 

Another special locally-produced 
night is coming up this Saturday over 
at DecaDance, as a group of Edmon- 
ton’s finest female DJs will get together 
for a sassy evening of house and 
breaks—just in time for Valentine’s Day. 
Diamonds Are a Girl's Best Friend 
might be a mouthful of a name, but 
the roster is tight: Sweetz, Shortee, 
Nyala, Bijou, Soulus, Bree and MC Indi- 
go are on deck, as is the all-girl break- 
dancing team Femme Arsenal. 

And if you've got any energy left 
on Sunday night, there's another leg- 
endary bash at the Roost for your last- 
minute Valentine search. Dubbed 
DeeLovely, the night features Cal- 
gary’s Jay Friad, Nightcrawler, Andreas 
Benjamin, $2 and Daniel James. Doors 
open at 8 p.m., and since these bashes 


“tend to get busy fast, | would advise 


getting there early. 

On the techno front, my old friend 
Tryptomene has announced he’s invit- 
ed New York wiinderkind Monro 
Secor to spin at DecaDance on Febru- 
ary 20. Secor has been rocking the 
underground in the Big Apple since 
1997, sharing the decks with Frankie 
Bones and Christian Smith. Also on the 
bill are Neal K and Calgary's Moonlips, 
so save some energy from the Frequen- 
cy all-nighter at Polish Hall on February 
19 and rock out. O 


Listen to BPM with David Stone, every 
Saturday at 6pm on C/SR-FM 88.5. 


10081 Jasper Ave. 
429 2582 for info 


“boasting two lead singers - a romantic boy and a 


THURS FEB 24 
THE BLAME ITS 


TOUR KICKOFF! 


RED CITY ANTHEM 


(CALGARY) 


passionate girl — Stars are the equivalent of a chemistry set, 


guaranteed to burn the house down" - Macleans y 


every song sounds like it should be ona 
Sophia Coppola soundtrack” — i-D 
“one of the year's most celebrated 


“a smoky-throated ode to love, disco, inie-pop albums”.~_New York Times 


and heartache” - Fashion — 
ea r ed 
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Welcome to the Dahlehouse 


Limblifter returns here’s really only one thing that _ teriously only sold 15,00 
Limblifter’s Ryan Dahle wants —despite the punch of sing 
after extended 


you to know about his record: “I “Ariel vs. Lotus” and 


: - would like everyone to know that it’s the Sun.” But considerin 
hiatus with an released,” he says, “because we have low-up, I/O, was releas 
//O-pening so many people who come up tous _—- way back in the fall, fans © 

and they’re like, ‘So you guys, are haven't been dutifully been a 
New album you going to be coming out witha _ ing up-to-date with the Limbijiis 
new record soon?’” headlines. 
By LEAH COLLINS Limblifter’s previous record was And by Dahle’s reck 


2000's Bellaclava, a critically- absolute lack of a marketing py 
acclaimed pop-rock gem that mys- _ behind J/O is only contributin; 


a y tual 


Advance tiaxet 5, Seovailable of Neko tesbien 
Blackbyrd Myolezik, SUBRMUB, CAB, and ETLC inf 
desks, and The Powerplant on U of Acam 


Sarah Slean's new alburli™Day One" in 


WUEWEEKLY €P} FEBRUARY 10-16, 2005 


MapleMusic — Tunes-popularized Age of Electric. 


niversal,” he 

marketing 

for people to 

shit like that. 

00 records into 

t the 1ing of a release, 


ople walk into 
| they look to see 
t go through 


e if Limblifter 


ord is out and 
ere to sell. It’s 
jhould buy.’ These 
ds that are out, 
because it’s that 
records.” 
m too long ago that 
rt (courtesy of a 
al with Universal) 
iblifter into those 
lore showcase spots. 


" i: 
ss with another project, the 
w-defunct-but-then-Big Shiny 


“We had so much momentum 
because we had two bands at the 
time,” Dahle says, “and with the 
video and radio play that we had 
slowly built upon with Age of Elec- 
tric, it [transferred] to Limblifter and 
then came back into Age of Electric 
on the last record. But to get the 
momentum up again, it’s been very 


eIROCK 


slow. But it’s starting to happen, so 
I’m happy about that.” 


DAHLE ONLY JUST FOUND OUT 
that his single “Jumbo Jet 
Headache” has finally broken onto 
the Canadian radio charts this week 
at number SO. And with plans for 
two videos and a March stop in 
Toronto after the band completes its 
journey through western Canada, 
he’s feeling optimistic and hopes 
some of that attitude will rub off on 
the label. “It’s slowly building,” he 


says, “and you know Maple, Univer 
sal’s sort of responding to that and 
saying ‘Let’s put some more records 
in the stores.’ And I’m saying, ‘Okay, 
that’s a good idea. I’ve been telling 
you that for three months.’” 

But if anything, Dahle seems 
more than content to let [/O gradu- 
ally win over new listeners, confi- 
dent that the record is as inventive 
and infectious as Limblifter’s previ- 
ous outings. “In some ways I’m real- 
ly happy that people are going to 
discover it from other people and 
they’re going to discover it from 
people writing about it,” he says. “I 
think it’s the best avenue for people 
to find out about things. You know, 
you see a commercial on MuchMu- 
sic and it always turns me off. I'd 
rather hear about it from a friend or 
read it in a paper—to read some- 
thing that talks about the record 
because it’s good.” © 


LIMBLIFTER 
With Doubting Paris and This Civil 
Twilight * New City * Thu, Feb 17 


TUESDAY APRIL 26™ 


ORS 7:00 PM « RED'S ¢e ALL AGES WELCOME 


ESENTED BY 


‘BEAR 
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TICKETS ON SALE SATURDAY AT: 


www.TheHillersmusic.com 


TICKETMASTER, RED'S 


AND BLACKBYRD MYOOZIK 
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#5 POWERPLANT 


restaurant & bar 


Saturday, Feb 12th 


WWW.THESCHEMATICS.COM 
WWW. SUPERSEED.CA 


y— i”) 


THE SCHEMATICS 


WITH SUPERSEED & FOSTER 
$7 ATTHE DOOR, DOORS AT 8:00PM 


Saturday, Feb 19th 


PAUL BELLOWS C.D. RELEASE 


WITH STEW KIRKWOOD AND KRISTA HARTMAN 
‘DOORS: 8:00PM $7 ATTHE DOOR 


Saturday, Feb 26th 


WWWJAMESMURDOCHBAND.COM 
WWW.STARCOLLECTOR.CA 


JAMES MURDOCH BAND 


WITH STAR COLLECTOR AND THE DILETTANTES 
DOORS: 8:00PM $7 AT THE DOOR 


Saturday, March 5th 


“FROM BACKPACK TO...” 
BATTLE OF THE BANDS 


E-MAIL JON. LOVELL@SU.UALBERTA.CA FOR INFO 
OR TO SUBMIT A DEMO PACKAGE 
(CALL 492-4236) 


Wednesday, March 2nd 


U OF A STUDENTS’ UNION AND SEE 
MAGAZINE AND CJSR PRESENT 


AVI LEWIS 


ADVANCE TICKETS: $10 FOR 
STUDENTS/$13 FOR PUBLIC 
DOORS AT 6:30PM 


TICKETS AVAILABLE AT TICKETMASTER, BLACKBYRD 
MYOOZIK, SUB, HUB, CAB, AND ETLC INFO DESKS 


Thursday, March 10th 


96X AND VUE WEEKLY PRESENT 
WARNER RECORDING ARTIST 


AH SLEAN 


WITH GUESTS JORANE AND SONY 
RECORDING ARTIST JEREMY FISHER 
ADVANCE TICKETS: $15 DOORS AT 8:00PM 
TICKETS AVAILABLE AT TICKETMASTER, BLACKBYRD 

MYOOZIK, SUB, HUB, CAB, AND ETLC INFO DESKS, 

AND THE POWERPLANT ON THE U OF A CAMPUS 

BIG ROCK BOTTLES $3.75 


Vy 


— 


HOROWITZ 


theatre 


U OF A STUDENTS’ UNION AND M.E.C 
PRESENT: 


IAN WRIGHT 


FROM T.V’S GLOBE TREKKER 
ADVANCE TICKETS: $18 DOORS AT 8:00PM 
TICKETS AVAILABLE AT TICKETMASTER, BLACKBYRD 

MYOOZIK, SUB, HUB, CAB, AND ETLC INFO DESKS, 

AND $20 AT MOUNTAIN EQUIPMENT CO-OP 


VME IN 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their quests All shows are no minors unless otherwise stated. 


STUDENTS 
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Calgary band spokesperson fries chickens by day, 
but harbours secret fantasies of all-out Nuclear War 


By DAVID BERRY 


mom to go fuck herself, and she probably would,” 

says Dudes bassist Pat Downing as the sounds of 
deep-frying chicken sizzle in the background. “With us, it’s 
kind of ‘Hey, let’s play some lovely music, but at the same 
time unleash swearwords in the cheapest way possible.’” 

It's a bit of an odd way to describe a band, but the more 
you get to know Calgary’s the Dudes, the more apt it 
seems. The melodic rock outfit certainly likes to walk the 
line between subtle sincerity and their 
creed of having a good time, all the time. 

“We just don’t mind fucking with the 

minds of the youth of today,” Downing 

explains over the phone from his day job as a cook at a 
Calgary pub. “No, really; you can’t take yourself too fuck- 
ing seriously. ] mean, Jesus Christ, come on, this is music. 
People can think we're weird dudes, but there’s no real pre- 
tense to what we do; it’s just making people feel good.” 

And whether people feel good because they’re fucking 
themselves or not, The Dudes’ formula certainly seems to 
be working. Though they’ve slowed down a bit on the 
touring end of things, the success of their 2003 EP Beep- 
uncher has garnered enough attention to get them signed 
to up-and-coming West Coast label Boompa Records, who 
recently herded the foursome into the studio to start work 
on a new album 

Their growing popularity has brought them more than 
just a record label, though: it’s also earned them the title 
of 4Sth-best band in the world—at least according to the 
Yugoslavian answer to MuchMusic, MuzickiCentar—beat- 
ing out such illustrious acts as the Hives, Nelly Furtado 
and even Phil Collins. (Seriously, check it out at 
www.muzickicentar.co.yu/liste/rokinternacionalnih.htm.) 
“Yeah, that's the weirdest thing I’ve ever seen in my life,” 
says Downing. “I don’t haye a fucking clue as to what it is, 
but I just don’t want Phil Collins to beat us. Whatever 
happens, we can always say, ‘Look, man; we still beat Phil 
Collins. He’s one behind us.” 

But it’s not the first time they’ve found fans of their 
music in their odd places: the Dudes apparently also have a 
strong fanbase in one of the world’s last remaining Commu- 
nist dictatorships. “I was talking to some guy from Albany, 
New York,” Downing says, “and he had found us on a North 
Korean server. He was downloading some pirated software 
and stuff, but he was also going through this guy’s music 
and he found some of our tunes. Western civilization isn’t 
even supposed to be in North Korea. They don’t even have 
video cameras, but you can get the Dudes there. The worst 
part is, we wouldn't even be allowed to go there, because 
we'd be inciting dissidentism—if that’s even a word.” 


Mfrom the reaction is sort of like, ‘They could tell my 


WITH WORLDWIDE STARDOM apparently within their 
grasp, the Dudes still have one big hurdle to clear before 
they can reap the rewards: See, “The Dudes” isn’t exactly 


an original band name; in fact, not only are is there a 
plethora of other bands all over the world billing them- 
selves as be Dudes, but there’s even another Canadian 
band with the same moniker. “Oh, yeah, one of them was 
one of the dudes from April Wine,” recalls Downing as he 
“butterflies” a chicken breast. “And there’s the Swamp 
Dudes—they’re this weird Colorado swamp-country 
rock/folk band that just reformed. They called themselves 
the Dudes, but I think they changed it back after they 
realized that we're way more contempo- 
rary than they are. There's also a weird 
German sorta homo-punk rock 16-year- 
old band called the Dudes. That’s my 
favourite; their website is awesome.” 

But Downing isn’t surprised that the name has such 
widespread appeal. “It’s sort of a no-brainer, really,” he says. 
“See, the way we named the band was, one day we were 
walking down the street, and for about a half-block or so we 
were called ‘the Chinook,’ and we were all like, ‘That’s such 
a cool name. Hey, yeah, we're from Calgary, we're the Chi- 
nook.’ Then we got to the corner and went into the liquor 
store and someone said, ‘Why don’t we call ourselves ‘the 
Dudes’? It'll be awesome.’ And it was like, ‘What a great 
idea! Okay, we're the Dudes.’ It’s not exactly deep. 

“If we had to change our name,” he continues, “we'd 
probably call ourselves ‘Canada.’ If you’re going to make 
us change our name, then we're going to go balls to the 
wall and pick the most grandiose fucking name you 
can find. You know, it would almost be rad if someone 
forced us to change our name, just so I can make 
everyone in the band roll with my rad idea. Actually, 
Nuclear War would be a rad name, too.” 


WHY NUCLEAR WAR? “Can you think of any radder 
type of war?” Downing asks earnestly. “I mean, it’s 
like, ‘Oh, yeah—Swordfight, that’s a pretty cool 
name, man, but we're Nuclear War. No, you go have 
your little fight, and we're going to go have our 
super, fucking, nine-million-people-die fight.” 

And why stop there? Why don’t they just call 
themselves “Nuclear Holocaust”? After all, there’s 
technically no bigger war than a nuclear holo- 
caust, right? “I don’t know,” Downing says with a 
laugh. “You can’t use ‘holocaust’ in a positive way 
anymore. The Germans ruined ‘holocaust’ for 
everybody. There was a time when you could put 
‘holocaust’ on your goddamn eggs, but now you 
can’t even say it in church without people giving 
you the evil eye. It’s just part of growing up, I guess.” 

As much a part of growing up as telling your mom 
to go fuck herself—and then having her do it. © 


THE DUDES 
With Bebop Cortez and Run Chico Run © Sidetrack Café * Fri, Feb 17 
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days, Seattle's Sunny Day Real 
mostly remembered as a band 
ld have been one of the most 
nt acts of the 1990s but never 
mainstream success. But for 
‘Mayer, drummer for Edmon- 
| Purpose Voltage Heroes, 
Real Estate's LP 2 (a.k.a. the 
bum,” due to its stark pink 
ind absence of liner notes, 
to confusion over the album 
the stuff that made him real- 
ere was more to music than 
ink rock. 
considering he plays ina 
band that uses two or three 
boards/synths and no guitars 
“no mistake about it; the All 
e Voltage Heroes are not a 
and), the lessons he learned 
2 obviously stuck with him. 
ot that the Heroes sound any- 
like SDRE—they’re more like 
ger Satellite or Add N to X, 
hat use live drums to rock up 
hesizer-based sound—but LP 2 
ed Mayer to become more 
pen minded and move toward 
ng the kind of music he enjoys 
. “I've really been thinking 
bout it for the last week or so,” 
layer says. “I still listen to it, and 
m definitely not ashamed of it.” 
SDRE's Diary, released in 1994, 
tered considerable press atten- 
on simply because it was a non- 
funge album that was released Sub 
op, the label that had made both 
lirvana and Soundgarden famous. 
P 2, which came out the following 
ear, featured a variety of songs that 
lixed guitar dynamics and chang- 
ig rhythms behind leadman Jeremy 
higk’s voice, a striking contrast to 
le usual Seattle fare: “Theo B” 
lixed ringing guitars with rat-a-tat 
fums and a groovy bassline while 
combined power guitars with a 
nder melody. LP 2 made SDRE one 
the most talked-about indie acts 
‘the world, and major labels across 
orth America were desperate to 
them. 
Mayer recalls how SDRE’s rhythm 
ction—bassist Nate Mendel and 
ummer William Goldsmith—cap- 
"his imagination while he was 
lunior high. “I was in Grade 9,” 
© says, “and | had just started to 
ay the drums and | was really into a 
it off the punk stuff, like NOFX. | 
ad a friend who was more of a 
uusic snob and she was really into 
nny Day Real Estate. At first, she 
iin’t want me to listen to them 
ause they were her band and did- 
want them getting too popular. 
ut | finally convinced her to let me 
f to it and | was amazed by it— 


how different it sounded from any- 
thing | was listening to at the time. 
And the drum parts were awesome.” 
There was one major problem with 
LP 2, however: the band had broken up 
before it was released, the end result of 
years of arguments and disagreements 
over Enigk’s deep-seated Christianity. 
Eventually, Mendel and Goldsmith were 
drafted by Dave Grohl and joined the 
Foo Fighters, while Enigk went on to an 
unsuccessful solo career. In 1998, the 
band reunited without Mendel and put 
out two more studio albums, How It 
Feels to Be Something On and The Rising 
Tide, but SDRE had become just a part- 
time job for the members; the band’s 
later work lacked the passion and focus 


of their 
first two 
Sub Pop 
records. 
Still, 
fans of SDRE can enjoy Fire Theft, a 
new band formed by Enigk and 
Mendel, who makes time for the pro- 3 
ject when he’s not at work with the ; <3 f \.) Winning a trip to Jasper 
Foo Fighters. As for the All Purpose \ .} Son Thursday March 3rd 
ay 


7 Hj) 


LA, Each of the winners fas a chance of 


Voltage Heroes, the band’s electronic wi ca . 1 
rock continues to earn new listeners, ¢ 
and their album The End of Daniel 
Johnathan Poole is one of the top local 
releases of the moment. Catch the 
band when they play with the Floor 
and the Wolfnote on the February 25 
at Queen Alex Hall. © 


ly waits poldgingermsic-cos 


, > - 


a 


VUEWEEKLY EP FEBRUARY 10-16, 2005 


os 
| 8) BIG SHINY ‘80'S 
| 9) KEITH URBAN 
BE HERE 
10) GAME 
DOCUMENTARY 


SOME KIND OF 
MONSTER 
2) ALIEN VS. PREDATOR 
3) SKY CAPTAIN 
& THE WORLD OF 
TOMORROW 
4) GRUDGE 
5) RAY 
6) SHALL WE DANCE? 
7) VANITY FAIR 
8) MULAN I! 
9) FORGOTTEN 
(J. MOORE) 
10) ANCHORMAN: 
LEGEND OF RON 
BURGUNDY 


FEMME FATALE 
FROM THE ABUNDANCE OF THE 
HEART, THE MOUTH SPEAKS 

(LAST GANG) 
a Ss 
Ah, shitnuts crazy rock ‘n’ roll: the 
world needs so much more of you. But 
then again, maybe not—this third effort 
from Femme Fatale, the side project of 
Death From Above 1979 bass player 
Jesse F. Keeler, just might be crazy 
enough to fill the void all by itself. 

A whirlwind blitz of smashing, 
squealing, thumping, screaming and, 
occasionally, music, From the Abundance 
of the Heart, the Mouth Speaks, doesn’t 
waste a second of your time, cramming 
its seven-song playlist into your ears in a 
fleeting 11 minutes, all wrapped in 
fuzzy, hollow DIY production and vary- 
ing levels of musical insanity. At its 
sharpest, songs like the tight and gritty 
opening track “At the Altar’ and “! Talk 
With My Hands” stir up memories of 
Sex Mad-era Nomeansno and early Pig- 
ment Vehicle; at its messiest, it’s the 
musical equivalent of what some peo- 
ple’s bodies do after they smell burnt 


for those a 
who Know... 
every saturday 


JUNIOR BROWN 
REMO 
with guests 


toast—but, you know, in a good way. 
Or, more accurately, in a shitnuts-crazy- 
good way. ete eve —Curis Bouter 


- AND YOU WILL KNOW US BY 
THE TRAIL OF DEAD 

WORLDS APART 

(INTERSCOPE) 
SS eS ee 
If after buying Trail of Dead’s break- 
through fourth LP, Source Codes and 
Tags, you carved their elongated 
moniker into your left arm and obses- 
sively listened to their disc on head- 
phones on prom night instead of 
slow-dancing to Train, then Worlds 
Apart may bankrupt your faith. 

Trading in their guitar licks for more 
orchestrated pop, Trail of Dead have 
created an album that is all epic flour- 
ishes without the grit. The band still has 
the fury of old (and they display it 
proudly while they call out pop 
wanksters on the title track), but their 
artsy tendencies have enveloped their 
songs with smooth prog-rock arro- 
gance. “The Summer of ’91” is gunked 
up with Macca piano, but “Caterwaul” 


injects some much-needed abrasive riffs 
into an otherwise over-the-top show- 
case of multiple-audience pandering. 

Some music students may cream 
over the diddling instrumental “To 
Russia My Homeland,” but even their 
beer-drinking uncles could hear the 
obviously lifted Dark Side of the Moon 
female background vocals on “All 
White.” Indeed, Source Codes casts a 
mocking shadow over its successor, 
leaving the listener to suspect that Trail 
of Dead had no idea what direction to 
head in, and so decided just to dogpile 
their combined musical knowledge on 
top of a few otherwise basic songs. 
Feted —Crav Hucutak 


ANI DIFRANCO 
KNUCKLE DOWN 
(RIGHTEOUS BABE) 
mE EEE 
With Knuckle Down, the latest install- 
ment from longtime folk heroine Ani 
DiFranco, we're offered pieces of Ani 
past and present, though this time 
without the overbearing politics or dri- 
ving jazz of her previous albums. The 
forceful and lively opening tracks 
“Knuckle Down” and “Studying 
Stones” are full of brawny lyrics and fat 
folk guitar, providing the perfect sound- 
track for flying down a dusty highway. 
You can clearly hear co-producer 
Joe Henry’s influence throughout 
Knuckle Down, particularly on tracks like 
“Modulation” and “Seeing Eye Dog” 
which strive for a fuller sound than the 
stripped-down, Ani-alone-in-a-room- 
with-her-guitar aesthetic of her previ- 
ous collections. And, of course, no Ani 
album would be complete without 


e 
ist= 
recordsacds 


one life to leave 
ut hud 


~ strong guitarwork and lyrica} 


some pounding, self-revelatoy, 
ographical poetry; “Parameter; 
fies that requirement this time aroyj,4, 
That said, none of this , 
makes for an unforgettable ;, 
experience; longtime fans wil| 
ther surprised nor disappointey \, 
Knuckle Down's familiar themes oj | 
lost, family and solitude. DiFrang 


give this album breaths of bravado, 
it’s far from her best work. } could thiny. 
of a far worse way to spend an hoy 
but | may choose a different Righteo,; 
Babe album the next time | have one 
to spare. Weve He —Jasmine Pousres) 


CASS MCCOMBS 
PREFECTION 
(MONITOR) 
= 
It’s early yet, but | doubt that 2005 wi 
produce a song with a more bizarre, 
disgusting lyric than indie singer/sono- 
writer Cass McCombs’s new disc / 
tion. “Who aren‘t you today?” 
on a track, ominously titled “She's 
Suffering.” “Where and what a 
we?/Under a pile of worn clothes/This i 
how | find you/Spinning vomit- 
webs/Blabbering on and on/You ne 
more than vitamin D.” Cass, Cass 
Cass—what are we going to do with 
you? Are you really sure you couldn't 
think of another image? No? Only 
“spinning vomit-webs” would do, huh? 
Sigh. On his previous discs, Not tt 
Way and A, McCombs cultivated a 
promisingly quirky, bookwormish per 
sona, sort of a more antisocial version of 
the Decemberists’ Colin Meloy. But on 
PREfection, McCombs’s music gets louder 


10649.124 street 
780.732.1132 
www.listenrecords.net | 


high on fire 


top 10 sellers 


01. sft black mountain 


blessed black wings 


06. nothing's lost'styrofoam 


02. i'm wide awake, it's moming bright eyes 07. world of echo arthur russell 
03. digital ash in a digital urn bright eyes —_ 08. school of the flower six organs of admittanc® 


04, free for all no hands 
06. trials & errors magnolia electric co. 


09. the great destroyer low 
10. i am a bird now antony & the johnsons 
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his songwriting goes disastrously 
. his songs are now crammed with 
aningless, tin-eared poetry (“The 
»; scatter, intestines unravel better 
a memory” and “Can you not see this 
ddening?/Hello, muffin/Hello, Lame 
e/Hello, ornament” are only two 

ples) and pretentious literary and 
istic references that might be more 
pressive if McCombs'’s lyric sheet 
sren't so littered with embarrassing 
spellings. (“Cuckoo” contains a refer- 
-¢ to the painter Pieter Bruegel, whose 
McCombs manages to both mis- 
| and mispronounce.) There’s tantaliz- 
gly oblique songwriting and then 

e's songwriting that simply pursues 
sscurity for obscurity’s sake; PREfection 
sases some inventive melodies, but 
IcCombs'’s lyrics just blabber on and on 
ensically as his vomit-spinning 
= Wet —Paut MatwycruK 


FRANCIS 
HEALTHY DISTRUST 
PITAPH) 


pople don’t expect enough from rap. 
ot that you can blame them, of course: 
» has done enough over the last while 
earn a lack of respect—but still, the 
d result is that whenever something 
at's merely not horrible comes along, 
| gets unnecessarily praised. Such is the 
se with Sage Francis. 

To his credit, Francis is more than 


Damon & Naomi 

The Earth Is Blue (Sonic Unyon) 
‘Reverbed tearjerkers 

Yo La Tengo gently weeps 

While George rolls in grave 


Jack 


‘A great idea 
Yields great organic results 


Logan 
Nature's Assembly Line (Orange Twin) 


sad 
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your average mainstream rapper. For 
instance, his song “Sun Vs Moon,” fea- 
tures the lines “God’s not a woman/He’s 
a big white guy... He doesn’t cry for 
us/Except when he’s drunk.” Now, 
granted, you're not likely to hear that in 
your average Lil Jon song, but that 
doesn’t make it good. In fact, it doesn’t 
even make it mediocre. 

But there’s a whole lot more where 
that came from. Francis surrounds his 
trite, “deep” lyrics with a lot of shouting 
and beats that are hackneyed at best, 
and downright embarrassing at worst. 
His cadences bear a certain resemblance 
to Buck 65, but the fact that Francis is 
trying to act hardcore completely robs 
him of the sense of the fun that Buck 
brings to his songs. Francis is different, 
and even not-horrible, but certainly not 
good. ¥*¥ —Davip Berry 


THE WEEKEND 

BEATBOX MY HEARTBEAT 

(OUTSIDE) 
ee SS 
Man, | don’t know if there was some 
sort of early-morning board meeting 
held where it was decided the world 
really needed another wad of unfeeling 
teenage-love-song pap masquerading 
as New Wave pop-punk, but if there 
was, I'm really pissed | slept in. Maybe 
there was something | could have 
done, something | could have said that 
would have made someone reconsider 


haileu QUICK SPINS@ 


Elvis Presley 


Love, Elvis (RCA) 
New disc by the King? 
Wow! Is he really alive? 
The nutjobs were right! 


Steve Vai 


Ex-guitar hero 


Motherfuckers 


Kids run in circles 


Various Artists 


Until Chillout 7 


The A-Frames 


cd 


Real Illusions: Reflections (Sony) 


Serves up a tepid dish of 
Noodles and fromage 


Classless Society (Handsome Dan) 
Competent punkers 
Mash out old-skool anthems while 


Chillout 06: The Ultimate Chillout (Nettwerk) 
The Chilloutening! 
The last, ultimate chillout... 


Black Forest (Sub Pop) 
Skronk noise achievers 
I'm awed as detuned bass goes 
_ Fart fart floo flaw SCREEEEEEEEEEEE 


their opinion, to look down at their 
promo copy of the Weekend's Beatbox 
My Heartbeat and say, “Hey, you know 
what? Maybe we should be giving kids 
these days a little more credit and stop 
trying to sell them hollow, cynically 
packaged soundtracks-for-their-lives 
that are really just vehicles for singles 
looking for placement on equally cyni- 
cal and hollow teen comedies so we 
can make a few hundred grand in roy- 
alties and call it a career!” But no, 
sadly, since | wasn’t there, everyone 
just clinked their glasses and said, 
“Let's try to get one of these songs on 
The O.C.\" Sorry, kids. 

But seriously: the press material for 
this album actually mentions how the 
“brash love song ‘California’ would be 
perfect for The O.C., which, while true 
(surely Andrea Wasse’s self-proclaimed 
“snotty-yet-vulnerable” vocals coupled 
with all those slick “crunchy pop gui- 
tars” and “airy new-wave synthesizers” 
would undoubtedly be a perfect fit), 
man, that just sucks. Further strengthen- 
ing the Weekend's case for making The 
O.C., apparently, is the fact that their 
songs have been used in such films as 
Uptown Girls starring Brittany Murphy 
and Lindsay Lohan's Freaky Friday and TV 
shows like Simple Life 2. These are warn- 
ing flags, folks. Do you like none of 
those shows/people? Then, dear sirs and 
madams, might | suggest that you not 
bother? ¥x-¥r —Curis Bouter 
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Shahrukh Khan, Superstar 


For the love of Shahrukh 


A beginner’s guide 
to the perplexing 
but colourful world 
of Bollywood 


By IAIN ILICH 


chorus to a song you don’t under- 

stand, between beautifully chore- 
ographed scenes of children dancing 
in the Mumbai rain, you’re bound to 
realize that you've been neglecting an 
enormously important part of global 
film culture for far too many years. 
Bollywood has been winning con- 
verts in unusual places lately, and 
more and more North Americans 
seem to be giving it a chance. It’s a 
fantastic escape from the standard 
Hollywood fare that most Canadians 
are forced to endure, and once you're 
hooked, the saris, singing and danc- 
ing are all hopelessly addictive. 

The widespread availability of 
imported, subtitled DVDs has helped 
to open up the world of Bollywood 
cinema to a much wider audience. If 
you know where to look, there’s a 
vast selection of cheap, delightful 
films on the market, and plenty of 
helpful clerks at Indian video stores 
ready to introduce you to the latest 
must-see releases. With time, you'll 
learn the names of the biggest stars, 
accidentally memorize a few catchy 
melodies, and start sharing your new 
DVD collection with your friends. 
But, before you rush out to the video 
store, here’s a bit of a primer for those 
of you who are new to Bollywood. 

If you've never seen a modern 
Bollywood production before, you're 
in for a bit of a surprise. Many recent 
blockbusters are beautifully pro- 
duced, with vast, sweeping shots of 
gorgeous locations and sets, impres- 
sive post-production tricks, skillful 
editing, flashy costumes and gor- 
geous cinematography, all of which 
look far more lavish than the film’s 
budget would lead you to expect. If 
you think small budget means low 
budget, think again. 

The plots vary, but they do tend 
to stick to proven formulas. There’s a 


Gress: in the middle of the 


heavy emphasis on family, especially 
the conflicts faced by young, modern 
Indians and their considerably more 
traditional parents. There’s almost 
always a love story (often involving a 
complicated mess of a relationship 
that needs to be sorted out), but the 
endings are generally just as sweet as 
freshly fried jalebi. Tragedies do hap- 
pen. Major life decisions are made, as 
are sacrifices in the name of duty to 
country or family. When you've got 
three hours to play with, you can fit 
in quite a few convoluted plot twists. 

Yeah, three hours—sometimes 
four. Stock up on popcorn. Or, better 
yet, pappadums. 


THERE'S A TON of singing and danc- 
ing in Bollywood films, which to the 
uninitiated can feel a little awkward. 
Some of the songs are great (I still 
occasionally catch myself humming 
the theme from Kal Ho Na Ho), while 
others are downright embarrassing 


BOLLYWOOD 


(e.g., “It’s the Time to Disco,” also 
from Kal Ho Na Ho). After watching a 
few Bollywood flicks, you’ll learn to 
predict when the actors are about to 
launch into song. And once a song 
starts, every pretense of logic and lin- 
earity falls by the wayside. (Weren’t 
they supposed to be in India? Why 
are they suddenly in Switzerland, frol- 
icking madly in a farmer's field?) I 
find that the best way to approach the 
song and dance numbers is to think 
of them as musical dream sequences. 
The usual laws of storytelling no 
longer apply. Suspend your disbelief 
while the music is on, and you'll find 
yourself much less confused. 

Even though Bollywood is a bit 
of a marketing niche in North Amer- 
ica, there are quite a few places with 
a decent selection of DVDs to choose 
from. Spice Centre, a specialty gro- 
cery shop serving the Indian, Pak- 
istani and Caribbean communities 
in south Edmonton, is a good place 
to start. They carry a wide range of 
recent movies on DVD, both for sale 
and for rent. Some DVDs include 
two or three films for a price so stu- 
pidly low that oe eee as well acy 


the disc instead of renting the 
movie. (This is an especially handy 
option if you're not sure when you'll 
get a chance to devote three hours of 
your life to a single movie.) 

It’s also worth mentioning that 
more and more Bollywood films are 
turning up on the shelves of hip, 
independent video stores who are 
responding to an increase in cus- 
tomer interest. Check with the per- 
son behind the counter, or scour the 
foreign film section. 


IF YOU'RE NEW to Bollywood, 
you'd might as well start with 
Shahrukh Khan, who is one of the 


biggest names in the industry. Kuch | 
| the back door by a prankster disguised 


Kuch Hota Hai is particularly fun; 
it’s a tale of love, tragedy, duty and 
fidelity partly told through long, 
colourful flashbacks to the charac- 
ters’ deliberately kitschy schooldays. 
The wardrobe evokes the time and 
place perfectly, and the musical 
interludes are great. 

If comedy is your thing, check 
out Munna Bhai M.B.B.S. Gang- 
ster/thug/mob boss Munna Bhai 
wants to please his parents, who 
think he is a doctor. The truth even- 
tually comes out, and Munna Bhai 


winds up in med school for real, mak- | 


ing unlikely friends and challenging 
the system with his, um, unorthodox 
methods. Great stuff, especially if 
you're looking for something light. 

If you're into undercover military 
operations, Main Hoon Na fills the 
bill nicely. The plot tackles the tough 
subject of Indian/Pakistani relations, 
and has enough intrigue and gunplay 
to satisfy anyone raised on Hollywood 
action/adventure clichés. Oh, and 
Shahrukh Khan goes undercover as a 
socially awkward, mature college stu- 
dent. It may not be art, but it’s fun. 

If you'd like an excellent Indian 
take on the police drama formula, 
Khakee is a gun-filled, action- 
packed entry in the cops-and-rob- 
bers genre, which also takes a swing 
at police and government corrup- 
tion. (Art imitates life, right?) It fea- 
tures Amitabh Bachchan, one of 
Bollywood's best-known actors, who 
has been packing cinema-goers into 
Indian theatres for about as long as 
ae can remember. © 


Getting to Yes 


The Yes Men’s 
prankish spirit more 
_than compensates 

_ for ramshackle 

| filmmaking 


| By JOSEF BRAUN 


in the U.S. at least, been over- 

whelmingly accompanied by a 
renewed fever of political activism, 
| resulting in a wave of films dedicated 
| to questioning the legacies of con- 
tentious governmental figures (The 
Fog of War, Fahrenheit 9/11), marginal 
political groups (The Weather Under- 
ground), suppressed political commen- 
| tary (Control Room) and the 


T: recent documentary. boom has, 
i 


| irresponsibilities of large corporations 


(The Corporation, Super Size Me). 
Whether or not this spirit of activism 
will continue to hold such a high pro- 
file after the this-time-it’s-for-real re- 
election of President Bush and the 
renewed emphasis on conservative 
values in the U.S. remains to be seen. 
But whether it’s 
destined to be 
regarded as a sort of 
swan song or mere- 
ly a transitional marker, The Yes Men 


(which originally hit theatres just as 


| Americans were going to the polls and 


is now finally screening in Edmonton) 
is a fitting cherry on the cake of new 
activist film. Especially if you think of 


the cherry as being injected with LSD 
and sneaked into the kitchen through 


as the head chef. 
Unlike a couple of the films men- 
tioned above, The Yes Men uses 


humour in a manner that neither 
eclipses its subject nor compromises 
it, perhaps because the humour feels 
less like a device than the filmmak- 
ers’ guiding source of motivation. If 
you didn’t read last week’s cover 
piece in Vue on The Yes Men, here's 
the premise: after having their spoof 
website for the World Trade Organi- 
zation mistaken for the actual WTO 
site by some bureaucrats organizing 
an economic conference, merry 
pranksters Andy Bichlbaum and 
Mike Bonanno (yes, even their 
names are suspicious-sounding) 
accepted a misaddressed invite to 
represent the WTO with a “special 


- exemplary of the well-m, 


DOCUMENTARY 


presentation.” Wearing o, |, 
Store suits for disguises +), 
posed a series of radical ney, 
such as a reconsideration 0; ;; 
efits of slavery, the lega) }), 
votes in democratic electicy, 
inflatable phallic TV sc;. 
would allow execs to monit.,, 
ers via hidden cameras. The ., 
in attendance didn’t bat ay , 
one got the joke. Thus, a move, 
of “identity correcting” acti, 
born, and a film named 4; 
movement was created to en), 
somewhere down the road 
ondary audience would ¢, 
pointed gags the primary « 


THE FILM, directed by Dan 
Sarah Price and Chris Smit; 


Lighting and sound are often 
tre and the film generally | 
planning and shaping that hejpeq ; 
make Smith and Price’s 4 
Movie such a pleasure. You cou): 
argue‘that The Yes Men is nx 
mative enough with regar 
issues it’s addressing (i.e., unfair pra 
tices within the art yet ever 
film as 
Eyaly researched a 
Sd er atic 


wit 


have to do some ica a du 
after leaving-the theatre: n 
movie is going to téll you Everyth 0 
you need to know abot any giver 
political topic‘in two tours. The hes 
that The Yes Men can hope for is t 
inspire others with its entertainin 
lunacy and its intelligent but i 
ent satire. It follows a satisfying nag 
rative arc in the increasingly bol 
pranks of Bichlbaum and Bonann 
(their attempts to wake their audi 
ences up with shocking but essent al 
ly revealing proposals contain 
something of the psychology o 
criminals who want to get ght 
and showcases the peculiar charist 
of both men well. The actions on dis} 
play are provocative, clever and just 
lot of fun, and who knows? If you’ 
so inclined, you may discover you 
new Career. O 


eve 


THE YES MEN 

Directed by Dan Ollman, Sarah "ric 
and Chris Smith @ Featuring And 
Bichlbaum and Mike Bonanno * Zeidlé 
Hall, The Citadel  Fri-Mon, Feb |!-! 
(7pm) © Metro Cinema * 425-921 
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y STEPHEN NOTLEY 


ng fu movies have changed a 
jot over the years. Back in the 
"50s, ‘60s and ’70s, they were 
ighting-style exhibitions, displays of 
nure martial-arts prowess that made 
heir way to North America in films 
ke Enter the Dragon and Bloodsport. 
st as that style was catching on in 
merica, filmmakers in Hong Kong 
were pushing kung fu into the realm 
of the superhuman, suspending their 
ghters on wires to allow gravity- 
defying stunts in films like Once 
pon a Time in China and Iron Mon- 
key, a more magical style that trans- 
Hated eventually into America in The 
‘atrix and found supreme expres- 
jon in Crouching Tiger, Hidden Drag- 
on and Hero. 

In that context, Ong Bak isa 
}rowback. Or neo-classic, take your 
pick. Either way, Ong Bak is a kung fu 
ovie in the rough, down-and-dirty 
old style, stripped of all fanciness and 
yth, little more than a camera 
pointed at a guy who really, really 
knows how to do martial arts. The 
guy in question is Phanom Yeerum 
(Tony Jaa in goofy transliterated 
form) as Ting, and the martial art is 
uay Thai kickboxing. And let me 
tell you, Tony knows what he’s doing. 
We get a taste of it in the open- 
‘ing scene: a bunch of guys in a Thai 
village clambering up a huge tree to 
grab a flag, Ting snagging it and 
squirrel-hopping lightly down from 
branch to branch. Then we gotta 
wait a little bit as the plot unfolds; 
the head of the local Buddha statue 
is stolen, Ting is sent to Bangkok to 
retrieve it and runs into a sleazy 
gambler, also from the village, 
amed Hum Lae/Dirty Balls/George 
who steals his money. Plot, plot, 
plot, but in short order we get to the 
point: Ting at the fight club breakin’ 
out the impressively brutal Muay 
Thai we're here to see. 

Tony Jaa is a hardened Muay 
ai fighter, almost scary to look at, 
his forearms and shins solid oak, his 
elbows and knees battering clubs. 
ing's master made him promise 
never to use his skills—and consider- 
ing how much of it is based on snap- 
icks to the neck and cramming 
elbows into throats, it’s easy to see 
Why. Muay Thai is not safe. It seems 
to invite disfiguring injury or paraly- 
iis. When Ting comes flying in with 
Solid elbow hammer to the top of 
ome fool's head, you wince. 


ND THEN THERE’S the chase 
equence, a more generalized ath- 
®tic performance where Tony 
hows us just how unbelievably 
trong and limber he is. There’s an 


old-school Jackie Chan feel to this 
sequence, as Ting squeezes nimbly 
through a series of obstacles, each 
one more impossible than the last, 
though it’s sweatier than Chan, less 
ornately choreographed, more just 
“Holy cow, did he just do that?” 
shots of a guy who can clear a car in 
a running jump. 
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Outside all his fabulous physical 
displays Tony Jaa’s kind of limited; 
as an actor, he doesn’t have the 
charisma of guys like Jackie Chan or 
Jet Li. He doesn’t talk much—and 
when he does, his high, squeaky, 
bumpkin-accented voice is kind of a 
shock. Better he should stay quiet 
and stick to fending off sawblades 
with his forearms, so Ong Bak chan- 
nels most of its character develop- 
ment into the supporting cast, 
particularly Hum Lae/Dirty 


Balls/George, a well realized any- 
thing-for-a-baht scumbag, and the 
fight club owner bad guy, a wheel- 
chair-bound crimelord who rattles 
out buzzing inflectionless Thai 
through one of those neck-talking, 
throat-cancer voicebox gadgets. 
Sure, they’re not complex character 
portraits, but they’re certainly 
enough to hold the attention in 
between throat-kickings, of which 
there are plenty. 

So yeah. Ong Bak is a good, 
hearty dose of classic kung fu, a nat- 
ural movie pick for anybody who 
could look into their heart and hon- 
estly say, “Y’know... Bloodsport was 
kinda cool.” And deep down, isn’t 
that everyone? O 

ONG BAK 
Directed by Prachya Pinkaew ° Written 


by Prachya Pinkaew and Panna Rittikrai . 


* Starring Phanom Yeerum (Tony Jaa), 
Petchtai Womgkamlao and Pumwaree 
Yodkamol * Opens Fri, Feb 11 
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Ghostface thriller 


Korea’s Kim 
Jee-woon provides 
top-notch 
oogedy-boogedy in 
elliptical A Tale of 
Two Sisters 


By DARREN ZENKO 


dark and brooding almost-man- 

Ac Glimpses of clinical night- 

are. A stepmother on the verge 
of hysteria, desperately chirping. A 
tortured, ineffectual father. A dead 
mother, gone but not forgotten, and 
maybe not even really gone. Two sis- 
ters, one childlike and timid, one 
preadolescently assertive, both terri- 
bly vulnerable. A wardrobe, a laun- 
dry sack and various visions of secret 
violence. These are the pieces A Tale 
of Two Sisters director Kim Jee- 
woon provides us with, out of which 
we are to assemble our idea of what 
the hell—or “what hell”—happened 
to this family. 

A Tale of Two Sisters is not for 
everybody; the impatient, the lazy, 
the dull-witted and those simply not 
in the mood to play cinematic pick- 
up with the scattered fragments of 
image, memory and identity that 
may Or may not eventually resolve 
themselves into a general idea of a 
concrete narrative should steer clear. 
Maybe wait for the American remake 
(see below). But for all the possible 
confusion and/or frustration you 
might save yourself—”Oka-a-ay, so... 
Is she dead, or is the other one... No, 
wait. Wait. If she was just dreaming 
that part, then how can she... But 
then there’s, 1 mean... that closet. 
What's with the closet?”—you'll be 
missing out on a film that does, and 
does masterfully, what horror films 
are supposed to do: creep you out, 
then scare the shit out of you, then 
give roe sic 


Hope I don’t come across as 
facile when I say the elusiveness of 
what’s happening/happened/will 
happen in A Tale of Two Sisters is 
exactly the point, but...well, it’s 
exactly the point. Our questions keep 
us uneasy, our discomfort at not 
being given a cineplex-standard 
handholding feeds and amplifies the 
discomfort we're supposed to feel as 
(maybe) two girls (seemingly) deal 
with (what appears to be) (some 
kind of) a ghost (or something). And 
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without that overall feeling of being 
lost and underinformed, the oogedy- 
boogedy tactics Kim relies on to 
actually scare you—ashen-faced 
ghost girls, palely creeping around 


doorframes, oh my god what the fuck 
was that it was right behind her did you 
see that shit and YEEK YEEK YEEK 
strings—would come across on film 
as lame as they seem on paper. 


IT SURE IS GOOD oogedy-boogedy, 
though. Kim has a master’s touch 


with pacing and suspense, and he 
knows how to dick with audience 
expectations. Like, when a camera 
slowly begins to pan tightly around 
a character’s head and shoulders 
and you know that when it comes 
around to the front it’s going to 
reveal some scary shit standing 
tight behind her? Well, what about 
if the camera does that... and 
there’s just nothing there; it’s just 
you scaring yourself, and you sort 
of breathe a sigh of relief, except, 
like, two seconds later something 
even scarier than what you thought 
was going to happen happens. I’m 
sure there’s a single French phrase 
for this, because I can’t imagine 
Film Studies majors writing all that 
out all the time. Anyway, I love it, 
especially when the camera is in the 
hands of somebody (cinematogra- 
pher Lee Mogae, in this case) who 
so obviously insists on gathering 
only the most perfect, beautiful 
photons into the lens. 

A Tale of Two Sisters sits firmly in 
the family of Asian-style creepfests 
whose North American success was 
spearheaded—or is at least represent- 
ed—by Japanese films like Ringu and 
Ju-On, and like those moneymakers, 
Tale is due for remaking and Holly- 
woodization. You can probably 
count on Dreamworks’ reimagining 
to make a lot more concrete sense, 
but you can also count on it losing 
much or all of its delicacy. Tale’s 
eerie and disconcerting devices, like 
the way pieces of dialogue shift 
through time and space, will end up 
falling and failing as Hollywood 
gimmicks. I’m just guessing of 
course, but... well, there’s a casting 
rumour floating around involving 
the Olsen twins. © 


A TALE OF TWO SISTERS 

Written and directed by Kim Jee-woon © 
Starring Yeom Jeong-a, Im Soo-jung, 
Moon Geun-young, Kim Kab-su © Zeidler 
Hall, The Citadel © Fri-Mon, Feb 11-14 
(9pm) © Metro Cinema * 425-9212 


The unforgettable choir 


Troublemaking 
orphans are 
redeemed by music 
in understated The 
Chorus 


By STEPHEN NOTLEY 


e Chorus is a simple film, a 
Teessnecittestas story of the 
sort we’ve seen many times 
before in movies like Dead Poets Soci- 
ety, Mr Holland’s Opus, Stand and 
Deliver, School of Rock, Coach Carter 
and about a million others. It’s easy 
to see why so many filmmakers tell 
this story: it’s dra- 
matic, it’s got lots 
of emotional give 
and take, and there 
are plenty of opportunites for 
euphoric feel-good moments. The 
downside is that, having seen this 
story so many times already, it’s easy 
for those moments to come off as 
predictable or clichéd. And yet The 
Chorus is fresh, distinct, set apart 
from the other films of its genre by 
its lack of sentimentality, focussing 
most of its attention onto the music, 
the heart of the film. 

Clement Mathieu (played with 
dough-faced perfection by Gérard 
Jugnot) is a balding, fortyish failed 
musician taking a new job as super- 
visor at Fond L’Etang boys’ school— 
"Rock Bottom”—full of scruffy war 
orphans and troublemakers, domi- 
nated by the small-minded, zero-tol- 
erance administration of its 
principal, M. Rachin. Incrementally, 
behind Rachin’s back, Mathieu starts 
treating the boys with respect, not 
taking their shit but meeting them 
halfway, offering reward as well as 
punishment. Gradually they begin 
to respond, and soon Mathieu 
notices one of them singing and 
ropes them all together to perform 
some choral music he’s written. 

And the music is beautiful. The 
thrill of the boys’ singing is so ele- 
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mental that the story doesn’t a 
need to explain why they respond to 
it. After a lifetime of scorn and deri- 
sion at Fond L’Etang, the opportuni 
ty to join with their fellows to make 
something indisputably wonderful is 
irresistible. The movie exists to jet 
these boys sing—and they do, har- 
monizing, soaring, soloing, carrying 
the film along on the most basic 
level, whetting and then satisfying 
the audience’s appetite for glorious 
choralizing. 


VISUALLY THE FILM IS simple and 
unadorned, the cracked and aging 
walls of Fond L’Etang dusted with 
grey light and a few fluttering | 
autumnal leaves. The story plays out 
with a curious lack 
of histrionics, a 
Teserve, with no 
weeping, emotion-, 
al teacher-student breakdowns or 
Dead Poets Society-style suicides. The 
choral situation evolves easily, sim- 
ply. The film is much like Mathieu 
himself: strict but patient, calm and 
soft-spoken, focussed on the music 
Throughout it all, Mathieu is able to 
inspire some of the boys—particulat- 
ly angel-faced troublemaker 
Morhange, who discovers for the 
first time in his soloing something 
that matters to him—while remain: 
ing unable to reach others, like 
Mondain, a baritone bully who'd 
just rather keep being a jerk until he 
goes to jail. But for the most part the 
characterizations are spare and sim: 
ple, choral rather than ensemblé, ” 
most of the boys functioning * 
singers rather than actors. 

The Chorus is circumspect in its 
theme, not given to great dramatic 
statements or stirring victories. Wht 
it has to say, it says with the musi“ 
But the music says it all. © 


THE CHORUS | 
Directed by Christopher Barratie'* 
Written by Christophe Barratier a™ 
Philippe Lopes-Curval Starring Gérard 
Jugnot, Francois Berléand and |e" 
Baptiste Maunier * Opens Fri, Fe? 1 
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enge in 
) When 
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okies’ odds on Clive 
nm being named the next 
Bond were halved recently 
the actor won a Golden Globe 
work in Closer, a performance 
B Gassince garnered him an 
nomination, too. It’s revealing 
t Owen put himself in the pole 
n to play 007 with a character 
ho’s a smug, misogynist womaniz- 
Sail, you'd think Owen’s roles as 
jugh cop in the TV series Second 
sit or “The Driver” in that series of 
hort internet-only promo films for 
by such action directors as 
ohn Frankenheimer, Guy Ritchie, 
shn Woo and Tony Scott would 
ave made him the front-runner as 
jerce Brosnan’s replacement. 

At first glance, with its stark, 
jacksand-white opening credits, 
é Hodges's I'll Sleep When I’m 
ad seems like a straightforward 
mtry on the thriller/Bond-audition 


house Clive 


side of the ledger for Owen. But the 
opening scene signals that this film 


will adopt a much different tone, as - 


we see Will Graham (Owen) standing 
in tall grass and looking out at the 
sea as he muses in voiceover: “Most 
thoughts are memories, and memo- 
ties deceive.” Hodges’s film (his first 
since the cult hit Croupier back in 
1998, also starring Owen) is a lean, 
moody thriller about uncovering 
dark truths and struggling with grief. 

Will has left the London under- 
world behind and become a nomad, 


VD 


living out of his van and working, 
for the moment, as a tree-cutter in a 
forest. Back in the city, his raffish, 
confident brother Davey Jonathan 
Rhys-Meyers) deals overpriced coke 
to socialites and beds various 
women. But one night, Davey’s 
grabbed by two thugs in an alley 
and held down while Boad (Mal- 
colm McDowell) rapes him. Davey 
stumbles home, traumatized, and 
kills himself in the bath. Will 
returns to his old haunts, deter- 
mined to uncover the reasons for 
his brother’s suicide, while Davey’s 
boss Turner (Ken Stott) wants to 
make sure Will, an old enemy, 


“THE ACTION GENRE NEEDS ANOTHER 
HERO AND TONY JAA IS THE FELLOW 
TO FILL THE VOID. EXHILARATING!” 


Richard Corliss, TIME MAGAZINE 


leaves town after the funeral. 

I'll Sleep When I’m Dead avoids 
stooping to homophobia in its treat- 
ment of Davey’s assault and instead, 
within this hardboiled male genre, 
breaks down some macho myths 
while showing a deeply emotional 
bond between brothers. And there are 
a few flashes of quirky humour, from 
an unlicensed taxi driver who sud- 
denly gives up on his lemon of a cab 
and leaves for New York City to a big 
tough who leaves a store with a pack 
of cigarettes, casually saying over his 
shoulder to the clerk, “Robbery.” 


FOR THOSE WHO ARE used toa 
talky, hyperkinetic thriller like the 
Kill Bills, this movie might seem like 
I'll Wake When It’s Over, but for those 
who liked Soderbergh’s mournful 
The Limey, Hodges's film is a cool 
plunge into existential noir. Screen- 
writer Trevor Preston uses the fagade 
of the revenge-flick plot to quietly 
explore the expiation of grief and 
nagging need to find answers to 
death. Will, a man of few words 
who’s trying to let his past fade into 
silence (“I sometimes don’t talk to 
another living soul for fucking 
days... It’s grief, for a life wasted”), 
learns a stinging truth about his 
brother's death after he gets a second 
opinion from another pathologist. 


oe 
ay 


Owen, lanky-haired, bearded, 
and offering a fierce glare, plays Will 
as a man sleepwalking towards retri- 
bution, caught in a still haze of 
regret and sadness. After Davey’s 
best friend Mickster (Jamie Foreman) 
finds out that Boad was behind the 
assault, Will refuses to let former 
girlfriend Helen dissuade him from 
his singleminded pursuit. 

Hodges leads us on a Stately, 
funereal trip through the gloom-lit, 
shadow-lined streets of London, a 
faint jazz score ebbing and flowing 
in the distance. In some scenes in 
this elegant, sombre study of pain 


yeEs — 


and loss, only the distant glow of 
streetlights puncture the blue-black 
bruise of the city at night. I’ll Sleep 
When I’m Dead so deftly traces the 
sad, steady pulse just under the 
skin of things that I felt the film 
settling into me long after the last 
scene faded away, the lingering 
images etching out their own fit- 
ting epitaph. © 


I'LL SLEEP WHEN I'M DEAD 
Directed by Mike Hodges ® Written by 
Trevor Preston ® Starring Clive Owen, 
Jamie Foreman and Jonathan Rhys- 
Meyers « Now on DVD 


ACADEMY AWARD NOMINATIONS 


“TONY JAA ASSAULTS THE SCREEN WITH 
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in Pocahontas, Dr. Jumba Jookiba in Lil 
and Stitch, Oswald Chesterfield Cobble- 
Off ; | pot (a.k.a. the Penguin) in the straight- 
| to-video Batman: Myst v of the 
Batwoman, and Fenton Q. Harcourt in 
6) EDMONTO A STUDIO , ntis: The Lost Empire. He’s simply 
46 billed as the Narrator in Pooh's Hef- 
Hatha lyengar Ashtanga falump Movie ich opens this Friday 


but you probably won't have to wait 
more than a couple of months to catch 
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The Chorus Gérard Jugnot, Francois 
Berléand and Jean-Baptiste Maunier star in 
director Christophe Barratier’s heartwarming 
Oscar-nominated import, set in post-World 
War II France about a music professor who 
comes to work at a repressive boarding 
school, and dispels the institution’s grim 
atmosphere by organizing a boys’ choir. In 
French with English subtitles. Read Stephen 
Notley’s review on page 40. 


Future Visions 2 A selection of new short 
videos created by young artists in inner-city 
communities under the guidance of local 
filmmaker Tim Folkmann as part of the iHu- 
man Youth Society and the Boyle Street Edu- 
cation Centre. Zeidler Hall, The Citadel; Thu, 
Feb 10 (7pm) 


Geraldine’s Fortune Jane Curtin, Mary 
Walsh, Sheila McCarthy and Matt Frewer star 
in Dangerous Minds director John N. Smith’s 
comedy about a New Brunswick woman 
who stirs up feelings of greed, envy and self- 
pity when she gets a chance to win a $2 mil- 
lion jackpot on a TV game show. Based on 
Michel Tremblay’s play Les Belles Soeurs. 


Hitch Will Smith, Eva Mendes, Kevin James 
and Michael Rapaport star in Sweet Home 
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Alabama director Andy Tennant’s romantic 
comedy about a professional matchmaker 
and romantic tactician whose thriving busi- 
ness (and single status) are threatened by a 
sexy tabloid reporter determined to expose 
his methods. 


Ong Bak: The Thal Warrior Tony 
9 Jaa, Petchthai Wongkamlao and 
PICK Pumwaree Yodkamol star in director 

Prachya Pinkaew’s energetic martial- 
arts action film about a young man, an 
expert in the Muay Thai fighting style, who 
travels to Bangkok to retrieve the stolen 
head of his rural village’s sacred Buddha 
statue. In Thai with English subtitles. Read 
Stephen Notley’s review on page 39. 


Pooh's Heffalump Movie The voices of 
Brenda Blethyn, Jim Cummings and David 
Ogden Stiers are featured in director Frank 
Nissen’s animated family film, based on the 
stories of A.A. Milne, in which Pooh, Tigger 
and Rabbit search the Hundred Acre Wood 
in hopes of capturing the mysterious crea- 
ture known as the Heffalump. 


A Tale of Two Sisters Kap-su Kim, 
a) Jung-ah Yum, Su-jeong Lim and Geun- 
PICK yeong Mun star in writer/director Ji- 


WARD 
NOMINATIONS 


THE WOODSMAN 


Nightly 9:10 pm 


Sat & Sun Matinees 3:00 pm 
se 
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SHAKE HANDS WITH THE DEVIL 
Nightly 7:10 pm 
Sat & Sun Matinee 1:00 pm 
°14A¢ (disturbing content} 


THIS WEEK'S NEW Mol) 


Hi 
7 


woon Kim’s grim supernatural drama a! 
two sisters, newly released from a menia 
institution, whose recovery process at th 
stepparents’ country home is derailed by t}y 
behaviour of their unbalanced stepmot| 
and a meddlesome ghost. In Korean with 
English subtitles. Read Darren Zenko’s 
review on page 40. Zeidler Hall, The Cit 
Fri-Mon, Feb 11-14 (9pm) 


The Yes Men Directors Chris Smit! 
9 Sarah Price and Dan Ollman’s docu- 
PICK fq mentary profile of media hoaxs 
and anti-corporate activists An 
Bichlbaum and Mike Bonnano, wh 
ize in impersonating businessmen and 
World Trade Organization representat 
an effort to parody pro-globalization , 
and spark political debate. Read Josei 
Braun’s review on page 38. Zeidler Hal! 
Citadel; Fri-Mon, Feb 11-14 (7pm) 


Young Man With a Horn Kirk Doug! 
Lauren Bacall and Doris Day star in 
Casablanca director Michael Curtiz’s musical 
drama, inspired by the life of pioneering jazz 
musician Bix Beiderbecke, about a talented 
trumpeter’s journey from obscurity to fame 
and then to ruin. Provincial Museum Auditor 
um (102 Ave & 128 St); Mon, Feb 14 (8pm, 


VERA DRAKE 
Nightly 7:00 & 9:20 pm 
Sat & Sun Matinee 2:00 pm 

©14A¢ (mature theme) 
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14A 


144 


144 


sTc 
18A 


14A 
ening seanes, not recommended for 
g children. Daily 12:40 2:20 4:15 6:45 9:00 
THE WEDDING DATE 140 
Daily 12:90 2:45 6:15 7:30 9:40 
‘ARE WE THERE YET? PG 
Daily 12:15 2:30 4:15 6:45 9:00 
H'S HEFFALUMP MOVIE G 
12,00 1:30 3:00 4:30 6:00 
IDE AND SEEK 140 
Friahtening scenes. Daily 9:20 
HITCH PG 
Sexval language. Daily 1:00 3:15 5:30 7:45 10:00 
LEDUC CINEMAS 
4762-50 St, Leduc, 986-2728 
‘HITCH PG 
‘Sexual language. Daily 7:00 9:30 Sat Sun 1:00 3:30 
BOOGEYMAN 140 
Frightening scenes, not recommended for 
‘young children, Daily 7:15 9:15 Sat Sun 1:15 3:15 
iE WEDDING DATE 140 
7:05 9:15 Sat Sun 1:10:3:10 
CARTER PG 
Coarse language, Daily 6:50 9:35 Sat Sun 1:05 3:35 
WETASKIWIN CINEMAS 
(1) 780-952-3922 
ITCH PG 
Sexual language. Daily 7:00 9:30 Sat Sun 1:00 3:30 
‘B00G 14a 


FFechtening scenes, Not recommended for young chil- 
on, Dally 7:15 9:25 Sat Sun 1:15 3:15 


WEDDING DATE 148 
7:05 9:15 Sat Sun 1:10.3:10 
po os a 


© language. 
6:50 9:25 Sat Sun 1:05 3:35 
ie 


CINEMAS. 


CINEMA GUIDE 


~ CITY CENTRE 


PG 

EWAYS 18A 
‘Sontent. Daily 12:40 3:40 6:30 9:30 

E AND SEEK 140 
|Seenes. Daily 4:30 7:30 10:20 

ON DOLLAR BABY PG 

Comant, not recommended for young children. 


Z 120330 640 940 


(G NEVERLAND G 
‘Tue-Thu 12:50 3:20 6:50 9:20 
"250.820 045 


14A 


9 scenes, not recommended for young 
Dally 1:40 3:50 7:40 10:15 


HOTEL RWANDA 


14A 
Violence. Daily 1:00 4:20 7:10 10:00 
THE SEA INSIDE PG 
Mature themes. Daily 12:45 
ONG BAK: THE THA! WARRIOR 18A 
Subtitled. Daily 1:20 4:10 7:20 10:10 
THE AVIATOR PG 


Mature content, not recommended for young children. 
Daily 1:30 5:00 8:00 


WEST MALL 
8882-170 St, 444-1829 


BRIDGET JONES: THE EDGE OF REASON 
Coarse language. Fri-Sun 1:30 4:10 Mon-Thu 4:10 


414A 


SHARK TALE G 
Fri-Sun 1:50 4:15 Mon-Thu 4:15 

FLIGHT OF THE PHOENIX PG 
Coarse language, violence, Daily 9:00 

THE SPONGEBOB SQUAREPANTS MOVIE G 
Fri-Sun 2:20 4:20 6:50 8:50 Mon-Thu 4:20 6:50 8:50 
AVERY LONG ENGAGEMENT 18A 


War violence, sexual content. Subtitled. 
Fri-Sun 1:20 4:05 6:40 9:30 Mon-Thu 4:05 6:40 9:30 


BLADE: TRINITY 


18A 
Fri-Sun 1:40 4:00 7:25 9:50 
Mon-Thu 4:00 7:25 9:50 
FAT ALBERT G 
Fri-Sun 2:10 4:40 6:45 Mon-Thu 4:40 6:45 
THE POLAR EXPRESS G 


Fri-Sun 2:00 4:30 7:10 9:20, 

Mon-Thu 4:30 7:10 9:20 

WHITE NOISE PG 
May frighten young children, some coarse language. 
Fri-Sun 2:30 4:45 7:00 9:10 

Mon-Thu 4:45 7:00 9:10 


KINSEY 184A 
Sexual content. Dally 7:20 9:45 
GERALDINE'S FORTUNE sTc 
Daily 6:30 8:40 
CLAREVIEW 
4211-139 Ave, 472-7600 
HITCH PG 


Sexual lanquage. No passes. 
Fri-Sun 1:50 4:10 7:10 9:40 Mon-Thu 4:10 7:10 9:40 


POOH'S HEFFALUMP MOVIE G 
Fri-Sun 1:10 3:00 5:10 7:00 Mon-Thu 5:10 7:00 
ONG BAK: THE THA! WARRIOR 184 


Subtitled. Fri-Sun 2:30 5:00 7:50 10:10 
Mon-Thu 5:00 7:50 10:10 


HIDE AND SEEK 144 
Frightening scenes. Fri-Sun 2:10 4:50 7:35 9:55 
Mon-Thu 4:50 7:35 9:55 

MEET THE FOCKERS 14A 


Crude content, sexual language throughout 
Fri-Sun 2:00 4:40 7:30 10:00 Mon-Thu 4:40 7:30 10;00 


IN GOOD COMPANY PG 
Coarse language. Daily 6:30 9:00 
COACH CARTER PG 


Coarse language. Fri-Sun 1:00 3:50 6:40 9:30 
Mon-Thu 3:50 6:40 9:30. 


RACING STRIPES G 
Fri-Sun 1:40 4:00 Mon-Thu 4:00 

ASSAULT ON PRECINCT 13 18A 
Brutal violence throughout. Daily 9:20 

ARE WE THERE YET? PG 
Fri-Sun 2:20 4:30 6:50 9:10 Mon-Thu 4:30 6:50 9:10 
BOOGEYMAN 14A 


Frightening scenes, not recommended for 

young children. Fri-Sun 1:30 3:40 7:40 10:05 

Mon-Thu 3:40 7:40 10:05 

THE WEDDING DATE 14A 
Fri-Sun 1:20 4:20 7:20 9:50 Mon-Thu 4:20 7:20 9:50 


SOUTH EDMONTON COMMON 
1525-99 St, 496-8585 


HITCH PG 
Sexual language. No passes. Daily 1:00 2:00 3:15 3:45 
4:45 5:50 6:45 7:45 8:45 9:40 10:40 


PIND DI KUDI PG 
Daily 12:45 3:30 6:30 9:20 

ONG BAK: THE THA! WARRIOR 18A 
Subtitled. Daily 2:20 5:00 8:00 9:45 10:45 

‘MEET THE FOCKERS 144 


Crude content, sexual language throughout. 

Daily 2:10 4:50 7:40 10:15 

THE PHANTOM OF THE OPERA PG 
May frighten young children. Fri-Tus Thu 3:20 6:30 
Wed 3:30 


OCEAN'S TWELVE PG 
Coarse language. 

Fri-Tue Thu 12:40.9:30 Wed 12:40 

NATIONAL TREASURE PG 
Daily 12:30 


— 


IN GOOD COMPANY Pa 
Coarse language. Daily 1-30 4:20 7:20 9:50 

ASSAULT ON PRECINCT 13 18A 
Brutal violence throughout. Daily 1:15 3:50 7:15 

HOTEL RWANDA 14A 
Violence. Dally 1:20 4:10 7:10 10:00 

ARE WE THERE YET? PG 


Fri-Mon Wed-Thu 12:50 3:10 6:40 9:10 
Tue 3:10 6:40 9:10 

Star and Strollers Screening; Tue 1:00 
SIDEWAYS 

Sexual content. Daily 1:40 4:30 7:30 10:20 
MILLION DOLLAR BABY PG 
Mature content, not recommended for young children. 
Daily 12:30 3:40 7:00 10:10 

HIDE AND SEEK 

Frightening scenes. Dally 1:50 4:15 7:50 10:30 
BOOGEYMAN 0 14A 
Frightening scenes, not recommended for young chil- 
dren. Daily 1:10 3:20 5:40 8:15 10:45 


THE WEDDING DATE 


18A 


144 


14A 
Daily 1:45 4:00 6:50 9:15 
G XY CINEMAS @ SHERWOOD PARK 

2020 Sherwood Drive, 416-0150 
HITCH PG 
Sexual language. No passes. 
Fri-Sun 12:20 3:20 7:00 9:50 Mon-Thu 7:00 9:50 
POOH'S HEFFALUMP MOVIE G 
Fri-Sun 12:00 1:45 3:40 7:10 Mon-Thu 7:10 
MILLION DOLLAR BABY PG 


Mature content, not recommended for young children. 
Daily 6:40 9:40 


HIDE AND SEEK 


Frightening scenes. Fri-Sun 1:20 4:20 7:30 10:10 
Mon-Thu 7:30 10:10 


MEET THE FOCKERS 
Crude content, sexual language throughout. 
Fri-Sun 1:10 4:00 6:50 9:45 Mon-Thu 6:50 9:45 


IN GOOD COMPANY PG 
Coarse language. Dally 9:20 


COACH CARTER PG 
Coarse language. Fri-Sun 12:10 3:10 6:30 9:30. 
Mon-Thu 6:30 9:30. 


RACING STRIPES G 
Fri-Sun 12:30 3:00 


ARE WE THERE YET? PG 
Fri-Sun 1;00 4:10 6:45 9:10. 
Mon-Thu 6:45 9:10 


FINDING NEVERLAND G 
Fri-Sun 12:50 3:30 7:15 10;00 
Mon-Thu 7:15 10:00 


14A 


14A 


BOOGEYMAN 140 
Frightening scenes, not recommended for 

young children. Fri-Sun 1:30 4:30 7:40 10:20 

Mon-Thu 7:40 10:20 

THE WEDDING DATE 140 


Fri-Sun 12:40 3:50 7:20 10:15 Mon-Thu 7:20 10:15 
Star and Strollers Screening: Thu 1:00 


NORTH EDMONTON CINEMAS 
14231-197 Ave, 732-2286 


HITCH PG 
Sexual language. No passes. 

Fri-Mon Wed-Thu 12;50 1:50 3:30 4:45 6:40 7:40 9:30 
10:20 Tue 1:50 3:30 4:45 6:40 7:40 9:30 10:20 

Star and Strollers Screening: No passes. Tue 1:00 


POOH'S HEFFALUMP MOVIE G 
Daily 1:00 3:00 4:50 7:10 

ONG BAK: THE THAI WARRIOR 18A 
Subtitled, Daily 2:00 5:00 7:30 10:10 

THE AVIATOR PG 


Mature content, not recommended for young children. 
Daily 12:30 4:20 8:00 


MEET THE FOCKERS 144 
Crude content, sexual language throughout 

Fri-Wed 1:20 4:00 6:50 9:20 Thu 1:20 4:00 9:20 
COACH CARTER PG 
Coarsa languages. Dally 1:10 4:10 7:00 10:00 

RACING STRIPES G 
Daily 12:20 2:35 

ARE WE THERE YET? PG 
Daily 12:45 3:10 5:20 7:35 9:55 

SIDEWAYS 168A 
Sexual content. Daily 1:15 3:50 6:45 10:05 

MILLION DOLLAR BABY PG 
Mature content, not recommended for young children. 
Daily 12:40 9:40 7:05 10:10 

HIDE AND SEEK 144 
Frightening scenes. 

Daily 1:20 4:30 7:15 9:45 

FINDING NEVERLAND G 
Daily 4:55-7:20 9:50 

BOOGEYMAN 140 


itening scenes, not recommended for 
oar Daly 2:10 5:10 7-50 10:15 


THE WEDDING DATE 


144 
Daily 1:50 4:40 7:25 9:40 


THE PHANTOM OF THE OPERA PG 
May frighten young children, Daily 9:00 


GATEWAY 
2250 Calgary Trail, 436-6977 
LEMONY SNICKET'S 
A SERIES OF UNFORTUNATE EVENTS PG 


Fri Sat Sun 1:10 3:45 6:50 9;30 
Mon Tue Wed Thu 6:50 9:30 


THE AVIATOR PG 


Mature content, not recommended for young children, 
Fri Sat Sun 12:55 4:30 8:30 
Mon Tue Wed Thu 8:30 


THE LIFE AQUATIC WITH STEVE ZISSOU 144 
Coarse language throughout. 10:00 
COACH CARTER PG 


Coarse language. 
Fri Sat Sun 12:40 3:40 6:45 9:45 
Mon Tue Wed Thu 6:45 9:45 


RACING STRIPES G 
Fri Sat Sun 1:00 3:25 7:00 9:20 
Mon Tue Wed Thu 7:00 9:20 


BEING JULIA 14A 
Sexual content 

Fri Sat Sun 1:15 4:00 6:30 

Mon Tue Wed Thu 6:30 

FINDING NEVERLAND G 


Fri Sat Sun 1:20 4:10 7:10 9:40 
Mon Tue Wed Thu 7:10 9:40 


POOH'S HEFFALUMP MOVIE G 
Fri Sat Sun 12:30 2:30 4:40 7:15 
Mon Tue Wed Thu 7:15, 


CLOSER 

Crude sexual language. 

Fri Sat 1:25 4:15 7:20 9:55 

Sun 1:25 7:20 9:55 Mon Tue Wed Thu 7:20 9:55 


168A 


SILVERCITY WEST EDMONTON MAL! 
WEM, 8882-170 St, 444-2400 


HITCH PG 
No passes, Sexual language. 

1:00 1:30 3:45 4:15 6:45 7:15 9:30 10:00 

Famous Babies: Wed 1pm 


ONG BAK: THE THAI WARRIOR 
1:35 4:20 7:30 10:20 


MILLION DOLLAR BABY PG 
Mature content, not recommended for young children. 
10 3:55 6:55 9:45 


HIDE AND SEEK 


18A 


14A 
, Frightening scenes. 
* — 1:55 4:35 7:10 9:55 
MEET THE FOCKERS 144A 


Cruda content, sexual language throughout 
1:50 4:40 7:40 10:10 


THE AVIATOR PG 
Mature conterit, not recommended for young children, 
1:15 4:45 8:30 


OCEAN'S TWELVE PG 
Coarse language. 

9:10 

COACH CARTER PG 


Coarse language. 
Fri Sat Sun Mon Tue Wed 1:20 4:10 7:20 10:15 
Thu 1:20 4:10 10:15 


RACING STRIPES G 
1:40 4:30 

IN GOOD COMPANY PG 
Coarse language. 

7:25 10:05 

ARE WE THERE YET? PG 


Fri Sat Sun Tue Wed Thu 2:00 4:25 6:40 9:20 
Mon 2:00 4:25 9:20 


BOOGEYMAN 14A 
Frightening scenes, not recommended for 

young children 

1:45 4:00 7:35 9:50 

THE WEDDING DATE 14A 


1:25 4:05 7.00 9:40 
Famous Babies Couples Night: Mon 7om 


POOH'S HEFFALUMP MOVIE G 
1:05 3:00 5:05 7:05 


Sexual language. 
Fri Sat Sun 1:30 4:00 7:00 9:40 
Mon Tue Wed Thu 7:00 9:40 


HIDE AND SEEK 
Frightening scenes. 
Fri Sat Sun 2:00 4:30 
Mon Tue Wed Thu 


10 9x 
10 9:20 
MEET THE FOCKERS 
Crude content, sexu 
Fri Sat Sun 1:40 4:10 6:4 
Mon Tue Wed Thu 6:45 9:20 


BOOGEYMAN 

Frightening scenes, not recommended for 
young children, 

Fri Sat Sun 1:50 4:20 7:20 9:50 

Mon Tue Wed Thu 7:20 9:50 


144 


96 throughout. 
20 


148 


ZMAOVIES 12 
CINEMA CITY 12 


bd 
SHOWING AT BOTH CINEMAS 


THE POLAR EXPRESS G 
Sat-Sun 11:10. 

Daily 1:20 4:15 7:05 9:25 

Fri Sat late show 11:40 


THE MOTORCYCLE DIARIES 
Coarse language throughout 
Sat-Sun 11:05 

Daily 1:40 4:25 7:05 9:45 

Fri Sat late show 12:15 


KINSEY 

Sexual content 

Sat-Sun 11:00 

Daily 1:25 4:00 6:55 9:30 
Fri Sat late show 12:00 


HOUSE OF FLYING DAGGERS 
Sat-Sun 11,00 

Daily 1:25 4:00 6:55 9:30 

Fri Sat late show 12:00 


FAT ALBERT G 
Sat Sun 11:50 

Dally 2:15 4:55 7:15 9:20 

Fri Sat lata show 11;35 


THE SPONGEBOB SQUAREPANTS MOVIE G 
Sat Sun 11:35 

Daily 1:55 4:45 7:00 9:10 

Fri Sat late show 11:25 


FLIGHT OF THE PHOENIX PG 
Coarse language, violence 

Sat Sun 11:40 

Dally 2:10 4:50 7:35 10:00 

Fri Sat late show 12:20 


BLADE: TRINITY 

Sat Sun 11:05 

Daily 1:30 4:10 7:10 9:50 
Fri Sat late show 12:10 


CHRISTMAS WITH THE KRANKS PG 
Sat Sun 11:20. 
Daily 1:45 4:35 


ALEXANDER 

Gory scenes 

Daily 6:50, 

Fri Sat late show 11,00 


THE GRUDGE 

Frightening scanes 
Cinema City 12: 
Daily 4:40 9: 
Movies 12: 
Sat Sun 11:00 
Daily 1:35 4:40 
Fri Sat late show 12:25 


144 


18A 


144 


14A 


14A 


7:00 9:55 


SHALL WE DANCE PG 
Cinema City 12: Sat Sun 11:1 


0 10:08 


Daily 1:50 4: 
12:30 
11:15 


Fri Sat late s 
Movies 12: Sat Sur 
Dally 4:30 10:08 

Fri Sat late show 12°30 

LADDER 49 PG 
ron anguage. 
sat Sun 11:30 Dalh 
Fri Sat late s 


RAY PG 
Substance abuse, not recommended for young children 
Cinema City 12: Daily 6:45 540 

Movies 12: Daily 6:55 


THE NOTEBOOK PG 
Suggestive scenes. 

Cinema City 12: Sat Sun 17,00 

Daily 1:35 4:20 7:00 9:35 

Fri Sat late show 12:05 

Movies 12: Daily 4:20 9:35 

Fri Sat late show 12:05 


SHARK TALE G 
Cinema City 12: Sat Sun 11:55 

Daily 2:05 4:30 
Movies 12: S 
Daily 2:05 4 
Fri Sat late s 
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‘Holy Toledo 


Douglas Haynes 
brilliantly translates 
El Greco's spirituality 
into abstract Toledo 
Series 


By AGNIESZKA MATEJKO 


any people find abstract art 
Apis as if it were inten- 

tionally created to annoy 
them. As an artist and teacher I 
don’t know how many times I have 
had to respond to comments like 
“My 10-year-old could do it” or 
“This just looks like somebody 
spilled something.” My response to 
such remarks is always the same: 


“When was the last time you were jy 


at a beach and picked up a pebble? 
You have no trouble saying how 
beautiful the colours of a pebble 
are, or the striations of driftwood, 
but as soon as you see these pat- 
terns on a wall, you say they’re elit- | 
ist, inaccessible.” 

This explanation often helps, 
but what it doesn’t account for is 
the way some abstract art speaks so 
deeply to me, and many others. I 
think my love for this sort of art 
began 20 years ago, when I visited 
the Tate Gallery and walked into a 
room of paintings by Mark Rothko, 
an artist who paints squares within 
squares. At first glance, it seemed 
pretty dull, but all the walking had 
made me tired and the bench was 
nice, so I sat down. After a few min- 
utes of sitting and staring at the 
Rothko in front of me, I suddenly 
realized the spiritual dimension of 
this work. The shock on my face 
must have made me look a bit 
crazy, since a guard approached me. 
But once he got a better look at me, 
he waved his hand dismissively. 
“Oh, you are just an artist,” he said, 
and politely left the room. It was 
much later that I learned that many 
people have had similar experiences 
when looking Rothko’s work. And 
Rothko is far from being the only 


artist working in this mode; there’s Aa 


a whole stream of abstract art that 
conveys spirituality in a way that 
can’t be expressed in words. This is 
the tradition Douglas Haynes's The 
Toledo Series belongs to. 

“] think of this as far and away 
the most important series I have ever 
painted,” Haynes says quietly as we 
sit surrounded by all 13 of his mas- § 
sive works, 12 of them named after 
apostles. (The 13th is simply titled 
“Toledo Series #1.”) “That is my sig- 
nature piece,” says Haynes. “I think 
that that is the best picture I’ve ever 
done.” “Toledo Series #1” was based 
on El Greco’s profoundly spiritual 
painting “El Espolio” (“The Disrob- 
ing of Christ”). Although Haynes’s 
painting makes visual references to 
the El Greco (the slight twist of the 
powerful red robe, the browns that 


dissolve into the background, the 
smaller shapes that surround Christ) it 
was El Greco's spirit that Haynes was 
most interested in duplicating. “I was- 
n’t trying to reduce an El Greco to an 
abstract painting,” he explains. “I was 
trying to elevate my abstract painting 
to the level of an El Greco.” 


THE ROAD THAT LED HAYNES to 
create this painting began in 1985 


EIVISUAL ARTS 


when he was on a study leaye from 
the university and took an extended 
tour of the great European gal- 
leries—a trip that became a kind of 
pilgrimage. “I always got a real buzz 


from the old masters,” he recalls. But 
on this trip he began to see these 
works with new eyes: “What struck 
me in the work of Goya, Velazquez 


vueweekiy > 


was that they were doing everything 


that we modernists were doing, and | 


yet they had all this other stuff in it: 
I started to think I wanted more out 
of my pictures than I had been ask- 
ing for. I felt after I had seen these 
how much can be put into a picture. 
A big Velazquez, a big El Greco, they 
are not only big in actual size; 
they're big in concept. They have 
horses, angels, stories; they lift the 
Spirit; they have spirituality and 
skill, formally in terms of the art of 
painting.... 1 wanted to change the 
way I was painting pictures.” 

But it was not until 1988, when 
Haynes went to an artists’ workshop 
at Emma Lake that he happened to 
throw a book on Goya into his truck 
along with all his painting supplies. 

“That will get me going,” he 
thought. But once he arrived at 
Emma Lake, his first painting 
turned out exactly like his last one. 
“It just turned out to be awful,” 
Haynes says. But Haynes found this 
setback to be liberating, not frus- 
trating; he promptly laid out a can- 
vas and painted two red rectangles 
with dark stuff all around it. “] 
remember how joyful this was to 


paint because it was simple,” | 


Haynes says. “And then the next 


painting—what do I do? I looked at | 


my book on Goya and right in the 
middle of it is the ‘El Espolio’ of El 
Greco. And I thought ‘Oh yeah,’ 
that’s using a red shape! So I put 
the book up on the wall and said 
that I will use that layout. It was 
the most wonderful experience I 
had ever had as a painter. I always 
knew that the painting I was look- 
ing for was out there somewhere, 


and I'd recognize it when I painted | 


it. And there it was, unfolding 


before my eyes. I knew before I | 


painted the picture that this is it. 
‘This is it!’ 1 will never have that 
feeling again.” That picture became 
“Toledo Series #1,” which spawned 


» the entire series currently grouped 


as a modern-day sacristy at the 
Edmonton Art Gallery. 

The exhibit begs the question of 
whether Haynes has truly captured 


some of the spirit of one of the | 


great spiritual masterpieces of art, 


or if he’s simply copied El Greco’s 
lines and shapes. To me, he has | 


succeeded, but each person who 


walks into the gallery will likely | 
have a different answer. Haynes | 


concurs; he doesn’t believe that if 
someone doesn’t “get it” that they 
are ignorant or aesthetically unde- 
veloped. “The ultimate task of an 
artist,” he says, “is to communi- 
cate, to reveal feeling and to evoke 
feelings. It’s my duty to make it 
clear, as clear as I can. I can only be 
an abstract painter because for me, 
with realism I just can’t get as 
much into a picture.” © 
THE TOLEDO SERIES 
By Douglas Haynes * Edmonton Art 
Gallery * To Feb 27 


Vern Thiessen 
celebrates the 
woman Shakespeare 
neglected in 
masterful 
Shakespeare’s Will 


By DAVID BERRY 


mediums, it’s rare that you get 

something that is unequivocally, 
indisputably great. There are good 
things, there are mediocre things and 
there's a fair amount of bad things, 
but only a precious 
few that are great. 
Playwright Vern 
Thiessen has been 
responsible for several of the great 
things, one of which is his latest, 
Shakespeare's Will. 

Sure, I'm gushing, but every so 
often something comes along that 
deserves to be gushed about. The 
hardest thing about reviewing it isn’t 
deciding how you feel about it—it's 
one of those plays where the hardest 


[: theatre, to say nothing of other 


| thing is figuring out where to begin 


praising it. 

You'd do well to start with 
Thiessen himself. Already a Governor- 
General’s Award-winner for Einstein’s 
Gift, his writing has gotten even more 
complex, subtle and observant. Draw- 
ing upon a pretty famous bit of trivia 
from William Shakespeare’s life—the 
will in which the only thing he left 
his wife, Anne Hathaway, was his sec- 
ond-best bed—Thiessen has crafted a 
wonderfully deep little examination 
of relationships and, surprisingly 
enough, women. 

There’s not much talk about 
Shakespeare’s writing in this play (he 
spends most of his time in London 
while Anne stays behind in Stratford, 
raising his family)—or even much in 
the way of biographical accuracy. 
(Very little of substance is known 
about Hathaway's life anyway.) And 
so, instead of bogging the viewer 
down with pointless period fluff, 
Thiessen delves into the psyche of a 
woman who has been essentially 
abandoned by her husband so he 
could seek fame and glory. His script 
is exceedingly clever, from its sudden 
shifts from moments of almost child- 
like innocence to the raptures of a 
passionate, adult woman, to its subtle 
humour, to the profound extent to 


| which it understands its protagonist. 


Though it’s a one-woman show that 
runs for a little more than 90 min- 
utes, Shakespeare’s Will never feels 


THEATRE 


g 
& 
g 
G 


drawn-out or labourious; everyth 
fits together nicely, without any ,, 
ed breath or unnecessary tangent: 


ng 


AS GOOD AS Thiessen’s scr), 
though, much of the credit + 
absorbing this production is } 
go to Jan Alexandra Smith 
woman shows, even well-wr 
ones, demand a lot from an a re 
but Smith is so wrapped in her ¢) 
acter that you’d almost th 
was playing herself onstage. Th play 
is written in poetic form, a; 
although the style seems 
strained at first, Smith mak 
Script sound as natural as prose 

However, Smith’s performan 
much more than a vocal feat. From 
the opening scen 
where we see | 
trying, then ulti 
mately failin 
conceal her grief at her hus) 
death, she connects on a very basi: 
emotional level to the audienc« 
easy to feel the schoolgirlish giee with 
which she recounts her meeting with 
Shakespeare, the absolute terror shi 
feels when a bout of plague sweep 
through Stratford and the wistful 
melancholy with which she contem- 
plates life without her husband, both 
before and after his death. 

And though the role is physically 
restrained, the few times Smith is 
required to let loose—particularly a 
scene in which she reminisces, in the 
Sultriest sense of that word, about her 
lovers—she is, again, shockingly nat- 
ural. Trapped on a small thrust stag: 
that has to stand in for everything 
from a country home to the ocean 
Smith’s physicality makes each set 
ting vivid and specific. 

Praise is also due to director 
Geoffrey Brumlik, who not onl) 
manages to get almost everything 
out of both the play and his actress, 
but has put together a solid produc- 
tion team as well. Smith's perior 
mance is so commanding that | 
would probably have worked o: 
bare stage, but Guido Tondino’s s«' 
and Dave Clarke's sound design c 
ate a space that effectively sugges! 
the story’s shifting locales withou! 
getting in the way of the actress. !' 
a little thing, but it’s done very wel! 

The same thing could be said 0! 
the entire play. Shakespeare's Wi! 
consists of a lot of little things, don* 
very well, that combine to make 
something, well, great. O 
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SHAKESPEARE’S Wil! 
Directed by Geoffrey Brumlik * Wait" 
by Vern Thiessen # Starring Jan 
Alexandra Smith © Rice Theatre, |" 
Citadel ¢ To Feb 20 » 425-184" 
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‘THE INAUGURAL DANCE FESTIVAL 
FEBRUARY 25 ¢ 26° 27 


|ll LOGAL © ALL EDMONTON + ALL ORIGINAL AND CREATED SPECIFICALLY FOR OUR SMALL SPACE 


“ 


AMBER BOROISIK » CURATOR 
A.D. OF DAMMIT DANCE 


CHOREOGRAPHERS: 

LINDA TURNBULL (YELLOW FEVER) 
JODIE VANDEKERKHOVE (RAGDOLL) 
HEATHER FITZSIMMONS-FREY (1 WANT) 
GERRY MORITA (STOLEN MOMENT) 
TRACY FRIESEN (AGAINST THE EMPIRE) 


PERFORMERS: 

LINDA TURNBULL, GERRY MORITA 

TRACY FRIESEN, RAENA WADDEL 
CHERYL FONTAINE, AMANDA GOUGEON 
JENNA PYLYPOW, SAMANTHA BEVERIDGE . 
&ALLISON 


MUSICIANS: 

JOHN GIFFIN (IN 'STOLEN MOMENT' BY GERRY MORITA) 
TRANG NGUYEN { IN 'l WANT' BY HEATHER FITZSIMMONS-FREY. 
COSTUME: 

KATHY TURNBULL 

('YELLOW FEVER' BY LINDA TURNBULL) 


DESIGN: 
DAVE FRASER 


TD: 
BOBBY SMALE 


AZIMUTH THEATRE 


TICKETS $15 ADULTS © $12 STUDENTS/SENIORS/A.D.A. MEMBERS 
CONTACT THE AZ FOR MORE INFO 484-0083 
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Perchance to gleam 


Actions are more 
erotic than words in 
Borotsik and 
Talbot’s (g)listening 


By PAUL MATWYCHUK 


eople often write about the erotic 
qualities of watching movies—of 
sitting unobserved in the dark 
and being able to watch beautiful 
performers, their images blown up 
several stories high, offering their 


bodies up to the camera at precisely 
their most private emotional 
moments. Theatre, I find, seldom 
generates that same level of eroti- 
cism. The performers are life-size, for 
one thing, and the overall spectacle 
tends to be much less overwhelming 
to the senses than even a bad movie 
can be. And since theatre is so much 
more upfront about its own artifi- 
ciality—the fact that these actors are 
just playing roles in front of painted 
sets—it becomes harder, somehow, 
to project your own artificial fan- 
tasies upon the actors. (Plus, in my 
case, since I’ve actually talked to 


most of the performers or at least 
can look forward to mingling with 
them during the opening-night buf- 
fet, they don’t have that mythical, 
untouchable, larger-than-life quality 
that movie stars do.) 

The exception, though, is dance 
and physical theatre. To me, one of 
the great thrills of seeing a dancer 
live—although it’s a thrill that most 
critics shy away from talking about— 
is the way they openly invite you to 
look at their bodies, the look of their 
skin, the way their muscles propel 
them across the stage, and the way 
they then abandon themselves, body 
and brain, to the rhythms of the 
choreography. They're not imperson- 
ating a made-up character; they’re 
letting you look at themselves, the 
way you can fool yourself into think- 
ing a movie star is letting you eaves- 
drop on their own private thoughts 
during an intimate close-up. It’s 
simultaneously self-conscious and 
un-self-conscious and when it’s done 
well, it can be quite intoxicating. 


1 SAY ALL THIS as a prelude to talk- 
ing about (g)listening, a collective- 
ly created new physical theatre piece 
that expressly sets out to explore the 
nature of sexual desire. What's sort 
of strange and interesting about the 
piece is that while the script—the 
actual words on the page—mostly 
fails and flounders about in its 
attempts at erotic writing, the per- 
forming of the script is so playful and 
imaginatively physical that a lot of it 
is pretty sexy anyway. It’s not that 
there’s much hot-and-heavy bump- 
ing and grinding (or even much 


lated by each other’s presence and 
they so effortlessly communicate 
that sense of fun and discovery to 
their audience. Borotsik had a long 
nude scene earlier this season in The 
Credeaux Canvas, but I actually 
found her sexier in the short scene 
in (g)listening where she just takes 
one of her shoes off, sticks out her 
leg, holds her foot up in the air and 
sort of flexes it around. 

Borotsik plays a young woman 
whose private journal, full of erotic 
poetry and private sexual musings, 
goes missing one day; Talbot plays 
the young man who finds it, reads it 


THEATRE 


and eventually returns it—but only 
after writing a message to its 
unknown owner in the back and 
inviting her to write him a reply 
underneath his and stash the journal 
in a prearranged secret location. 
Back and forth the journal goes, the 
hiding places getting more and more 
outrageous as their messages to each 
other become more passionate, the 
lovers’ passion fueled largely by the 
fact that they’ve never actually met. 


THIS PLAY HAD the potential to be 
extremely static—nothing more than 
a bunch of letters being read out 
loud. But with each new letter, Tal- 
bot, Borotsik and director Barbra 
French come up with a fresh new way 
of acting its contents out. The letters 


aren’t delivered as monolo,,, 
they're all physicalized in ways 
involve both performers. The ,,. 
actors act out their fantasies, the, . 
on exotic new personalities, the, Pp , 
the book back and forth, they «),.. 
each other around the stage. 
What they don’t do, howey, 
figure out a way to take the pj,y., 
promise of erotic contact and ;, alle 
deliver on it. The play is sexy, but 
an innocent, kids’-stuff kin, of 
way—the script is more comforta\); 
with cute getting-to-know.,,,, 
~ Scenes like the one where Ta}}); 
character rattles off a long list of }y; 
endearing personality quirks o; +), 
two lovers’ Amélie-style hide-;}, 
journal games than with the sce; 
where the topic of actual sexual cup. 
tact arises. The play has a habi; : 
channeling all its sexual energy \,, 
intentionally silly fantasy scena; : 
which even the characters don’t (\, 
very seriously that comes off as 4 |; : 
| 


tle evasive. I suppose that’s Partly 
the point—these characters do | 
more at ease being an anonynioi, 
pen pal than someone's lover. But |: 
seems a shame that the play lr. 
mately seems as timid as its chai 
ters. As I said at the top, it’s 
every day that a play gets as muc) 
sexual energy hovering in the air a 
(glistening does—now all Talbot and | 
Borotsik have to do is ignite it. © 


(G)LISTENING 

Directed by Barbra French © Created | 
the Etcetera Theatre Collective © Starring 
Amber Borotsik and Aaron Talbot 
Azimuth Theatre (11315-106 St) «7 
Feb 20 © 454-058 


astrology 


By ROB BREZSNY 


ae ARIES 


Happy Valentine Daze, Aries! During my 
quest for the advice that might be most 
helpful to your love life, | gathered the fol- 
lowing words of wisdom. (1) “There is 
always some madness in love. But there is 
also always some reason in madness.” — 
Friedrich Nietzsche. (2) “Love is not about 
Insing freedom; it’s about sharing freedom 

~ With a partner who’s as talented a libera- 
tionist as you.” —My friend Sarah. (3) “I 
hunger for your sleek laugh and your hands 
the colour of a furious harvest. | want to eat 
the sunbeams flaring in your beauty.” — 
Pablo Neruda. 


Happy Valentine Daze, Taurus! After care- 
ful meditation about what suggestions 
might enrich your love life, I'm advising 
you to celebrate an Honesty Festival with 
the person you love best or with the per- 
son you want to love best. Speak from the 
depths as you reveal the hidden fears and 
longings and joys that have been unspo- 
ken until now. And let these words of wis- 
dom from Thoreau be the motto that 
guides you: “Between whom there is 
hearty truth there is love.” 


Mar 21 ~ Apr 


GEMINT —say21- su 20 


Happy Valentine Daze, Gemini! Have you 
heard of the Mile-High Club? Anyone can 
become a member. All you have to do is get 
jiggy in an airplane at least 5,280 feet above 
the earth. Another flamboyant group of 
pleasure-seekers is comprised of mountain- 
climbers who boink during their trek up Mt. 
Everest. Then there are the people who trav- 
el to far-flung spots where they have sex 
outdoors during total eclipses of the sun. | 
urge you to be inspired by their examples in 
the near future: enjoy your own brand of 
adventurous eroticism. The astrological 
omens say it’s a favourable time for lovemak- 
ing that breaks a taboo or two as it blows 
your mind in the best ways. 


Happy Valentine Daze, Cancerian! As | medi- 
tated on what advice might purify and 
supercharge your love life, | got to thinking 
about a statement attributed to French poet 
Paul Valéry: “Love is being stupid together,” 
he said. There's an element of truth to this 
notion, but it’s too corny and degenerate for 
my tastes. | prefer to focus on a more inter- 
esting and complete truth, which is this: real 
love is being smart together. If you weave 
your destiny together with another's, they 
should catalyze your sleeping potentials, 
sharpen your perceptions and boost your IQ. 
Your relationship should be a crucible in 
which you deepen your understanding of 
the way the world works. If you can’t share 
your love with such a person this week, 
don’t share your love with anyone. 


(san. 


In a Village Voice piece on New Yorkers’ New 
Year’s resolutions, Allison Sommers testified 


that she aspired to “recognize joy when it 
bites me in the ass.” That so happens to be 
your main assignment during this season of 
love, Leo. It shouldn’t be too hard: the bliss 
coming your way will not be of the elusive, 
ephemeral variety. It’s got teeth, and won't 
be in the least shy about using them. Happy 
Valentine Daze! 


Ad (VIRGO sas zs-son 2 


Happy Valentine Daze, Virgo! If you're like 
me, many of the most accomplished peo- 
ple you’ve known have the same blind 
spot: their intimate relationships. As bril- 
liant as they may be as artists, scientists, 
fundraisers or humanitarians, they're often 
dumb about how to carry on a thriving 
marriage or loving partnership. Their 
plight is typical of the rest of us as well. 
Though we may have mastered countless 
skills, we're likely to be relatively unripe in 
our ability to achieve closeness with 
another human being. That’s the bad 
news, Virgo. The good news is that this 
Valentine season and the ensuing six 
weeks will be an excellent time for you to 
take dramatic steps to cure your own ver- 
sion of this ignorance. 


SOMIUBRA srs. ove 


Happy Valentine Daze, Libra! | hope you 
don’t mind if | gush about how much you 
resemble an elegant Cabernet right now. In 
a sense you're a fermented intoxicant with 
the potential to loosen inhibitions, arouse 
delight and promote conviviality. Or, to use 
the words of Thom Elkjer’s wine review in 
the San Francisco Chronicle: you're like sniff- 
ing a fresh shot of espresso after a bite of 
dark chocolate; like a delicious flood of 
caramel zing and baking spices in the mouth 
that lingers forever. | say, take advantage of 
your nearly irresistible appeal. 


SCORPIO oxrzs-nv2r 


Happy Valentine Daze, Scorpio! The three 
love offerings | have might be a challenge 
for you to receive in the same generous spirit 
with which I’m giving them. Nevertheless, 
the astrological omens suggest this is one of 
those rare times when you can truly benefit 
from their bracing advice. So here are my 
gifts, starting with an insight from author 
Zora Neale Hurston: “Love makes your soul 
crawl out from its hiding place.” Your sec- 
ond oracle comes from writer James Bald- 
win: “Love takes off masks that we fear we 
cannot live without and know we cannot live 
within.” My third offering is from novelist Iris 
Murdoch: “Love is the difficult realization 
that something other than oneself is real.” 


Happy Valentine Daze, Sagittarius! Borrow- 
ing the words of poet Elizabeth Barrett 
Browning, I’ve prepared a love note for you 
to use as your own. Feel free to give it to the 
person whose destiny needs to be woven 
more closely together with yours. “I love you 
not only for what you are, but for what | am 
when | am with you. | love you not only for 
what you have made of yourself, but for 
what you are making of me. | love you for 
the part of me that you bring out.” 


PR SICAPRICORN ners 


Happy Valentine Daze, Capricorn! After care- 
ful meditation about what advice would be 
most likely to energize your love life, I’ve 
decided to make three suggestions. First, 
bring more boldness and daring to the part of 
your life where intimacy is of crucial impor- 
tance. Second, take to heart the idea that lov- 
ing another human being is an epic, heroic, 
monumental enterprise. Third, write down 


this quote from poet Delmore Schwartz and 
carry it with you for the next 14 days: “Love 
the most difficult and dangerous form 
courage. Courage is the most desperate 
admirable, and noble kind of love.” 


GGA TAQUARIUS saz :0. 


Happy Valentine Daze, Aquarius! | want to 
remind you, in case you've somehow forgot- 
ten, that you'll never be able to bask in the 
love you want to receive from another person 
until you master the art of loving yourself with 
great skill and imagination. I'll go so far as to 
say that it’s pointless to search for a periect 
partner if you're not already your own periect 
partner. Here’s what Buddha had to say about 
the subject: “You can search throughout the 
entire universe for someone who is more 
deserving of your love and affection than you 
are yourself, but that person is not to be 
found anywhere. You yourself, as much as 
anyone, deserve your love and affection.’ 


PISCES 


Happy Valentine Daze, Pisces! The astrolog' 
cal omens say that right now you need love 
more than you need food and drink. No! 
just any old kind of love, though: it has be 
high-minded and mysterious, and neither 
sentimental nor tormented. Hoping to s'e*' 
you towards what you really need, I'm offer- 
ing you the poetic words of Pablo Neruda 
Say or write them to the person whose des 
tiny needs to be woven more closely togeth- 
er with yours: “Our love is like a well in the 
wilderness where time watches over the 
wandering lightning. Our sleep is @ secret 
tunnel that leads to the scent of apples ©" 
ried on the wind. When | hold you, ! hold 
everything that is—swans, volcanoes, rive! 
rocks, maple trees drinking the fragranc® of 
the moon, bread that the fire adores. In you’ 
life | see everything that lives.” © 
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id of mine when | 

s going to be talking 
A Christenson about 
of Sophocles’s 


\'s M.FA. program, an 
Electra was one of his 
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- first productions when he and Joey 


Tremblay became artistic directors at 
Catalyst Theatre, and one of Christen- 
son and Tremblay’s most successful 
touring shows was The House of Pootsie 
Plunket, an adaptation of Electra trans- 
posed to the Canadian tundra. But 
Christenson was more than eager to 
tackle the play again when the Univer- 
sity of Alberta asked him if he'd like to 
direct a new production for this year’s 
B.F.A. class. “I was actually intrigued by 
the prospect of going back to it,” he 
says. “Having done Pootsie and gone 
so far away from the original, | was 
actually surprised to rediscover it and 
find the extent to which the story was 
not how | remembered it.” 

The story takes place some time 
after the murder of Agamemnon by his 
wife Clytemnestra and her lover 
Aegisthus, who has seized the throne 
and rules in his place. Agamemnon’‘s 
daughter Electra is outraged by this 
injustice but unable to turn to her 
brother Orestes (who was smuggled 
out of the country for his own safety) 
or her sister Chrysothemis (who proves 
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dismayingly willing to accept life with 
her new stepfather), into an outlet for 
her vengeful desires. Euripides’s version 
of the story—which portrays Electra as 
a woman whose thirst for revenge has 
turned her into a monster—is probably 
more widely taught these days, but 
Christenson prefers the nuances of 
Sophocfes’s later version. 

“Euripides is a more ironic, more 
overtly politicized writer,” he says, “but 
he creates characters that | have a very 
hard time liking. He seems to use his 
characters in order to further his the- 
matic arguments, whereas to me, 
Sophocles seems more interested in 
people, in all their complexity. At the 
same time, you can’t wholeheartedly 
embrace any of the heroes in his plays, 
and you can’t wholeheartedly dismiss 
any of the villains either. | don’t think 
you're supposed to entirely go along 
with Electra. | mean, most people do 
not choose to live in the extreme way 
that Electra does—t think if people are 
honest, they’d agree with Chrysome- 
this that Electra should maybe cool her 
jets and say it’s time to let go.” 


Electra is also the thesis produc- 
tion for M.F.A. theatre design candi- 
date Ami Farrow, whose concept for 
the show (incorporating large sets 
made of plain, grey paper and colour- 
ful lighting) reflects Christenson’s 
desire to emphasize the play’s more 
dreamlike aspects. “The play's notion 
of this constant cycle of retribution, 
with one crime perpetuating another 
crime, feels very relevant to the cur- 
rent global situation,” he says. “But | 
didn’t want to do a play that was lim- 
ited to being just about that. What | 
love about Greek plays is their mythi- 
cal dimension; they‘re archetypal sto- 
ries that resonate on a level that | 
associate with dreams. My ideal 
would be for people to come in and 
feel like they've had a 90-minute-long 
dream, and that afterward, maybe 
certain images or sounds or words or 
characters would sort of bounce 
around inside them and stimulate 
thought—not on an intellectual level 
but more subconsciously. 

“| just like the dream,” he says at 
last. “The dream of last night.” 


t. Albert (455 
(edult)/$18.50 (student) * Tickets available 
Theatre box office, TicketMaster 


! {SE Azimuth Theatre, 11315-106 Ave * New Works 
Dance Festival presented by Azimuth Theatre and 
Dammitd Feb. 24-27 
DE CAPOEIRA The Capoeira Academy, 10540-Jasper 
‘Ave (709-3500) * Every Sat (3-4pm) © Free performance of 
«Brazilian fusion of martial arts, dance, and music, invented 
by African slaves 7 


VIGIL OF ANGELS Timms Centre for the Arts, U of A’ 
‘Ave, 112 St (428-6839 ext. 1/451-8000) + 
ea a a a film Wings of 
Choreograp! Jean Grand- 
L Ppuisaateean. fee 26 (2pm) * $145-$160 
(season tickets) * Tickets available at TicketMaster 


LERIES/MUSEUMS 
‘ALBERTA CRAFT COUNCIL GALLERY 10136-106 St (488- 
"6511 /4808-5900) * Open Mon-Sat 10am-Spm (closed all 
hols) * ALL ABOUT ALBERTA: LAND, PEOPLE, HISTORY AND 

CULTURE; until Apr, 2 * Discovery Gallery: BODY ORNA- 

MENT WEST: Leading jewellery designs by Western Canadian 

anists; until Ap. 2 


CENTRE D'ARTS VISUELS DE L'ALBERTA 9103-95 Ave 


NGAI 


(461-3427) © up show featuring artworks by 
Francophone | artists; until Feb. 16 * Jazz/Art con- 
‘cert: Artists, — auction of artworks; Sat, Feb. 


RED GALLERY 9621 Whyte 
Fri 11am-Spm, Sat by 
paintings by Christ! Bergstrom 


‘CONTEMPORARY ART AND DESIGN SHOP 

ye Wed-Fri 12-6pm, Sat 10- 

fe (; Featuring small square art 
pieces, Nanna bags, Ugly Dolls » 

% Thu, Feb. 10 (4-9pm) 


GALLERY 2 Sir Winston Churchill Sq 

H Ned Fri 10:30am-Spm; Thu 
am-Spm. Closed Mon * TOLEDO 
as Haynes; until Feb. 27 * CAM- 

JE IMAGES OF TA: Until Feb. 
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EXTENSION CENTRE GALLERY Faculty of Extension, 2nd 
FI, 8303-112 St (492-0166) * THE PROTEANS: Artworks by 
Shelley Rothenburger * Until Feb. 16 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Tue-Fri 10am-Spm; 
Sat 2-4pm = THE PROTEANS: Artworks by Shelley _ 
Rothenburger; until Feb. 16 * FAST FORWARD 2005: 
Artworks by graduate students; Feb. 8-19; opening recep- 
tion: Thu, Feb. 10 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open: Mon-Wed, 
Sat 10am-6pm, Thu-Fri 10am-9pm, Sun 12-Spm * Eskimo 
soapstone carvings by C. Inukpuk. Indian and Eskimo silver 
and gold jewellery by M. Talio * Through February 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * O' CANADA PROJECT: 
Installation, work in progress by Amy Loewan; until Feb. 26 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-5Spm; Sat 12-4pm * ECHO SENSE: Installation 
by Lynda Cronin; Feb. 10-Mar. 12; opening reception: Feb. 
10 (7-10pm) * Front Room: /F THIS MOUTH COULD TALK: 
Paintings by Cynthia Gardiner; Feb. 10-Mar, 12; opening 
reception: Feb. 10 (7-10pm), 


JASPER MUSEUM 400 Pyramid Lake Rd, Jasper (780-852- 
3013) * Open Thu-Sun 10am-Spm = INSPIRED BY JASPER: 
Paintings, etchings, photographs and drawings spanning 
100 years, by Canadian artists. Curated by Doug McLean; 
until Feb. 20 


JOHNSON GALLERY 7711-85 St (465-6171) * Open Mon- 
Fri 9am-5:30pm, Sat 10am-Spm * Artworks by Francis 
Harris, Dave Ripley, Emestine Tahedle, Jim Akerman, Wendy 
Risdale, Glenda Beaver, Jim Brager, Joyce Boyer, Marla 
Wilson, and Meta Ranger. Bronzes by Gina McDougal Cohoe 
* Through February 


JOHNSON GALLERY 11817-80 St (479-8424) * Open Mon- 
Fri 9:30am-5:30pm; Sat 9:30am-4pm * Artworks by Jack 
Ellis, Harold Lyons, Toti, Joe Haiare, Dave Ripley, Jim Brager. 
Pottery by Blackmore Studios * Through February 


LANDO GALLERY 11130-105 Ave (990-1161) * Open: 
Mon-Fri 10am-5:30pm; Sat 10am-4:30pm * NEW TABLES: 
Metal sculptures by Catherine Burgess * NEW WORKS ON 
PAPER: Paperworks by Amy Loewan * Until Feb. 19 


LATITUDE 53 10248-106 St (423-5353) * 53 WAYS TO 
LEAVE YOUR LOVER: Fundraiser featuring a silent auction, 
karaoke, music with DJ Slipped Disc * Sat, Feb. 19 (8pm 
door) * $7 (member)/$10 (adv)/$14 (door) * Tickets avail- 
able at Latitude, Blackbyrd 


LITTLE CHURCH GALLERY 455 Kings St, Spruce Grove 
(962-0664) * FANTASY AND FLORA: « Paintings and draw- 
ings by Jenny Ma * Until Feb. 26 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * UGHT- 
NESS OF BEING: Artworks by members of the Sculptors’ 
Association of Alberta * Feb, 12-May 1 * Opening recep- 
tion: Feb, 17 (7-9pm) 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5411- 
51 St, Stony Plain (963-2777) * Open: Mon-Sat 10am4pm 
Sun 10am-6:30pm * TRAVEL PAINTINGS: Paintings and 
drawings by George Kubac * Until Mar. 2 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St Albert 
(459-1528) * Open Mon-Sat 10am-Spm; Sun 1-Spm * IT’S 
‘ALL RELATIVE: THE ORIGIN OF YOU: An introduction to 
genealogy * Until Feb. 27 


MUTTART CONSERVATORY 9526-964 St (496-2925) * 
SPRING-GOTTA LOVE IT: Show Pyramid display of cyclamens, 
azaleas and primula * Until Mar. 6 


ORTONA GALLERY 9722-102 St * Open Sun 2pm-Spm * 
PORTRAITS: Abstract paintings by Erik Visser * Until Feb. 13 
PLANET ZE DESIGN CENTER 10055-80 Ave (428-3499) * 
Open Tue-Fri 12-Spm, Sat 2-6pm * Featuring functional 
sculpture by NYC artist Sandra Sing, paintings by Tim 
Rechner, housewares and jewellery * Through February 

PUBLIC ART GALLERY 19 Perron Street, St. 
‘Albert (460-4310) * Open Tue-Fri 12-Spm; Sat 2-6pm * 
TRACE: Mixed media installation by Fiona Connell and Jo de 
Beaudrap; until Mar. 4 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open Mon-Sun 9am-Spm * A CENTURY PAST: 
REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30 * SYN- 
CRUDE CANADA ABORIGINAL PEOPLES GALLERY: Spans 11,000 
years and 500 generations, people of the past and present, 
recordings, film, lights, artifacts and more. Permanent exhib- 
it * FACES OF SALT: Until May 14 * EDMONTON GRADS- 
Until May 1 * TEDDIES AND TOYS: until Feb. 27 * BACK 
HOME 2005: Photography by Karen Brownlee; until Apr. 3 * 
The Natural History Gallery: + BUG ROOM: Live inverte- 
brate display. Permanent exhibit * THE B/RD GALLERY: 
Mounted birds. Permanent exhibit * TREASURES OF THE 
EARTH: Geology collection. Permanent exhibit * WILD ALBER- 
TA GALLERY; Permanent exhibit * Wild Alberta every week- 
‘end. Presentations start at Ipm and 2pm * Admission Is half 
price Sat and Sun (9-1lam) * Terrace: B/G THINGS 3: 
Large-scale sculpture; until Sept. 13 » NORTH EDMONTON 
SCULPTURE WORKSHOP: Ryan McCourt, Mark Bellows, 
Andrew French, Peter Hide, Ken Macklin and Royden Mills 
increase awareness and appreciation of local contemporary 
sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 St (426- 
4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * 
Watercolours by Frances Alty-Arscott, Jeanne Findlay, Sigrid 
Behrens; oils by Audrey Pfannmuller, George Schwindt, Bruce 
Thompson; acrylics by Steve Mitts, Elaine Tweedy, Angela 
Grootelaar; sculptures by Rogelio Menz; blown glass by 
Darren Petersen, Susan Gottselig, Mark Gibeau * Westin 
Hotel (Lobby): Oils by Nel Kwiatkowska; (Pradera Room): 
Oils by Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) « Open Tue-Sat 
10am-Spm * NEW WORK: Landscape paintings by Geralk 
Faulder * Feb. 12-26 * Opening reception: Sat, Feb. 12 (2- 
4pm) artist in attendance 


SNAP GALLERY 10309-97 St (423-1492) « Open Tue-Sat 
(12-5pm) * STIMULI: Printworks by Cindy Baker, Janice 
Wong, Matt Pulford, and Christopher Shepherd; until Feb. 12 
* Printworks by Kelly McCray; Feb. 17-Mar. 19; opening 
reception: Thu, Feb. 17 (7-9pm) 


STANLEY A. MILNER LIBRARY GALLERY Main Foyer, 7 
Sir Winston Churchill Sq, 100 St, 102 Ave * SEEKING 


WHOLENESS; Paintings by David Huggett * Opening recep-~ 


tion: Feb. 13 (3-Spm) ; 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert (460- 
5990) * Open Tue-Fri 10am-Spm, Sat 10am-4pm, or by appt 
* KALEIDOSCOPE: Artworks by various artists * Until Feb, 26 


VAAA GALLERY 3rd FI, Harcourt House, 10215-112 St (421- 
1731) * MUSES: Fibre artworks by lise Anysas-Salkauskas, Liv 
Pedersen, and Pat Strakowski * Feb, 10-Mar. 12 * opening 
reception: Thu, Feb. 10 (7-9:30pm) 


WALTERDALE ART IN THE LOBBY Walterdalo Playhouse, 
10322-83 Ave (488-8368) * Artworks by Don Pimm * 
Until Feb. 12 


AUDREY’S BOOKS 10702 Jasper Ave (423-3487) * 
Edmonton Voices: Readings of poetry and prose followed by 
a discussion on writing. Featuring Marilyn Dumont and Greg 
Hollingshead * Thu, Feb. 10 (7:30pm) 


NAKED CYBER CAFE 10354 Jaspé Ave * Music, poetry, 
and performance art open stage hosted by the Naked Eclectic 
Electric Orchestra * Every Thu (8pm) 


STANLEY MILNER LIBRARY THEATRE (433-2932) * LV- 
ING, LAUGHING AND LOVING: Storytellers of Canada * Fri, 
Feb. 18 (7:30pm) * $10/$25 (family) * Tickets available at 
TIX On the Square, door 


| __LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard (469- 
4999) « Thu 8:30pm, Fri 8:30pm, Sat 8pm and 10:30pm * 
Chris Warren; Feb. 10-11 (8:30pm), Feb. 12 (6pm and 
10:30pm) * Chris Molineux; Feb. 17-18 (8:30pm), Feb. 19 
(8pm and 10:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-1 70 St 
(483-5999) * Show times nightly at Bpm; weekends 8pm 
and 10:30pm * Rob Pue and quests; Feb. 10-13 + Get 
‘Hypnotized! with Sebastien Steele; Tue, Feb- 15 (8pm) * 
with the Second City Improv 


Players; Wed, Feb. 16 (8pm) * Marty Rakham; Feb, 17-20 


WUNDERBAR HOFBRAUHAUS 6120 101 St (436-2286) © 
‘The Lederhoosers Super Comedy Dryhump * Every Fri 


(8:30pm) * Free 


YUK YUK’S KOMEDY KABERET Londonderry Mall (481- 
9857) * Casey Corbin; Feb, 8-10 * Kerry Unger; Feb. 11-12 


HEATRE 


LES BELLES SOEURS Walterdale Playhouse, 10322-83 Ave 
(439-2845/420-1757) * Presented by Walterdale Playhouse 
* Wendi Pope directs Hosanna playwright Michel 
Tremblay’s Canadian theatre classic about a working-class 
Montreal woman who enlists her friends, family and neigh- 
bours in a marathon book-stamping session after she wins 
a million trading stamps in a lottery * Until Feb. 12 « 
Weekdays/Sun mat: $14-$12 (adult)/$12-$10 
(student/senior); Fri/Sat: $14 (adult)/$12 (student/senior) * 
Tickets available at TIX on the Square 


BEST OF FRIENDS Jubilations Dinner Theatre, 8882-170 St 
(484-2424) * A group of stylish twentysomethings cope 
with single fife and unaffordable big-city lifestyles in this 
spoof of the TV series Friends * Until Apr. 3 (Wed-Sat 
6:30pm door, Sun Spm) 


BLESS YOU, BILLY WILDER Polish Hall, 10960-104 St 
(973-6574) « Britain's Dreamscape Theatre troupe presents 
a one-night-only benefit performance of David Belke’s 2002 
Fringe hit about a reclusive film buff obsessed with restor- 
ing Erich von Stroheim's silent film Greed who strikes up a 
friendship with a woman who has never seen a film in her 
entire life * Mon, Feb 14 (7:30pm) * $15 


BROCCOLI AND BUTTERFLIES Westbury Theatre, TransAlta 
‘Arts Barns, 10330-84 Ave (448-9000) * Axis Theatre presents 
Deborah Williams's children’s play about three caterpillars’ 
magical journey from birth to maturity * Feb, 10-20; Feb. 11 
12, 18-20 (7pm); Feb. 12-13, 19 (2pm, 7pm); Feb. 13 (2pm) 
$18.19 (adult)/$13,91 (student/senior)/$11.77 (child) 


CARNIVAL MAGIC/A PROMISE TO THE SUN Stanley A 
Milne® Library Theatre, 7 Sir Winston Churchill Sq (439- 
3905/420-1757) * Presented by Concrete Theatre * Two 
short plays for children: Patricia Darbasie’s tale of a playful 


* Trinidadian spirit who hopes to throw a scare into the island's 


children during Camival; and Tololwa Molle'’s fable, based on a 
Masai legend, explaining why bats hate the sun * Until Feb, 
25; Fri 7pm, Sat 2pm and 7pm, Sun 2pm * $12 (adult)/$10 
(student/senior) * Tickets available at TIX on the Square 


ELECTRA Timms Centre for the Arts, Main Stage, U of A 
Campus, 87 Ave, 112 St (492-2495/420-1757) * Presented by 
Studio Theatre * Jonathan Christenson directs Sophocles clas- 
sic tragedy about a strong-willed woman whose determination 
to avenge her father’s murder requires her to perform unforgiv: 
ably immoral acts herself * Until Feb. 19; Mon-Sat: 8pm; Thu, 
Feb. 17: 12:30pm; no show Sun, Feb. 13 * $8-520* Tickets 
available at TX on the Square 


AN EVENING OF ONE ACTS 1001 Calahoo Rd, Spruce 
Grove (962-8995) * Presented by the Horizon Players * 
Feb. 18 (7:30pm) * $9 


FAITHLESS Catalyst Theatre, 8529 Gateway Boulevard 
(431-1750) * Marianne Copithome directs this new play 
written and performed by Chris Craddock and Steve Pirot 
about a depressed novelist reliving the events in his life that 
have brought him to the brink of suicide * Feb, 16-20 
(8pm) * $21 (adult)/$16 (student/senior) * Tickets avail- 
able at TIX on the Square 


42ND STREET John L. Haar Theatre, Grant MacEwan 
Centre for the Arts, 10045-156 St (497-4470) * Michael 
Stewart and Mark Bumble’s Broadway adaptation of the 
classic 1930s backstage musical about a chorus girl who: 
gets an unexpected shot at stardom when the show's star Is 
unable to go onstage on opening night * Feb. 11-19 


FOYER La Cité francophone, 8627-91 St (469-8400) * 
Presented by L'UniThédtre and La Troupe du Jour * Madeleine 
Blais-Dahlem’s drama about a woman who pays an uneasy sur 
prise visit to her mother’s home after spending several years 
traveling the country as a trucker * Until Feb. 13; 10-12 
(8pm); Feb. 13 (2pm); school matinee: Feb. 11 (10am) * $19 
(edult)/$14 (student) * Tickets available by phone at 469-8400 


LOVE LETTERS Vorscona Theatre, 10329-83 Ave (434- 
564/420-1757) * Presented by Shadow Theatre * Coralie 
aims and John Sproule star in this special fundraising pertor- 
mance of AR. Gumey’s beloved epistolary romance * Sun, 
Feb, 13 (7:30pm) * $25 (include. wine and cheese reception) 


MET Citadel Theatre, Main Stage, 9828-1014 
‘Ave (425-1820) * Tom Wood directs Mary Zimmerman’s Obie 
Award-winning play, an inventive, sometimes-irreverent, some- 
retelling of 10 myths from Ovid's Metamorphoses 
staged in and around an enormous weding pool * Feb. 12- 
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Girl talk 


There are a handful of plays that seem to 
get performed over and over again in 
Edmonton: Romeo and Juliet, Twelfth 
Night, A Midsummer Night’s Dream. But 
only one play comes to mind that wasn't” 
written 400 years ago by William Shake- 
Speare, and that’s Joan Macleod’s The 
Shape of a Girl, her one-woman show 
inspired by the murder of B.C. high 
school student Reena Virk by her class- 
mates in a case of schoolyard bullying 
and taunting run amok. Not only is The 
Shape of a Girl a great Canadian theatre 
Suecess story, but it’s proof that theatre 
for young audiences doesn’t have to be 
limited to fairytale adaptations or moral- 
istic “message plays”—Macleod’s script 
is as challenging and morally complex as 
the best theatre for grownups. 

If you didn’t see The Shape of a Girl 
during its two previous Edmonton pro- 
ductions, you can catch it this week at 
the Arden in St. Albert. The show runs 
from February 14-16 with performances 
at 10 a.m. and 1 p.m., with a special 

Tuesday evening performance at 7:30. 


Mar. 6 * Tickets available at the Citadel box office 


ONLY IN CANADA, EHT * Mayfield Dinner Theatre, Mayfield 
Inn, 16615-109 Ave (483-4051) * Alfie Zappacosta stars in this 
high-energy tribute to Canadian singers, songwriters and 
comedians * Until Feb. 13 (Tue-Sun) * $47-394 


THE PIRATES OF PENZANCE Festival Place, 190 Festival 
Way, Sherwood Park (449-3378/451-8000) * Presented by 
Sherard Musical Theatre * Gilbert and Sullivan’s beloved 
operetta about a young man who finds love and adventure 
after being mistakenly apprenticed fo a band of pirates « 
Feb. 18-19, 25-27, Mar. 4-5 * Tickets available through the 
Festival Place box office, TicketMaster 


THE SALON OF THE TALKING TURK Varscona Theatre, 
10329-83 Ave (420-1757) * Presented by Teatro la Quindicina 
* Leona Brausen, Davina Stewart, Andrew MacDonald-Smith 
and Mark Meer star in writer/director Stewart, Lemoine’s new 
comedy, loosely Inspired by the stories of E.1.A. Hoffman, 
about a group of socialites in 1920s Long Island whose lives are 
tumed upside-down by a frank-talking mechanical wonder 
with the mysterious ability to foretell the future » Feb. 17-Mar. 
5 (8pm) * $18 (edult)/$15 (student/senior/Equity)/Tue 
evenings: $10/Fri, Feb. 18: Two-for-One/Sat matinees: Pay- 
What-You-Can (door) * Tickets available at TIX on the Square 


SEE HOW THEY RUN Mayfield Dinner Theatre, Mayfield 
Inn, 16615-109 Ave (483-4051) * Philip King’s old-fash- 
joned British farce about an American actress, an English 
vicar, an American soldier, a ditzy maid, a Russian spy, a 
confused bishop and a hopeless tangle of mistaken ident 
ties * Feb, 18-Apr, 10 * $52-$82 


SHAKESPEARE’S WILL Citadel Rice Theatre, 9828-101A » & 
Ave (425-1820) * Geoffrey Brumlik directs Jan Alexandra 

Smith In Einstein's Gift playwright Vern Thiessen’s one- 

woman show about Anne Hathaway, the enigmatic wite of 
William Shakespeare, who remained behind in Stratford 

caring for the great writer’s children while he was writing 

and acting In London * Until Feb. 20 * Tickets available at 

the Citadel bax office 


THE SHAPE OF A GIRL Arden Theatre, 5 St. Anne Street, St 
Albert (459-1542/451-8000) * Joan Macleod’s hard-hitting 
monologue, inspired by the Reena Virk murder, about a 
teenaged gill reflecting on teenage girls and their shocking 
capacity for inflicting cruelty upon unpopular classmates * Feb. 
14, 16 (10am and 1pm), Feb. 15 (1pm and 7:30pm) * $10* 
Tickets available at Arden Theatre box office, TicketMaster 


STAGE STRUCK! Walterdale Theatre, 1032-83 Ave (420- 
1757) * Three nights of one-act plays by local theatre compa 
nies, all of whom are competing for a slot in this year’s Alberta 
‘One-Act Festival * Feb, 18 (7pm), Feb. 19 (1pm and 7pm) * 
$8 (adult)/$6 (student/senior)/$20 (adult pass)/$15 
(student/senior pass) * Tickets and passes available at TIX on 
the Square, door 


SWOLLEN TONGUES The Third Space, 11516-103 St 
(420-1757) * Presented by the Bittersweet Theatre * 
Mieko Quchi directs Lora Brovold, Twilla Macleod, ~ 
Christopher Postle and Vanessa Sabourin in Kathleen 
Oliver's playful spoof of Restoration comedy, which uses 
rhyming dialogue to tell the tale of a brother and sister, 
their poetry tutor and a licentious dressmaker whose path 
to true love involves an Intricate series of poetry contests 
and cross-dressing masquerades * Feb. 18-27 (Tue-Sat 
Bpm, Sat-Sun: 2pm) * $16 (adult)/$12 
(student/senior/Equity) « Tickets available at TIX on the 
Square 


THE TRUTH ABOUT LOVE AND/OR MARRIAGE Horizon 
Stage, 100] Calahoo Road, Spruce Grove (962-8995/451- 
8000) * Humourist Nils Ling offers comical observations 
about married life * Sat, Feb. 12 (7:30pm) * $20 
(edult)/$15 (student/senior) * Tickets available at the 
Horizon Stage box office, TicketMaster 


THE VAGINA MONOLOGUES La Cité Francophone, 
86278-91 St (420-1757) * A fundraising performance of 
Eve Ensler’s celebrated play about women's relationship 
with the most intimate part of theit bodies + Feb, 25-26 
(8pm) « $40 « Tickets available at TIX on the Square 


LE VOYAGE SANDESSUDESSOUS DE CLARA-MELISSA- 
SOPHIE-CLAUDE-PIER (469-8400) * Presented by 
LuniThéatre « A new children’s play by Isabelle Rousseau 
= Feb. 21 * $17 (adult)/$12 (student) * Tickets available 
by phone at 469-8400 


WEST SIDE STORY Citadel Theatre Main Stage (425-1820) * 
Bob Baker directs the dassic musical by Leonard Bemsten, 
Stephen Sondheim, Arthur Laurents and Jerome Robbins, 
which updates the story of Romeo and julet to the world of 
rival New York street. gangs * Until Feb. 20 
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< your free listings to 426-2889 or 
them to Glenys at 


Ustings@vueweekly.com 
Deadiine ts Friday at 3pm 


CLUBS/LECTURES 


BOREAL ENVIRONMENTAL ACTIVISM 7, 6328A-104 
‘St every Thu (6:30-8:30) « Organic Roots, 8225-122 
St every third Thu (6:30pm) 


EDMONTON'S PLANNING AND DEVELOPMENT 
DEPARTMENT Riverbend Library, 460 Riverbend Sq, 
Rabbit Hill Rd, Terwillegar Dr (944-4470) * Public 
meeting to discuss proposed amendment to the 
Magrath Heights Neighbourhood Ares Structure Plan 
and Zoning Bylaw, Ward S * Thu, Feb. 17 (7pm) 


FOLKWAYS RECORDINGS Studio 27, 2nd Fl, Fine Arts 
Building, U of A Campus, www.ualberta.ca/folk- 
waysalive * Lecture and demonstration by 
Kalmanovitch and Melford « Fri, Feb. 11 (4:30-6pm) * 
Pre-register on-line * $5 (door) 


GREAT EXPEDITIONS Hostel International, 10647-81 
Ave (454-6216) * Travel slide show of Uganda, Kenya, 
Tanzania, Rwanda presented by Patti Stobbe « Feb. 14 


HATHA, DANCE, PERSONAL DEVELOPMENT AND 
DREAMWORK Radha Yoga Centre, 9946-87 Ave (432- 
3363) « Every Sun (8-9pm) 


IN THE SHADOW OF THE EMPIRE: BIBLICAL FAITH 
IN A POSTMODERN WORLD The King's University 
College, www.icscanada.edu * The Institute for 
Christian Studies Worldview Conference presents speak- 
er Sylvia Keesmaat © Feb. 12 


LIVING POSITIVE www.edmlivingpositive.ca (1-877- 
975-9448/488-S768) » Edmonton Persons Living with 
HIV Society * Every Tue (7pm): Peer-facilitated support 
groups * Daily drop-in, peer counselling 


~)MEDITATION + Garneau United Place, 11148-84 
Ave (412-1006) Drop-in meditation with with Gen 
Kelsang Phuntsog; every Thu (7-9pm); $10 (donation) 
* Diamond Way Buddhist Centre, 4th Fl, 10314 
Whyte Ave (455-5488) free meditations every Wed 
(8pm) * Buddhist Meditation, 10762 Whyte Ave 
(439-2492) Beginners Tibetan Buddhism; every Sun (7- 
9pm); until Mar. 14 * City Arts Centre, 10943-84 
Ave; The Way of Life meditation; last Tue each month 
(7pm door) 


MOONLIGHT SNOWSHOE AND LANTERN TOURS 
Fort Edmonton Park and john Janzen Nature Centre 
(496-2925) * Snowshoe by moonlight and explore with 
a naturalist * Fri, Feb. 11 (6:30-8:45pm or 7:30pm- 
9:45pm) * $9 (adult)/$6 (child) * Pre-register 


NASCENT Support group for late teens to early thirties, 
those who feel lost, alone and confused or those who 
have wisdom to share * i_didnt_know@hotmail.com 


PHILOSOPHERS’ CAFE Glenora Grill, 10139-124 St 
(492-0448) * Topic: Preserving Mother Nature for 
future generations: Present versus future justice with Dr. 
Karen Houle * Sat, Feb. 12 (2-3:30pm) 


RADHA YOGA CENTRE 9946-87 Ave (432-3363) * 
Hatha, dance, personal development and dreamwork * 


pe every Sun (8-9pm) 


TOASTMASTERS © St. Paul's Church, 4005-115 
Ave (476-6963) * Learn public speaking; every Thu (7- 
9pm) * Baker Centre, 10th Fi, 10025-106 St (477- 
2613) Upward Bound Toastmasters; every Wed (7pm) * 
Norwood Legion, 11150-82 St (456-3934) Norwood 
Toastmasters Club Weekly meeting about public speak- 
ing, and how to improve your communication and 
leadership skills; every Thu (8-10pm) * Central Lions 
11113-113 St (405-6408/489-83) Enthusiastic Seniors 
Toastmasters meetings first and third Tue every month 


bel ee 


(1:30pm) 
UNDER THE NORTHERN LIGHTS: THE BOREAL 
FOREST V Wing Lecture Theatres, Rm 120, U of A (492- 
5825) * Lecture on the landscapes of death: a requiem 
for Alberta's grizzly bears by Dr. Mark Boyce; Thu, Feb. 
10 (4:30pm) * Lecture on the shaky role of public 
involvement in Alberta by Dr. Naomi Krogman; Feb 17 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, 
sexual, gender differences in education and culture 
focus group * Contact Dr. Andre Grace 
(andre.grace@ualberta.ca) for info 


AX105 (454-8449) « A support group, local chapter of 
the Intemational organization of Eastern Orthodox and 
Eastern Rite Catholic Gay and Lesbian Christians 


BISEXUAL WOMEN’S COFFEE GROUP bwcoffee- 
group@yahoo.ca * Social group for bi-curious and bi- 
sexual women * Second Thu ea month (7:30pm) 


BOOTS AND SADDLES 10242-106 St (423-S014) * 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 11725 jasper Ave (488-6636) * 
Open dally 9-3, Fri 8pm * Mon: Amateur strip (12:30); 
Dj Alvaro, Ashley Love * Tue: retro, top 40 with Dj 
Arrowchaser, malebox night, free pool * Wed: Dj Eddy 
Toonflash; Drag shows (12:30) * Thu: Wet undies con- 
test (12:30) w/Connie Lingua and Dj Squiggles * Fri: 
Dance party with DJ Alvaro * Sat: DJ Arrowchaser, pool 
tournament * Sexy Sundays with Dj Eddy Toonfiash, all 
request dance party 


DIGNITY EDMONTON (482-6845) « Support commu- 
nity for lesbigay Catholics and friends 


DOWN UNDER 12224 jasper Ave (482-7960) + 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) » An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, learn, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


FREE-TO-BE-VOLLEYBALL Oliver School Gym, SE 
Entrance, 10227-118 St (444-5673) * Mixed recre- 
ational volleyball league catering to the GLBT * Wed 
(7:30-9:30pm) (Sept.-May) * $3 (drop-in)/$20 
(term)/$40 (year) 


GAY MEN’S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) © Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public aware- 
ness campaigns 


ICARE 702A, 10242-105 St (448-1768) * www.icareal- 
berta.org * The Interfatth Centre for AIDS/HIV Resources 
and Education (formerly Interfaith Association on AIDS) 
provides spiritual support and connections for those 
affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 
St * Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organi- 
zation for lesbian, gay, bisexual, transgender and queer 
(LGBTQ) faculty, graduate student, academic, straight 
allies and support staff * Third Thu each month 
(fall/winter terms): Speakers Series. Contact Kris 
(kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 
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LUTHERANS CONCERNED www.icna.org (426-0905) * 
A spiritual community which gathers monthly for shar- 
ing, friendship, individual support and a safe space for 
‘our own spiritual questions 

MADELEINE SANAM FOUNDATION Faculté St. Jean, 
8406 Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) 
* Program for HIV-AIDS prevention, treatment and 
harm reduction in French, English and other African lan- 
guages * Every 3rd and 4th Sat (9am-Spm) * Free 
(member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 

www .geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) © Every Sun 
(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage 
of coming out * Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denominational 
church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of 
lesblans/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the 
gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40,and their friends 


PRISM BAR AND GRILL 10524-101 St back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip 
with Weena Luy, Sticky Vicky, D] Alvaro * Thu: Rotating 
shows: Sticky’s open stage and the Weakest Link game 
second and last Thursday with Dj jazzy * Fri: Upstairs: 
Euro Blitz: New European music with Dj Outtawak 
Downstalrs: D} jazzy * Sat: Every Sat like new years: 
Upstairs: Monthly theme parties with DJ Jazzy 
Downstairs: New music with D] Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend 
with DJ Jazzy « Tue-Thu $1 (member)/$4 (non-mem- 
ber); Fri-Sat $4 (member)/$6 (non-member); Sun $2 


STEAMWORKS 11745 jasper Ave (451-5554) © 
Steambaths open daily (24hrs) 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month * Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Daily 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7- 
12pm) © Tue, Sat-Sun: Pool tournaments 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St « 
www.members.shaw.ca/yuy © Every Sat (7-9pm) * An 
adult facilitated social/support group for lesbian, gay, 
bisexual, transgendered, straight and youth under the 
age of 25 


ECIA ENTS 


ACCD'S ALL STAR HOCKEY FUN-RAISER Clare Drake 
Arena, U of A Campus (488-9088) » Edmonton Eskimos 
Alumni vs. Edmonton Oilers Alumni with U of A Pandas 
and Golden Bears * Mon, Feb. 21 (12:30 door) = $8 
(low-income rates available) 


ADOPTION FAIR Chateau Louis Hotel Conference 
Centre, 11717 Kingsway Ave (496-3546) * Panel pre- 
sentations featuring adoptive parents, adult adoptees, 
open adoptions, social workers will be available all day 
for consultation * Sun, Feb. 13'(10am-3pm) 


Reception: Feb. 10, 7- 10 pm 


Conseil des Arts 


http://auction.edmonton24hourrelay.com or 


www.edmonton24hourrelay.com and click on the AUCTION link. 


It's easy to sign up and start bidding. A chance to get some great items at some amazing prices. 
We are also looking for donated items which can be placed on the site. 


Call CARMEN at 429-0137 ext. 233 to donate today. 


AFTER DARK Edmonton Art Gallery, Sir Winston 
‘Churchill Sq (422-6223) * Hosted Hagen, 
featuring music by the Marco Claveria D} Minister 
Faust. Preview the erotic artworks in Passion, fashion 
show * $35 ($30 EAG member)/$50 (2 tickets) 


CHINESE NEW YEAR Padmanadi Vegetarian 
Restaurant, 10626-97 St (428-8899) * Buffet and street 
performances (lion dance, dragon dance, firecrackers) * 
Sat, Feb. 12, buffet: 11am-10pm; while the street per- 
formances: 11:30am-Ipm * $12 


CUPID'S CAPERS Santa Maria Goretti Community 
Centre, 11050-90 St * Valentine’s dinner and dance 
with the Trocadero Orchestra * Sat, Feb. 12 (6:30pm) 
* $42.50 * www.trocadero.ca 


DINNER AND MURDER MYSTERY AT DANTES 
Dante's World Pub, 17328 Stony Plain Rd (420-1757) « 
“60s evening Including dinner and murder mystery fol- 
lowed by a silent auction and live music with Rivers 
Edge * Sun, Feb. 20, 5:30pm (door), 6:30pm (dinner), 
murder mystery theatre (7:30pm) with Outcast Theatre 
for Team Diabetes * $50 * Tickets available at TIX on 
the Square * 


53 WAYS TO LEAVE YOUR LOVER Latitude 53, 
10248-106 St (423-5353) * Fundraiser featuring a 
silent auction, karaoke, music with D] Slipped Disc « 
Sat, Feb. 19 (8pm door) * $7 (member)/$10 (adv)/$14 
(door) * Tickets available at Latitude, Blackbyrd 


GETTING EDMONTON TOGETHER YOUTH 
FESTIVAL (415-5211) * Youth symposium to educate 
and empower youth to make a difference in their com- 
munity, hosted by Movements: Afro-Caribbean Dance 
Ensemble; Feb. 14-19 * Shaw Conference Centre: + 
Youth Forum: Feb. 18-19 * Pep Rally: Sat, Feb. 19 
(6:30pm); $10 (door) 

ICE ON WHYTE FESTIVAL Mcintyre Park, Old 
Strathcona, 83 Ave (439-9166) * Open: Sun-Fri 11am- 
10pm, Sat 9am-10pm * Artists creating ice sculptures 
* Workshops on weekends for children * Edmonton 
history snow wall « Entertainment evenings and week- 
ends * Until Feb. 11 


LOVE STYLES Roxy Theatre, 10708-124 St (439-8880) 
* Fashion show presented by Propaganda, music by Dj 
Slipped Disc. Fundraiser for Theatre Network * Mon, 
Feb. 14 (6:30pm) 


SOME LIKE IT HOT Cosmopolitan Music Society, 
8426 Gateway Blvd (423-3737/488-5742) * Celebrate 
sexuality in all its forms at a gala event hosted by SPIN 
* Sat, Feb. 12 © $7 Tickets available at Planned 
Parenthood Edmonton, HIV Edmonton, Earth's General 
Store 


UNITY OF EDMONTON 13212-106 Ave (913-6466) « 
Valentine open house * Sun, Feb. 13 (10:30am service, 
noon-Ipm lunch, 1-3pm open house) 


WINE, WOMEN AND SONG Storefront Studio, 6324- 
106 St (420-1757) * An evening of wacky wit and 
humour * Feb. 19 (8pm) * $20 (adult/$15 
student/senior * Tickets available In advance at TIX on 
the Square 


VALENTINE'S DINNER AND SILENT AUCTION 
Woodvale community Leaque, 4540-50 St (462-2627) * 
Featuring comic Susan Carter * Fri, Feb. 11 (6pm) 


VALENTINE MYSTERY EVENT Rutherford House, 
11153 Saskatchewan Dr, U of A Campus (427-3995) « 
Feb. 13 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed- 
Sun (9pm): with Brad Scott 

BANKER'S PUB 16753-100 St (406-5440) « Every Fri- 
Sat (9pm-lam): Off-Key Entertainment with Keri 


BILLY BOB’S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu/Fri/Sat (9:30pm): with 
Escapade Entertainment 


BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 


@ Foundation 
for the Arts 


Gitionton 


edmonton 
arts 
council 


BORDERLINE PUB 3226-82 St (462-1888) - 5). 
Thu-Sat (9:30pm) ’ 
CAMELOT SPORTS BAR 10231-95 St (4254255, 
every Sun (6pm): Hosted By eae 4298) 
~ CHILI'S IRISH: PUB 10338-109 St (426-5555) . 
Icon: Every Sat (9pm); Feb. 12-Mar. 19 
CLAREVIEW PUB Victoria Trail, 132 Ave (414.1 
Every Tue (9:30pm-2am) 
CLIFF CLAYVIN'S 9710-105 St (424-1614) « 5, 
Fri/Sat (10pm) 
DOYLE'S PUB 2619-151 Ave (473-1961) » Every ;, 
(9:30pm): with Stone Rock “ 


DUSTER'S PUB 6402-118 Ave (474-5554) » \s,, 
every Wed 

FRANCO'S 14059 Victoria Trall (478-4636) « 5... 
Thu-Sat (9pm): with Debra-Fae ‘ 


FUNKY BUDDHA 10341-82 Ave (433-9676) « «,. 
Sun (9:30pm): with Scott . 


GAS PUMP 10166-114 St (488-4841) « Every 
Tue/Wed (9pm) 


HILLVIEW PUB 311 Woodvale Rd. W, Millwoods /« 
0468) * Every Fri/Sat (9:30-1am) ; 


JWMMY RAY'S 15211-111 Ave (486-3390) » Ey. 
Fri/Sat (8:30pm): Name that tune P 


KELLY’S 11540 Jasper Ave (451-8825) * Every 
Sun/Wed 


LBS 23 Akins Dr, St. Albert (460-9100) * Ever, 
Tue/Thu (9pm) 


MARK’S BACK PUB 13403 Fort Rd (406-5) 52) . 
Every Fri/Sat (9pm): with Peggy Sue 


MICHAEL'S 11730 Jasper Ave (482-4767) © Ey. 
Mon: with Scott 


ORLANDO'S 1 15163-121 St (457-1195) * Even 
Thu (9pm-2am): Off-Key Entertainment with Nico): 


ORLANDO'S Hi 13509-127 St (451-7799) © Ever 
Tue/Wed (9pm) 


OVERLAND RESTAURANT 12960 St. Albert 7. 
0667) * Every Fri/Sat (9pm): Off-Key Entertainme 
with Connle 


PEPPERS Westmount Centre, St. Albert Trail, 11 
(451-8022) * Every Thu 


RATT U of A Campus (492-2048) * Karaoke 
Wednesdays with Kriegs from Stone Rock Production 


RATTLESNAKE SALOON (438-8878) © Every 
Mon/Tue/Wed with Mr. Entertainment * Every Th 
‘Name that Tune 


ROSARIO’S PUB 11715-108 Ave (447-4727) © (aii 
(9pm) 

ROSEBOWL PIZZA 10111-117 St (482-5152) « £ 
Wed/Sat (9pm) 


ROSIE'S BAR AND GRILL > DOWNTOWN, 1060 
101 St (423-3499); Mon-Sat (9pm); Sun (7prr 
Ruth © HIGHSTREET, 10315-124 St (482-1600) 
(9:30pm) * OLD STRATHCONA, 10475-80 Ave 
7211); Thu/Fri/Sat (9:30pm-1:30am) 


STRATHEARN PUB 9514-87 St (465-5478) © Ever 
Wed/Fri (9pm) 


TODAY'S 5224-86 St (465-6223) * Every Fri/Sat 
(9pm-1am) a 

WINSTONS PUB 9016-132 Ave (457-4883) » Eve 
Wed/Fri/Sat (9:30-m-1am) 


WOODYS 11723 Jasper Ave (488-6557) » Open Dally 
(noon) * Sat-Wed: Karaoke with Annie and Tizzy (7pm 
midnight) 


YESTERDAY'S 205 Carnegie Dr, St. Albert (459-0295) 
* Every Tue (9pm-lam): Off-Key Entertainment with 
Nicole 

ZOCCA'S PUB 10807 Castledowns Rd (473-6339) » 
Every Sun (9pm-1am); Off-Key Entertainment with 
Nicole 


lf this mouth could talk... 
Cynthia Gardiner 


harcourthous¢ 
8rd floor, 10215 - 112 St. 
Hours: M-F 10-5 S 12 - 4 
www.harcourthouse.ab.ca 
harcourt@telusplanet.net 


WY 


EASTER SEALS 


vom WagreWEEKLY 24 HOUR RELAY 


vueweekiy €i> 


FEBRUARY 10-16, 2005 


help wanted | _music instruction _| 


ee ease MODAL MUSIC INC. NORWOOD 
eee your: Classified ad i Home Business Career, Low Start-Up Fee, T 466- 
one Carol at 426-1996, Provided, It's A Great Time To join ite Fun, its sme le. Music foe oe bass, drums, 8427-1 1 5 Ave. 


‘noon the Tuesday - Gall Today 471-9181 Corinne. and percussion. 
blication. furniture for sale _—* 2S SS ee ee Private instruction: focus on individual! excellent condition 
EXCITING CAREERS: Builssicnal, aris instructors 2 bedroom bun alow. 
age ~ . A with mus " f 
s opportunity Bed, Queen extra thick orthopedic pillowtop oe ie aa Internet WEBSITE quality music instructign sifice 1981 Hardwood floors ie e livin 
5 1 


boxspring & matt. New cost $950, sacrifice i ; iploma, Computers 
H layan Goji Juice and $250. King avail. at $450. Can deliver 453-3077 EE ee ae eahis) room, bedroom and ath in 
fiimals ancl Paeetea Place your Classified ad in Vue Wen. basement. Steel fence. 
‘wrew.truehealing freelife.com 100% leather sofa, loveseat, and chair IFCiUumeraees Health Senliss cacalres PONG Toy Phone Carol at 426-1996 for more info. $118,500. 


never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. y 


i - £2» Sell 


We train you to teach. 1000’s of jobs around 


South Edmonton, Certificate and car a must. 
73 160. 


din 
jeadership ills needed 
onal company in Alberta. 


‘www.incomeforu2.com 
wavw.deregulationnow.com 


486-0963, 454-8185 


THERAPEUTIC MASSAGE the world. Next in-class-or ONLINE by = 
Incl Somat Eton Shi Sp therapy correspondence, Jobs guaranteed, WALK TO THE U of A FOR SALE 
EXGTTING NEW PRODUCT pts ca 1.888-27 | 
needed to help build a Call for Free info pack 1-888-270-2941 


cute and cosy 850 sq. 


| Rooming house, 
ft. bungalow located “| 
| 


13 rooms, 10656-95 St. 


SE help wanted ; 
Top eaming potential. 436-8898, help wanted home improvement 


Teh HAIRSTYLIST -required FI/PT : 
clothing Busy shop “riendly worn atmosphere FACING aia Mies Sean te, etc. large lot. Recent Edmonton. 
ique idea! eS : 708-1817. kitchen renos, and a $155,000. 


G uniq 
ece lit Srrnbeeasins and mukluks. Modern downtown hair salon = : 
visttieeillecain Order early. 435-1769. has chair for rent. io. _ Mo@alsa sia yy are eit Sean 
- = Please call Jen at 454-8291 or 235-3033. 
FOR WENRITEITARY Supls Store closing for International Model and Talent agency requires extras, 


new patio make this a 


very attractive home. New furnace, 


fore deadline. Bulk PAID WEEKLY! Company needs pufth actors and mouels of all ages. Please call 432-4601 Call aD | excellent | tion 
od. re 1 pinion: Be ASE C. 2-46) all Murray Berg @ 438- cellent location 
discounts, Grastically Perea pnces, REN used cessing unclaimed Dari secounte, Call 4a 66- Y 8 vy Owner retirin 
° ie a Donne, com a ae 883-0780 24 hrs. of Remax Realestate Centre 8: 
sizes 28-30 $10. Piste ee wis ean Place your Classified ad in Vue Weekly. 3 . 
Ave, Edmonton. 435- - Open Weekends. <a. SE eee Phone Carol at 426-1996 for more info. for details. Ph: 486-0963, 454-8185 
= Full-time Theatrical Technician position at = : 
education Jubilations Dinner Theatre. Applicant must have 


Pager tarde a lighting & sound. Live sound exp. 
¥ * ! req. Troubles Danae abilities: lighting/sound gear 
: Te yOn tat into Been, ‘ preferred. Drop off resume: Jubilations Dinner 
Register for the Month pate as aera Theatre box office, WEM, or fax: Jessica 489-3942. 
1-866-231-8232 8 ET SS ERT Se 
i Drivers wanted: $15+/hr, Wed (night) and Thu 
Mvew.vadasticios.com (day), perm/PT. Must have minyvan or truck. 
Looking for reliable, papaiele person. 
Ph 907-0570. 


Reid 


MARKET RESEARCH INTERVIEWERS WANTED! 


® Absolutely no selling involved, 25 WPM keyboarding experience required 
e $8.50 / hr to start, with increase after 3 month probationary period 

© Opportunity to earn up to $12.50 / hr through bi-annual performance evaluations 
¢ Flexible scheduling with 7 hr shifts. 

e Must work a minimum of three shifts per week. 

¢ Great opportunities for advancement. 


STUDENTS WELCOME 


Please apply: 
6th floor, 10044 — 108 St., Edmonton, T5J 3S7 
Email: nicole.jofre@ipsos-na.com 
Fax: 408 - 4545 


Ipsos? 


inky Place your Classified ad in Vue Weekly. 
Thinkin of a career Phone Carol at 426-1996 for more info. 


in MASSAGE 
THERAPY? EXTRA 
INCOME 


Check out the 
Part Time 


distance-learning alternative. 


mbvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


for sale 


e Guaranteed Wage 
3/4” FIR PLYWOOD e Flexible Hours 
32°x48", sanded one side, $7/ea. 448-1464. e Will Train 


Pocket Bikes $645. New 49cc, 2-stroke reed 
induced. Forced air-cooled. Excellant 
jualitylocal company. 


www.toplueltoyscanada.com 433-3698. DAYS OR EVENINGS 
CALL 702-5519 


Place your Classified ad in Vue Weekly. 
Phone Carol at 426-1996 for more info. 


teach English Overseas: 


. TESOL Certified 5 days In-classP 
' Or Online Or By Correspondence. 
si * All ages * No Experience * No Degree 


FREE Info Pack: . i j Po 
1-888-270-2941 midhhhad 


/ TREND 

IARKET RESEARCH INTERVIEWER 
Gre research ™ 
~, © Conduct interviews over the telephone from our centrally located call centre, 


accurately enter data into a computer system. 
* Absolutely no sales involved. 


Travel the World.. * Position requires excellent telephone manner and typing skills. re 
FREE Info Seminar: SIpRigglLiy * Flexible scheduling with shift choices. Ideal for students. 
j * $10/hour. 


Monday & Tuesday, 7pm 
10762-82 Ave. 


Please mail, Fax or Email your resume to: 
Next Class: February 16-20 


ADDRESS: 2nd floor, 10304-108 St. Edmonton, AB. T5J 1L9 
FAX: 780-485-5085, EMAIL: Nicole@TrendResearch.ca, PHONE: 780-485-6558 


THREE LINES Bodh 


FOR $10 


8 ye 


Sex 
column 


By ANDREA NEMERSON 


Courtroom drama 


Dear Andréa: 
My girlfriend, age 29, has no interest in 
sex recently. Doesn’t want to even talk 


~ about it. Prior to this, we had frequent, 


intense sex. She blames it on the stress of 
her new career as an associate attorney 
working 12-plus hours a day. This rejec- 
tion has put a strain on me and our rela- 
tionship. It’s my feeling that sex can be 
an effective stress-buster. What is going 
on, and how can we get through this 
roadblock? 
Love, High, Dry 


Dear Dry: 

...And nothing relieves stress like a 

nice, relaxing guilt trip. Good going! 
You've got to know I’m just guess- 


‘ing most of the time when | answer 


one of these “How come my partner 
doesn’t want sex anymore?” questions. 
How the hell am / supposed to know 
what's bothering some purely theoreti- 
cal stranger whose issues have been 
paraphrased—usually poorly—to me by 
another purely theoretical interested 
party? | make a guess, educated variety, 
and hope for the best, and I’d put 
money_on my usually being right (my 
employers do put money on it, come to 
think of it) but it’s still a guess. So it’s 
kind of gratifying to get a gimme ques- 
tion like yours every once in a while, 
especially since | have a cold and feel 
kind of stupid today. You're asking me 


»if your girlfriend’s incredibly high-stress 


new job, a job where her entire career 
trajectory (making partner versus slav- 
ing away undercompensated and over- 
worked forever) depends upon her 
performance right now, is responsible 
for her current lack of interest in sex? 


Uh, yeah. Moreover, she told you it 
was. So what was it you wanted me to 
do? Tell you she’s wrong? 

Sex can be an effective stress- 
buster when the stressed-out person 
actually wants sex. It can even work 
when the person isn’t sure she wants 
sex but is willing to lie back and accept 
a partner's ministrations and see how it 
goes. Not so much when it comes with 
guilt-strings attached or is offered as a 
therapeutic stress-reduction technique 
and a “No, no, it’s not for me, honey, 
it’s for you. For your stress.” 

Here’s what you can do for her: 
take up some slack around the house. 
Cook, tidy, shop, pick up dry-cleaning, 
whatever would lighten her load. 
Here’s what you can do for you: stop 
thinking in terms of rejection and road- 
blocks—she isn’t rejecting you, you 
silly man. It’s not a roadblock, it's a 
speed bump. She's busy and tired and 


Dear Feely: 

Sadly, no. Libido is such a complex 
and individual phenomenon, such a 
confluence of hormones, history, 
recent experiences, body image, sleep 
habits, general health, partner 
choice... how any drug or herb or aro- 
matherapy regimen is supposed to 
influence it in any predictable way is 
beyond me. If you see something on 
that list which could stand some 
improvement (need to eat better, 
exercise more, insist on more orgasms 
when you do have sex, get a little 
more sleep?), then you actually do 
have some control, and you have my 
blessing to go ahead and exert it. 

It also occurs to me that your 
hotcha-hotcha periods may be less 
random than you think. Perhaps they 
track with your cycle (many women, 
even dedicated nonbreeders, become 
ravening sex beasts at ovulation; oth- 


She's busy and tired and 


overwhelmed right now, not 


forever. It isn’t personal. Be a mensch. Rub her feet. Rub 
her back. Sometime soon she will remember that she 


used to like it when you 


rubbed other things as well. 


overwhelmed right now, not forever. It 

isn’t personal. Be a mensch. Rub her 

feet. Rub her back. Sometime soon she 

will remember that she used to like it 

when you rubbed other things as well. 
Love, Andrea 


Libido credo 


Dear Andrea: 

Are there any effective libido enhancers 
for women? | really love my boyfriend, 
who is younger than me and has a much 
more intense sex drive than | do. I’d pre- 
fer once a week, while he’d be thrilled 
with four or five times a day. | feel bad 
for not satisfying him and he feels guilty 
for bothering me. Every once in a while it 
seems like my hormones pick up and | 
want to have sex at every possible 
chance and it’s really great for both of 
us, I'd like it if | could feel like that more 
often, but I feel like | have no control 
over it. Any recommendations? 

Love, Not Feeling it 


Want to Fulfill Them. 


SIGN-UP 
FREE! 


ers, counterintuitively, get horny along 
with the premenstrual crabby and 
bloaty). It’s not that there’s anything 
you can do about a cycle-centric 
libido, but at least it would be useful 
information and allow you to plan 
ahead—order takeout? shave your 
legs?—before the sex beast arrives for 
her next visit. 

Some degree of desire-differential 
between couples is normal, even 
expected. “Five times a day” versus 
“once a week “is extreme, but you 
know what? Your boyfriend knows he 


isn’t gonna get any five times a day off | 


| artist to artist 


of you or anyone else. Not gonna hap- 
pen. You can probably manage it a lit- 
tle more often (how about a big twice 


a week?), and he can handle the rest of | 


it himself. Heh, | said “handle.” 
Love, Andrea 0 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


1 For Women Seeking Romantic 


Affairs & the Men Who 


Over 300,000 
Ad Profiles — 


1-866-742-22 


Feb. 18, 19, 20 @ Bea Western Fort hi ) Ft. Sask. 
pei t * 12-8 daily a 


* Free door adm. * Resdinl 5 start @ $40 
Wo pus yet evista Ba o.com 
available for private cons. 


shared accommodation 


Seeking Roommate for 3 bedroom home near 
Groat Road A.5.A.P. Close to all amenities. 
$285/month plus utilities, internet and phone 
included. , N/P Call (780)439-0973 


DUPLEX in Kenilworth, Ig bedroom and family 
room in ent, share rest of house, $450/mo. 
Also, 1 bedroom upstairs, $350/mo. No smokin; 

no pets, includes utilities, cable, net. 463-8280. 


workshops 


Conquer your fear of public speaking. Join Ci 
Li hts Toxstmasters! Aeetings downtwn ay 
uestiay at noon. Call Perry at 426-5882 for details. 


— 
Voice cartoons, write and voice commercials and 


subi Daily workshops ayailable-auditions to fol- 
low neon sharkhves dios.com/workshops.htm 
Call 944-1686 
acting 


ACTING for FILM and TV Seminar with L.A. 
Director, TOM LOGAN, D.G.A. April 8, 9 & 10 
* With over 40 years of experience in the business 
on both sides of the camera makes Tom Logan one 
of the most valued film and television instructors in 
North America * Tom Logan’s courses are intense, 
ininguing and informative * His courses give stu- 
dents a real edge—-with real answers and practical 


skills to land the job * That's why so many of Tom 
Logan’s students Bet the work. Call to register 
7, 975-7022 Mary-Lou 


(780)460-46' 


art classes 


Art Classes available in Drawing, Painting, 
Figurative Sculpture, and Figurative Drawing. 
Call Harcourt House Arts Centre at 
426-4180 for more info. 


artist to artist 


FREEe FREEe FREE® FREEe FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Place up to 20 words FREE. Ads more than 20 
words will be subjected to regular price or cruel 
editing. Duplicate ads will not be published, 
except by mistake. Free ads will run for four weeks, 
if you want to renew or cancel please phone 
Glenys at 426-1996/fax 426-2889/e-m 
glenys@vueweekly.com or drop off at 10303-108 
St. Deadline noon the Tue before publication. 
Placement will depend upon available space. 


DIRECTOR WANTED for musical drama 
(Celtic music) for the Fringe. Maggots Inc. had 
previously successful productions. Contact 
Tom © 467-8981 or tomsgor@shaw.ca 


2 environmentally passionate actors wanted, 1 m, 


1 f w/improv skills to play animal characters in 
children's nature series pilot. 
e-m: standingbearfilms@telus.net 


The Alberta Society of Artists call for 
membership. Submission deadline: Mar. 1. Ph 
426-0072 and leave your name, address, PC; 

www.artists-society,ab.ca 


Tony Award: re 


Goes 
Studios, Wilbeck Bldg, 10735-124 § 4")! 


Visual artists: Red Strap Market is now 1... 77 
art shows. Great loft style studio space °°"! 
Ph9OZd2980 SPREE =a) 


Attention: Musicians, Theatre Gr 
Tt etc. Rehearsal space available. 
ip Market, 10305-97 St 902.0)» 


Looking for clothing designer to collatyo;., 
to transiorm tees into unique shirts, Cal! \\. 


Dance | 


WE BUY | 
433-0138 


PREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
‘ou are over 18 


WECANHELP VOU FIND A J03 
Solutions for work 
and Career Trends 


428-7989 
Chrysalis *7 


a > po ’ ‘ A is > j 
cafe - Discreet, * Anonymous’ 21+ 


FEBRUARR ID? © 2005 


Female fronted 3pce 
ears, pope era at A ge ty ‘nae 
}4-4670/e-m: royor3 @hotmail.com 


a torn OP FREE for WOMEN! 


Baars 
aad any styles. , available for 
toute emo eave mage 473-610 \r 
Well rehearsed rock band looking for guitar/key = . i? ® . 
% ; 


De eS Leave message 473: 
board vocal, multi-instr. bonus. James 433-2715. 4 " , 
— eo 5 ' 


708-3241 for more info. 


Experien seeking modern 
band wir musta ESP i Too in Too! Faith No eal 


Do you create/record music bi 
ut lack a versatile 
vocalist with serious improv skills? Leave mes- 


adults 


. Restrictions may apply to all promos. 


aa 
jive oF ui! 
Lng aya -71 44. Lo al 


VE LOCAL CHAT! Al FREE for women! 
L NOW! 1-888-482-8282 code: 660 18+. 
Na liability. 


£S NEEDED!!! 
Make $799 US li month with a spy cai 
in your bedroom. Voyeur website is parently 
Tooking fr y young attractive girls. 
mie for more info. 
1800-47 74-8401 


FM assumes | 


ENSORED ERGTIG@ STORIES *« TALKING CLASSIFIEDS 


“All Man, . eR, _ 780.669.232: omer ene: 1.888.482.8282 
All Live. | : 7  4,900,677.4444 amin sean 


> - . ‘ 50% Of pew t QUEST PERSONALS” 
780. 413. 7122 et Fornew members! rar ee sea 


5 minutes: 1.900.451.285 code: 2315 se yt ct etl yr Gt it rt wd you cw ew el pel El nagar ta 


fovesckimns: 


Gra zjeVine 


ERSONALS 


————— 
For many years from our office in St. Albert, the GrapeVine 
has been bringing people together. We have now outgrown 
this location and have just expanded to new facilities in 
downtown Edmonton. While this means a new phone 
number for you to call, it allows us to add increased lines 
to help us to serve you even better. 


NEW Phone #S 


We have HOW added Call for details about our exciting promotional partnership 
’ with www.SolsticeBeauty.com. Women on our system will 
even More Mines 7o earn absolutely FREE skin care rewards just for choosing 


to use the GrapeVine. We hope you enjoy! 


er 2608 Ce Wo FREE: FREE for MEN: 
| Please call us at our ynen Ale 2 Hour Trial tor 
Sheets 702-2223 


Q rew telephone numbers. 702-2224 


The Gioneiine G c. does not prescreen callers. Free focal Edmonton call hee be 18+ 
and donidental Limit one tree til account per home phone nui 
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- It's Time 


The new studio recording featuring 
"Home" and 12 all-time classics, 


His vocals never sounded more 
effortless, versatile or compelling on 
this eagerly awaited new album. 


"It's Time" firmly establishes Michael's 
credentials as a world-class artist. 


ate S122 
White 2CD 


And Crue 

Brand new 2-CD Greatest Hits 
collection, plus 3 new songs 
including “If 1 Die Tomorrow" 


IN CONCERT 


Edmonton: April 2 pe | 
- Rexall Place N 


PF A LAR AAS GAT A BF Fy GP Don't miss the Awards Show: 


7 EO REEVE EYWE EB FAY YW KR bh < Sunday, February 13" 
~~ and rhe nominees Cong 


Aa RAY KANYE 
CHARLES | WEST : 
}| - Genius - College | 
Loves ‘ | Dropout | 


Company 


10 nominations 
6 nominations t including Album 
ineludiing Aleum f Of The Year and 
Of Ihe Year Best New Artist 


1422 $122 


a 7 
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9 scissor. Tr 99 
i hes a neaa 91422 me 1 292 SISTERS $7 22 


- Encore 


y 
> s 
Fo 
\ at 2 ig gil q 
¥ a - How To Dismantle An ) Atomic Bomb 
3 neminations including 
oe | 99 « Best Rock Song for "Vertige™ 


| 
| 
| 


mini | 


- Twentysomething Best Rap Sc - Hot Fuss - Scissor Sisters 
S$ J 429 Best Jazz Vocal Album ae ee e 3 Nominations Best Dance Recording 
Including Best Comfortably Numb 
Rock Album 
GWEN én 
- Love,Angel,Music,Baby 
Best Female Pop Performance: "What You Waiting For?" 
Shop With Confidence! 
© Western Canada’s Largest Selection Of Music & Movies © Lowest Everyday Prices 
. * Satisfaction Guaranteed © Listen Before you Buy = Knowledgeable Staff 
Downtown Edmonton: 10232 106th Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 / Red Deer: 5239 53rd Avenue 340-0500 J 
REE Ws Gil scp, bnces oie Sal ne giadacahd Wigan cS, ws coin low price sound advice 
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